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ELIZABETH M. 


IMURRAY 


Chicago “Daily News’”’ 
Tuesday, Sept. 14, 1915 


GREAT PROGRAM FOR 
VAUDEVILLE HOUSES 


Old Friends Come Trooping 
Back, Among Them Clever 
Elizabeth Murray. 


MAJESTIC HAS STAR BILL 


BY AMY LESLIE 


When vaudeville sees its way clear it is 
likely to fling out its banners of defiance so 
sensationally attractive in devices, that no 
matter how other theatres are equipped with 
stars, crowds find time to welcome their idols 
of variety. 

This happens to be one of the starry weeks 
when bookings have crammed the bills at 
both the loop theatres with attractiveness 
worth while. 


Elizabeth Murray at Majestic 


At the Majestic, Elizabeth Murray, who 
seems to’ have side-tracked any ambitious 
plunges into more stately fields of endeavor, 
returns to her vaudeville throne in good trim 
and well supplied with new and old means of 
entertaining. She is among the several head- 
liners decorating the Majestic offerings. Miss 


Murray has her triumphs of several years in 
musical comedy as a star of great popularity 
to lean back upon and though, perhaps, she 
would have been just as great a favorite had 
she never risen to eminence in a wider world 
of conquest, still her Irish Mme. Sherry and 
her other triumphs are remembered. 


Miss Murray is blithe and richly humorous, 
has good songs and wears handsome frocks. 
She looks in splendid health and is possibly 
in better temper than she was when last here, 
for fate had been unkind to Betty just then 
and she had a whole lot of trouble which 
haunted the joy in her happy Irish voice. No 
matter who is the top notcher in a bill, if 
Elizabeth Murray is among those present she 
is the star. 


PALACE ‘THEATRE 


After a Most 
uccessful ‘Tour 


of the 


ORPHEUM 
CIRCUIT 


Opens Her 


EASTERN 
TOUR | 


at the 


NEW YORK CITY 
NEXT WEEK (ct. 


Direction, ALF T. WILTON 

















Chicago | ““Examiner’’ 
Wednesday, Sept. 15, 1915 


BRAVING THE. 
HEAT TO SEE 
ELIZABETH 


Even the Musicians Revive at the 
Majestic When Miss Murray 
Begins to Sing. 


BY ASHTON STEVENS_ 


Elizabeth Murray, the professional first aid to 
ailing musical’ comedy or wounded vaudeville, 
was just in time. 

The editor of an afternoon daily had been strick- 
en in his shirt sleeves and one of his few surviv- 
ing slaves had issued a paper containing the in- 
telligence that this wintry day was the hottest of 
the year. Some madman brought a copy into the 
Majestic theatre and the official confirmation of 
what everybody knew spread like—well, let’s be 
not only original but truthful: it spread like wild- 
fire. 

Ladies never known to pale before mopped 
their faces white and their handkerchiefs scarlet. 
Large men, too robust for toil, the men that 
make matinees and ball games profitable, sucked 
the poison from their manicured fingers. The 
unionists in the orchestra pit were cursing their 
union suits. And on the stage Will M. Cressy, 
the promising young sketch writer, was dry- 
sobbing like a cayuse on the desert in his opus 
4803, “The Man Who Remembered.” The very 
curtain, as Joan Sawyer would say, sweated like 
Percy Hammond. 

Then entered Miss Murray, as crisp as green 
sallad, the dressing of which had gone through 
the cool processes of elimination. She had dis- 
carded even her middle initial, the famous M 
that stands with her—as it does with Mr. Cohan 
—for money, merry, mettle, miracle, music, move- 
ment. Boy, bring us another order of hopless 
brew and weightless wine while we look up some 
more “m’s” in the Century Dictionary. 

There it was in the program—Elizabeth Mur- 
ray. She was utterly M-less, but not entirely 
nude at that. Her cuticle colored gown had 
room for a V. And her wide gauze hat was a 
modest awning. 

A handsome figure of a woman is Miss Mur- 
ray—as our forefathers would have said—clean 
as a hound’s bicuspid, thrillingly upstanding, yet 
no Harrison Fisher model when it comes to face. 
But in her dear unhandsome face is the mobility 
that makes for expression, character, spell. It 
is the most effective front-drop in all vaudeville. 

As the band struck up “The Alabama Jubilee,”’ 
Miss Murray made a smile that revived even the 
musicians. It went through the house like a 
spring zephyr. My landlord, a cold, stern man 
(especially on the first of the month), was sitting 
seat by seat with me. I heard him chuckle, You 
would have gathered from that chuckle that he 
rather than Mr. Blzrckstone is Miss Murray’s 
hired host. 

It came out of him as a bright dime comes out 
of a well-shaken baby’s tin bank, or rather a 
baby’s well-shaken tin bank (our night school 
English ain’t all it ought to be in this weather). 

And when Miss Murray sang, the house rose 
from its swoon and the heat waves curled u 
and perished. She dominated. She was magical. 
She turned hell to heaven. She brought back to 
baked earth its succulent sense of humor. Every 
song she sang was a character play in miniature. 
The suggesting art of Yvette Guilbert was born 
anew. Hot hands beat one upon another to make 
her do it over and over again, 

To the best of my totteirng memory I never 
have used the term “triumph” on any actress. 
Headline artists frequently have put the awful 
word over me, but, so far as I remember, they 
never got it from the “copy.” 

But to-night I don’t care how I’m optimized 
by the hideous head-hanger. Let his honey run. 
Let him sugar-powder the whole page. 

For the unblemished truth is that Elizabeth 
M-less Murray fought heat and man to a triumph 
yesterday afternoon, September 14, 1915. And 
this is, not in manner but in matter, history. 

We thank you, Elizabeth. 
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THREE-CORNERED COMPETITION 
FOR MUSICAL COMEDY HONORS 





Century, Winter Garden and Hippodrome Battling for Busi- 
ness, with Shubert House Sandwiched Between Other 


Two. 


Each Giving Sunday Night Show. 


Century’s Good Start. 





The three-cornered competition for 
musical comedy honors got its full 
start last night when the Hippodrome 
reopened under the direction of Charles 
Dillingham ‘with “Hip Hip Hooray,” a 
huge musical production. 

Last Thursday night the Century re- 
lighted with Ned Wayburn in com- 
mand, and “Town Topics” the prin- 
cipal attraction. 

The Shuberts’ Winter Garden, sand- 
wiched in between the other two as 
far as location is concerned, is putting 
on its new production, “The World of 
Pleasure,” next week, its current show 
leaving Saturday. 

The Century had an exceptional start 
at the $2 scale it charges. The house 
opened to $3,900, played to $3,700 the 
second night (Friday) and $4,005.75 
Saturday night, with Monday’s re- 
ceipts reaching $2,360. 

The Dillingham regime at the Hip 
will charge $1.50, whilst the Winter 
Garden may reduce its prices in view 
of the opposition to a $2 limit. It for- 
merly charged $2.50 when a show of 
drawing power was put on. 

The Winter Garden’s Sunday night 
concerts will also find the other two 
big theatres taking away from them 
the same evening. Both the Century 
and Hip will give Sunday night shows. 
Last Sunday was the first at the Cen- 
tury. It played to $1,800 at $1.50 top 
price, and the vaudeville program was 
pronounced excellent. 

The side attractions at the Century, 
including music and dancing, have 
proved of small attraction thus far, ex- 
cepting during intermission. A dance 
license was obtained Monday, and after 
the regular theatre performance is over 
the Century becomes a public restau- 
rant. Now that the show is goinz 
along in a settled groove, the restau- 


rant-cabaret side of the establishment 
will receive the especial attention of 
the management. 

The title of the new Winter Gar- 
den show so closely resembles several 
names of burlesque attractions in the 
past, show people upon seeing “The 
World of Pleasure” on the billboards 
were somewhat surprised at the selec- 
tion. 

A story told by eye and ear-witnesses 
related io the purchase of a large block 
of first row seats at the Hippodrome 
for the opening performance. These 
seats were ordered purchased by a 
theatrical manager, who would not fee! 
depressed if the present regime at the 
Hip failed to meet with whatever suc- 
cess that house has had_ under 
other management. The instructions 
as issued were to buy the large block 
in the front rows and to be positive the 
seats were unoccupied at the first show. 


2-DAY SHUBERT SHOW. 
Philadelphia, Sept. 29. 

“What Happened,” a melodramatic 
farce slipped in by the Shuberts open- 
ing at the Adelphi last Thursday night, 
closed Saturday. The production has 
been sent to the storehouse, although 
it may be revived later on. 

The piece was originally scheduled to 
remain here until Oct. 2, when it was 
to be followed by “Nobody Home.” 

In the meantime the Chicago Trib- 
une’s War Pictures are to be shown. 





—_— 


LOEW GETTING SCHAEFER. 


Wedresday afternoon negotiations 
were close to completion between 
Jos. M. Schenck and Sylvester Schaef- 
er, whereby the foreign performer is 
to open next Monday for a circuit of 
the Marcus Loew houses. 


WOODS’ LONGACRE. 

In real estate circles it was stated A. 
H. Woods had taken over the Longacre 
theatre and that the attraction to follow 
“Fhe Girl Who Smiles” at that house 
will be the Woods production of “Wall 
Street ‘Gets’ Potash & Pearlmutter.” 
The Woods office expected to place the 
show at the Cohan, but another book- 
ing (Janis show) was entered by Klaw 
& Erlanger for that theatre. 

At the Woods office it was denied the 
deal for the Longacre had been closed, 
although admitted negotiations for the 
property were being conducted. 


TANGUAY AT CENTURY? 

Negotiations are said to be pending 
between Ned Wayburn and Eva Tan- 
guay which may result in the latter 
being the feature attraction of the next 
production staged at the Century. 

It was at first intended to add Miss 
Tanguay to the present edition of 
“Town Topics,” but outstanding con- 
tracts and the vaudeville route held by 
the cyclonic comedienne interfered. 
Miss Tanguay opened at the Alhambra 
Monday, playing to the biggest matinee 
of the current season. Next week 
‘fanguay goes to the Orpheum, Brooke 
lyn, for a return engagement. 


WHITESIDE ON ROAD. 
Chicago, Sept. 29. 


Walker Whiteside in “The Ragged 
Messenger” has gone on the road play- 
ing one-nighters in Michigan this week. 
The impression the show had finally 
shut spread through the _ reported 
closing of it at the Princess last week. 

While Mr. Whiteside ran into the 
hot spell here, it is claimed the Prin- 
cess averaged $4,000 weekly during the 
run of the “Messenger” there. 


FOX OPPOSITE GABY. 


The new Irving Berlin show Charles 
Dillingham will produce in November 
with Gaby Deslys starred, will have 
Harry Fox playing opposite the French 
girl. 

During rehearsals of the piece Mr. 
Fox and his wife, Jennie Dolly, will 
accept vaudeville engagements around 
New York. Later Miss Dolly will re- 
join her sister in the Cohan & Harris 
production for Raymond Hitchcock. 





If you don’t advertise in VARIETY, 
don’t advertise. 


TWO PARTS IN 16 YEARS. 


An actor, in the profession for 16 
years, and playing but two roles, is 
more or less of a novelty in these days. 
But a few days ago one walked into 
the office of Chamberlain Brown and 
requested that the agent get a part for 
him. When asked his past experience, 
he stated he had only appeared in two 
shows since on the stage. 

Further inquiry brought forth the 
information he played one part in “The 
Old Homestead” for 12 years and after 
that was with “Way Down East” for 
four years. His name was Willard 
McKegney and he is still looking for 
a part in a piece that will be more or 
less of an assured success. 


KILLED IN ACTION. 

George E. Chrimes of Liverpool, 
England, professionally known in this 
country as Rae Corrie, was killed in 
action at the Dardanelles, recently. 
Word to this effect was received by 
his brother, who lives in Boston. 

Corrie toured the United States a 
few years ago in a Lauder imitation. 
He enlisted in the English ranks at 
the outbreak of the European war and 
was given a commission before start- 
ing for the scene of his death. He was 
mentioned several times in the cables 
for efficiency and bravery. 


JOE MURPHY RETURNING? 


Joseph Murphy, the Irish star, who 
has been in retirement for several years, 
is considering returning to the stage for 
a tour in two of his former successes, 
“Shaun Rhue” and “Kerry Gow.” 

Mr. Murphy, now 83, is one of the 
richest actors in the country, reputed 
actually worth $13,000,000. He will in 
all probability become acclimated to the 
stage again by a week’s starring engage- 
ment in stock before starting his tour. 


WAR DRAMA WITH EFFECTS. 
Robert E. Larkin and Thomas 


Boylan (the latter stage manager of the 
Greeley Square theatre) have produced 
a two-scene war drama with special 
effects. 

The action includes the entire demol- 
ishment of a model city with a tower 
18 feet high falling upon the stage 
for the finish. The piece has been 
framed for vaudeville. 
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McCORMACK CANCELS TORONTO 


BECAUSE OF WAR AGITATION 





Irish Tenor’s Refusal to Sing “Tipperary” in Kansas City 
Cause of Calling Off Canadian Date—Was Willing to Sing 
British Anthem But Wouldn’t Enter Controversy. 





Toronto, Sept. 29. 
The scheduled concert to be given at 
Massey Hall, Oct. 14, by John Mc- 
Cormack has been cancelled through 
a rather unique circumstance, the 
tenor advising the management he 
did not care to appear. It ap- 
pears the tenor’s engagement for 
Massey Hall was first announced 
through the Toronto press last week. 
Several inquiries were directed to the 
house management of McCormack’s 
reported expressions of enmity toward 
Great Britain, said to have emanated 
from Kansas City. The report claimed 
that McCormack refused to sing the 
march song of the British troops (“Tip- 
perary”) when the audience requested 
it, and that he later asserted Ireland 
would be better off under German rule 
than under the present conditions. 
The management notified McCor- 
mack of the local condition and sug- 
gested he open his concert with “God 
Save the King.” This would make him 
doubly welcome; but the Irish tenor 
answered that while he did not object 
to singing the English national an- 
them, being a British subject, he de- 
cided to cancel the date rather than 
enter into a controversy. 
At a meeting of a local organization 
of entertainers it was decided to in- 
vestigate the Kansas City episode. 


GABY’S RECORD RUN. 
London, Sept. 29. 

Gaby Deslys finished her tour at 
Newcastle last Saturday. Her takings 
for seven weeks amounted to over $64,- 
000, and she has been rebooked by the 
Moss Circuit for the season of 1916- 
17. She has gone to Paris for new 
wardrobe and sails for New York Oct. 
23. 


33 PER CENT. FILM DUTY. 
London, Sept. 29. 
A clause in the new budget intro- 
duced in the House of Commons calls 
for a tax of 33 per cent. on all im- 
ported pictures and has caused a quick 
dearth of material on the open market. 


EMNEY STARTED SOMETHING. 

London, Sept. 29. 
The Variety Controlling tour (AI- 
fred Butt and Walter DeFrece, man- 
aging directors) and the Moss Circuit 
are in a clash over the services of 
Fred Emney, principal comedian with 

“Shell Out,” at the Comedy theatre. 
Emney has a week booked with the 
Variety Controlling people, but doesn’t 
wish to interrupt his engagement with 
de Courville, who is allied with the 
Moss circuit through his management 
of the Hippodrome. Alfred Butt is 
asking $5,000 for the cancellation of 
the Emney one week’s contract and in 


reprisal, the Moss people are injunct- 
ing the Wilkie Bard revue from ap- 
pearing on the Variety Controlling 
tour at Liverpool, with the threat that 
the Butt-DeFrece combine will re- 
strain Vesta Tilley from appearing on 
the Moss Circuit. No settlement is in 
sight and it looks as if the matter will 
be carried to the courts. 


DAY GETS “SHELL OUT.” 
London, Sept. 29. 

The country rights to Albert de 
Courville’s successful revue at the 
Comedy, “Shell Out,” have been se- 
cured by Harry Day. Paul Murray 
and the Vaudeville Booking Office both 
believed they had the provincial rights 
and advertised the fact. 


“ONLY GIRL” GETS OVER. 
London, Sept. 29. 

“The Only Girl” was produced at 
the Apollo last Saturday night and 
scored an immediate success. The 
house is sold out at every performance, 
which is most unusual at this period. 
Fay Compton, Kenneth Douglas and 
Mabel Russell registered individual 
successes. A waltz song in the show 
is likely to become the hit of the sea- 
son. 


BERNHARDT FEATURE HERE. 
London, Sept. 29. 
The Sarah Bernhardt feature, “Jeanne 
Dore,” completed last week, was 
promptly shipped from Paris to Lon- 
don, and the negative left Saturday for 
America, consigned to the Universal 
headquarters in New York. 














VAN HOVEN 
VAN HOVEN used to dream his name would 
be on top and the above shows his dream came 


true, at the EUSTON MUSIC HALL, LONDON. 

His dream of one week at $500 also came true. 
His one ambition now is to come home to 
America with his name in lights at the PAL- 
ACE, Let’s hope it comes true, 


CABLES 


LONDON’S CURRENT SHOWS. 
London, Sept. 29. 
Following is a iist of the attractions 
at the legitimate theatres this week: 


Aldwych, “Pete;” Ambassadors, 
“More;” Comedy, “Shell Out;” Daly’s, 
“Betty;” Duke of York’s, “Hindle 
Wakes;” Gaiety, “To-Night’s the 
Night;” Garrick, “Y’a D’ Jolies 
Femmes;” Globe, “Peg o’ My Heart;” 
Haymarket, “Quinneys;” Queen’s, 
“Potash & Perlmutter;” Royalty, “The 
Man Who Stayed at Home;” Savoy, 
“The Angel in the House;” St. James, 
“The Big Drum;” Strand, “The Scarlet 
Pimpernel;” Vaudeville, “Kick In;” 
Wyndham’s, “The Ware Case.” 


PALACE SHOW ON TOUR. 
Londen, Sept. 29. 

The magnificent production of two 
seasons ago at the Palace started on a 
provincial tour at Bradford Monday 
under the management of Julian Wylie, 
in association with Gus Sohlke, who 

staged the original presentation. 
Fred Duprez is playing the role orig- 
inated by Arthur Playfair at the Palace. 


“ON TRIAL” CLOSING. 
London, Sept. 29. 
“On Trial” closed at the Lyric Satur- 
day. Despite newspaper announce- 
ments, “Under Cover” will not be pre- 
sented at that house. 


NORWORTH PUZZLED. 
London, Sept. 29. 

Jack Norworth has moved his family 
from Hampstead to a cottage at Dart- 
mouth, and is now motoring back and 
forth daily while rehearsing for the 
new play at the Garrick. 

Referring to his forthcoming engage- 
iment with the Polaire show, Mr. Nor- 
worth remarked: “Why do they pick 
on me to support those French dames? 
I don’t speak it and my name isn’t 
Pilcer.” 


TWO CAINE PLAYS. 
London, Sept. 29. 
The Lyric will open shortly with 
Derwent Hall Caine (son of the au- 
thor) in “The Christian.” The same 
management will present Caine’s “The 
Prodigal Son” at the Aldwych. 


DE COURVILLE SAILING. 
London, Sept. 29. 
Albert de Courville, of the Hippo- 
drome, and also of “Shell Out” at the 
Comedy, sails Saturday for New York, 
for a tour of inspection, in search of 
novelties. 


“SO LONG” A SUCCESS. 
London, Sept. 29. 
Paul Murray successfully produced 
a new revue, entitled “So Long,” at 
the Hippodrome, Derby, last Monday, 
with a strong cast, including Mr. and 
Mrs. Paul Barnes, Clay Smith. 


CRITERION REOPENING. 
London, Sept. 29. 

The Criterion reopens tomorrow 
(Thursday) evening with a new three- 
act comedy, “The Stormy Petrol,” by 
Strange Hall. It will have a strong 
company, headed by Margaret Halstan 
and Jerrold Robertshaw. 


TAX FOR FOREIGNERS. 

The Treasury Department at Wash- 
ington made a ruling last Friday that 
will directly affect foreign actors ap- 
pearing in America. The department 
has decided all aliens residing in the 
United States, even temporarily, must 
pay one per cent. tax on their net in- 
comes. Those proving intention to be- 
come permanent residents will be al- 
lowed the usual exemptions. 

The ruling was made to tax operatic 
and theatrical artists who come to 
America for a brief period and have in 
the past claimed exemptions as aliens. 

All foreigners are taxed in England 
at a higher rate than natives. 


BOURCHIER LEAVES GARRICK. 
London, Sept. 29. 
Arthur Bourchier has severed his long 
connection with the management of the 
Garrick. During his reign there he pro- 
duced a number of plays. 


IRVING’S NEW PLAY. 
London, Sept. 29. 
H. B. Irving closed his run at the 
Savoy, Sept. 24, and will reopen at that 
house Oct. 14 with a new play by 
Horace Annesley Vachell. 


HAWTREY’S PRESS WORK. 
London, Sept. 29. 
Charles Hawtrey announces his in- 
tention to abandon the legitimate stage 
permanently in favor of vaudeville. 
Just a little press work for his appear- 
ance at the Victoria Palace this week. 


HARE FOR VAUDEVILLE. 
London, Sept. 29. 
Sir John Hare now admits his ap- 
pearance on the variety stage is im- 
minent. The fact was exclusively pub- 
lished in VARIETY some months ago. 


“STOP THIEF” OCT. 15. 
London, Sept. 29. 
“Stop Thief” opens at the New the- 
atre, under Percy Hutchinson’s man- 
agement, about Oct. 15. 


“NATION” A BIG HIT. 
London, Sept. 29. 
“The Birth of a Nation” opened at 
the Scala Monday and created a sensa- 
tion. It is undoubtedly a big success. 


Gabrielle Ray Returning. 
London, Sept. 29. 
Gabrielle Ray is about to return to 
the stage, appearing shortly at Daly’s. 


Edwardes Recovering. 
London, Sept. 29. 
George Edwardes’ health is improv- 
ing. His business is still in the hands 
of his daughter and Robert Evett. 


“The Dummy” Making Money. 
London, Sept. 29. 
Lauri De Frece is making a personal 
success in “The Dummy,” produced at 
the Prince of Wales’, last week. The 
piece is a probable money-maker. 


Strengthening Show. 
London, Sept. 29. 
The Ambassador’s show has been 
strengthened by the addition to the 
cast of Margery Sargent. 
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WILL J. COOKE RESIGNS AS 


VAUDEVILLE 














RATS’ BUSINESS MANAGER 





Held Salaried Position Four Years; Longest of Any. Leaves 


Business End of Organization in Perfect Shape. 


No 


Successor to Be Appointed. 





Will J. Cooke, for four years the 
manager of the White Rats 
Actors’ Union, that 
position at the current week’s meeting 
of the Rats’ Board of Directors, his 


active 
resigned from 


resignation to become effective on 


Oct. 15. 
Mr. Cooke succeeded Harry Mount- 
ford in the capacity of business man- 


ager of the organization and held the 
office longer than any of his salaried 
predecessors. No successor has been 
appointed nor is it expected one will 
be named. 

In resigning from the active work of 
the organization, Cooke leaves with the 
best wishes of the directors and mem- 
bership and retains the honorary title 
of secretary-treasurer, but will devote 
his future time to outside interests. 
The office of business manager of the 
W. R. A. U. is neither an elective nor 
appointive one, the business manager 
heretofore being engaged by the board 
of directors. It carried an annual salary 
and through Cooke’s retirement this 
amount will represent an actual saving 
for the organization. 

Will Cooke was originally of the 
vaudeville team of Carroll and Cooke, 
and in succeeding to the throne of the 
organization manager he confronted in- 
numerable obstacles of every descrip- 
tion, but gradually, through energy and 
attention, he restored the organization 
to a business plane and his retirement 
finds the business end of the club in 
perfect shape. 

While Mr. Cooke has determined not 
to return to the stage, he will con- 
tinue in the business end of the pro- 
fession. 


AHEARN GOES TO JAIL. 

Monday morning Charles Ahearn, 
owner of the Ahearn Troupe, a com- 
edy bicycle act in vaudeville, sur- 
rendered to the sheriff on a commit- 
ment for contempt issued by the Su- 
preme Court, and was lodged in Lud- 
low Street jail. 

Previously Ahearn had cancelled 
several weeks routed for his act in 
the United Booking Offices at $550 
and $600 a week, and disbanded his 
company of ten people. 

Ahearn was held in contempt through 
having failed to pay arrearages of $35 
weekly alimony, ordered by the court 
when Mrs. Ahearn secured a separa- 
tion from her husband, 18 months ago, 
on the ground of desertion. 

The marital troubles of the Ahearns 
date back to when the Ahearn act was 
with a Winter Garden show. Upon 
leaving the Garden for a road tour 
with the production, it was understood 
Ahearn was taking a blonde chorus 
girl, named Laura Hill (who had been 
press-agented by the Garden as “The 


$10,000 Beauty”), to replace his wife in 
the turn; and later, upon re-entering 
vaudeville, Mrs. Hill continued to travel 
with the Ahearn act, receiving, it is re-« 
ported she asserted, $75 weekly for her 
services, though seldom appearing in 
the turn upon the stage. Mrs. Ahearn 
testified in the separation proceeding 
she had worked in her husband’s act 
for five years without having received 
any salary, although she claimed it was 
through her efforts her husband was 
enabled to leave burlesque and become 
booked on the big time. 

Lately Ahearn offered to settle the 
alimony due his wife at the rate of $25 
a week or to pay an installment upon 
the amount accrued. Mrs. Ahearn de- 
clined to compromise, she said, through 
having been informed the Hill woman 
was stating she had all of Ahearn’s 
money. He played 40 weeks last sea- 
son, well into the summer. 

Ahearn was arrested a couple of 
years ago in Mrs. Hill’s home town, 
Blairsville, N. J., upon a complaint 
preferred by his wife, but was later 
released from custody. While the 
Ahearn act was playing an engagement 
at St. Louis, when Mrs. Hill was travel- 
ling with it, she was arrested there for 
the larceny of a diamond ring from a 
Brooklyn man, by whom Mrs. Hill had 
been employed as a housekeeper be- 
fore joining the Winter Garden chorus. 
Ahearn appeared at the St. Louis police 
station and interceded for her, he ad- 
mitting having the ring in his pocket 
at the time. It was returned to its 
rightful owner and the charge dis- 
missed the next day in police court. 

The facts of the Ahearns’ affair be- 
came familiar to vaudevillians through 
Ahearn seeking to defend himself in 
one way or another, going so far once 
as to attempt to force a third party 
to assume his alimony obligations. He 
has an action pending against Sime 
Silverman for alienation of his wife’s 
affections. 

The usual term of imprisonment in 
Ludlow Street jail, to be relieved of 
contempt proceedings, is six months. 


VAUDE’S JUVENILE PLAY. 

Marie Curtis is to give vaudeville a 
juvenile play under the title of “The 
Heart of a Boy,” by Charles Sumner, 
author of “The Natural Law.” 

Plays based on juvenile plots have 
been fairly successful this season on 
the legitimate stage. 


REPORT ON ROSENBERG. 

Strange doings with Walter Rosen- 
berg of Broadway. He has been seen 
out with a certain party upon three 
separate occasions, told no dirty stories, 
never swore once, and it looks like a 
matrimonial tryout for the boy with 
the nerve. 


OPERA STARS RESTRICTED. 
Otto H. the 


Board of Directors of the Metropolitan 


chairman of 


Aliabay 


Opera House issued an edict late last 


season regarding the appearance of 
the Met’s. operatic stars appearing in 
vaudeville. The edict only came to 
light recently when several vaudeville 


agents sounded out some of the divas 
and 
pearances during the coming season. 
All offers were met with flat refusals, 
for the question put to them last sea- 
son by the chairman of the board was 
to the effect of “where would 
rather sing, in vaudeville or at 
Metropolitan?” 

Recently Martin Beck is said to have 
offered a huge sum weekly for Mme. 
Olive Fremstad if she would consider 
vaudeville. The contract was to have 
been for 20 weeks. The prima donna 
is said to be booked for a country-wide 
tour and holds contracts for appear- 
ances which net her $1,250 per. 

Another offer reputed made by the 
vaudeville people was for a pianist of 
international fame. 

The concert field for the coming sea- 
son is looked upon as one of the best 
in years. The middle west and Pacific 
Coast cities are said to be offering 
substantial guarantees for artists of 
note. 

Guido Ciccolini, an Italian tenor who 
is to make his American debut at the 
Palace next week, is featuring the fact 
that vaudeville outbid grand opera for 
his services in this country. He is said 
to be a greater tenor than Caruso, ac- 
cording to his advance billing, and at 
one time sang with Melba at Convent 
Garden. 


tenors regarding vaudeville ap- 


you 
the 


CARR’S GENEROSITY. 

The casual visitor to the Palace 
stage this week is usually welcomed 
with a query as to the size of his hat, 
the line being created by one of the 
stage attendants whose experience as 
a temporary assistant to Alex Carr ex- 
ploited a hitherto hidden vein of gen- 
erosity in that thrifty individual’s 
make-up. 

It seems Carr consented to play a 
second week at the Palace, but in- 
sisted upon having his dressing room 
on the lower floor of the stage. This 
necessitated the removal of his entire 
wardrobe and a stage attendant was 
delegated to look after the work. Carr 
was quite overcome to find everything 
in perfect shape at his arrival, the 
dressing room being decorated and his 
various costumes carefully folded and 
in order. 

The characterist, to show apprecia- 
tion, asked the youngster the size of 
his hat whereupon he was informed a 
six and seven-eights top-piece was 
the exact size. The lad was somewhat 
astonished when Carr tendered his 
summer straw with the suggestion it 
be immediately cleaned and worn be- 
fore the cold weather arrived. 


FRANK FOGARTY ENGAGED. 

Frank Fogarty has announced his 
engagement to Grace Edmonds, who 
is playing a leading role with a Broad- 
way production. 








OBITUARY 


Notice of death of friends, relatives or of 
persons not directly connected with theat- 
ricals will be charged for at 5@ cents a line 
(seven words). 

Memorials, boxed in, minimum, $1.75 (% 
inch, not over 3 lines). One inch, $3.50. 
Larger space propertionately. 




















Mrs. A. G. Whalley (of Whalley and 
Whalley and also the Montrose Duo) 
died Sept. 19. 

Mrs, H. Robinson, mother of Charles 
Robinson, the burlesque comedian, died 
Sept. 22 of pneumonia. 


The father of Sam Lewis (Lewis, 
Belmost and Lewis) died Sept. 28, after 
a brief illness 





James Quinn, a professional, and 
father of Rose Quinn, formerly with 
the Harry Hastings Show, died sudden- 
ly Sept. 12. 





F, J. Donelly, corresponding and re- 
cording secretary of the Theatricai 
Protective Union No. 1 of New York, 
died suddenly Monday in New York. 





C, Stanley Mackey, leader of the 
Philadelphia Band, died Sept. 26 at 
the Hahnemann Hospital, Philadelphia. 
He was 38 years old and is survived 
by a widow and two sons, 





Al Blanchard, formerly of Warren 
and Blanchard, and well known 
throughout the profession, died at St. 
Mary’s Hospital, East St. Louis, IIL, 
last week. 

William E. St. John, father of 
Frankie St. John (LeFevre and St. 
John) was murdered by burglars Sept. 
27 in Portland, Me. He was formerly 
clerk at Smith’s Hotel there. 

H. A. Arie, an actor, committed 
suicide Sept. 25 by inhaling gas in a 
furnished room house on 23d street. 
Despondency over his failure to secure 
an engagement is given as the cause. 
He was 35 years old. 

William Richard Denham, an actor 
of the legitimate stage and one of the 
founders of the American Dramatic 
Fund Association, died last week in a 
private sanitarium in New York. He 
was born in England and was 86 years 
old. 


Thos. H, Cullen, late manager of 
Poli’s theatre, Hartford, Conn., and 
the McKinley Square, New York City, 
died Sept. 20 after a brief illness, suf- 
fering from cancer of the mouth, The 
remains were interred in the family 
plot at Kensico, N. Y. 





Philadelphia, Sept. 29. 

Charles K. Skinner, manager of the 
Garrick, at Chester, Pa., fell from the 
fire-escape on the side of the house 
into the Chester river and was drowned 
Sept. 21. Skinner was engaged in the- 
atricals for 20 years, for most of that 
time being connected with the Chester 
Opera House. 





If you don’t advertise in VARIETY, 
don’t advertise. 
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FLOOD OF FASHION SHOWS IS 
SWAMPING NEW YORK THEATRES 





The Whitney Show at Cohan’s—Another at Carnegie Hall 
Next Week—Palace Show Opens Oct. 11 for Four 
Weeks—Shuberts Arranging One. 





“The Fashion Show” given at the 
early in the summer 


So tar this season 


Palace theate 
started something. 
there are two additional fashion shows 
announced. One, billed as Mrs. Whit- 
ney’s Fashion Show and sponsored by 
the Selwyns, opened at the Cohan the- 
atre Monday aiternoon. lhe pertorm- 
ance was repeated ‘luesday and Lhurs- 
day afternoons and anotier will be giv- 
en this afternoon. There is another 
fashion show to be given at Carnegie 
Lyceum Oct. 6-8. This is sponsored by 
the “Evening Globe.” In the latter, 
Alice Brady, Martin Brown, Grace La 
Rue and June Eldridge are to appear. 

The Palace “Fashion Show’ is to 
open Oct. 11, with five big scenes built 
for the production. Emelie Lea will 
be featured with the act. The present 
arrangement is to keep the show at 
the Palace for four weeks with the in- 
troduction of cos- 
tumes weekly. 

The Whitney Fashion Show played 
to about $1,300 at each of the two per- 
formances given at the Cohan the first 
two afternoons. The Shuberts offered 
the Selwyns a proposition Tuesday, to 
play the fashion show at one of their 
houses in the afternoon, and at the 
Castles-in-the-Air at night. The Sel- 
wyns said that they would not consider 
the theatre proposition, but would take 
$1,000 a night for the roof engagement. 
The Shuberts thereupon started a deal 
with the Vogue and Vanity Fair publish- 
ers for a fashion show of their own 
under the auspices of those two publica- 
tions. This may be produced within the 
next two weeks. 


new novelties in 


CHICAGO’S STRAND. 
Chicago, Sept. 29. 

As predicted in VARiety three 
months ago, Jones, Linick & Schaef- 
fer have definitely decided on the erec- 
tion of a new theatre on State street, to 
be known as the Strand. 

The location is between Jackson and 
Van Buren streets and the house is 
scheduled to open next August. 

Official announcement of this inten- 
tion was made from the offices of the 
Chicago firm this week, although stren- 
uously denied some months ago when 
printed in Variety, 


GOT AWAY WITH $600. 
Chicago, Sept. 29. 

The Grand was visited by thieves 
Saturday night, the prowlers relieving 
the office safe of $600. 

The thieves hid in the theatre after 
the last performance and applied the 
usual methods to the safe. 


HOBOKEN CLOSES UP. 


Last Sunday night, about eight 
o'clock, Hoboken theatrically closed 
up. 


At that hour all the theatres were 


notified to close for the Sunday per- 
formances, which they did. Several 
were obliged to refund considerable 
money already in the box office. 


JAKE STERNAD BOOKING. 

Chicago, Sept. 29. 
Sternad has returned to the 
producing and booking business in the 
capacity of general manager of the H. 
& EL. Amusement Co., who have opened 
offices in the Rector Building. 

lhe new concern is being financed 
by two well-known Chicago men, one 
ot whom is financially interested in a 
local theatre, while the other is a new- 
comer to show business. 

For the past two years Mr. Sternad 
has been acting as amusement man- 
ager for several local cafes and more 
recently handled the special days at 
the Federal League Ball Park. 

Sam “Blood” Kramer will 
Mr. Sternad. 


J ake 


assist 


WEEK IN PORTLAND, ME, 

Portland, Me., Sept. 29. 
Commencing Monday Keith’s 
playing bills a. full 


will 
start vaudeville, 
week, 

The house will be booked througn 
Harvey Watkins in the United Book- 
ing Ottices, New York. 

Green & Abrams have retired from 
the B. F. Keith corporation which ope- 
rated the Keith, Portland and Strand 
theatres in this city, the three houses 
being operated under a single agree- 
ment. Hereafter the Keith house will 
be handled independent of the other 
theatres. 


NATIONAL’S “BIG NIGHTS.” 

Loew’s National in the Bronx will 
recommence its series of “Special Sur- 
prise Nights,” commencing next 
Wednesday, when an extra program ot 
ten or more acts will be arranged for 
by Ernie Williams in the Loew book- 
ing office. 

The National for some seasons had a 
“Surprise Night” each Wednesday, 
when many turns in addition to the 
regular program were topped usually 
by a big act from a downtown show. 
The “specials” were given up some 
time ago. 


TWO DAYS SOUTH SAVED. 

The new Majestic, Austin, Tex., will 
open Oct. 18 with the Interstate Cir- 
cuit’s road shows, playing the bills the 
first two days of each week. 

This engagement filis in the gap 
between San Antonio and Little Rock, 
the shows travelling intact from 
Austin to the Arkansas town with one 
day lost en route. 

Heretofore the jump was direct from 
San Antonio which necessitated a half 
week for the journey. 


NORTON EXPENSIVE TO HIT. 
Chicago, Sept. 29. 

Fletcher Norton, while riding on a 
Madison street car on his way to the 
Kedzie theatre (where Norton and Earl 
are appearing this week) played a sec- 
ondary role in an encounter with an- 
other passenger who claimed Norton 
was unduly rude. 

The passenger connected with the 
artist’s eye and Norton was unable to 
appear at the night performance. His 
assailant was fined $25 in a police court. 


MARIE CAHILL IN. 

It has been practically settled Marie 
Cahill is to appear in vaudeville. The 
figure the comedienne is to receive is 
reported to be $2,000 weekly. 

Tuesday Miss Cahill, and her hus- 
band, Daniel V. Arthur, were in con- 
versation with Pat Powers’ which 
might indicate the Universal is making 
the comedienne another picture offer. 
The Triangle is said to have offered 
her $2,000 a week for 26 weeks in pic- 
tures. 

This week Miss Cahill received the 
first two acts of the new play which 
Clare Kummer is writing for her and 
all the offers are still under advisement. 


SHARPE MANAGING GARDEN. 

Stanley Sharpe again takes poss¢s- 
sion of the Winter Garden this Satur- 
day, succeeding Dan Curry, who leaves 
on the road with “The Passing Show.” 

Mr. Sharpe was in Chicago this sum- 
mer, in control of the phenomenal run 
of “The Maid in America” production 
at the Garrick. 


HUMPHREY’S AGENT TALK. 
Chicago, Sept. 29. 
Claude Humphreys, local manager of 
the United Booking Offices, called the 
Chicago agents holding franchises with 
his organization together this week for 
a secret conference. The subject of the 
meeting was not disclosed. 


Trenton’s Stock Tab Policy. 
Trenton, N. J., Sept. 29. 
The State Street theatre will open 
with a stock tabloid company Oct. 11, 
under the management of W. H. 
Gerard. This policy, if successful, will 
be retained for the remainder of the 
season, the shows changing weekly. 


S. C. Bookings in Louisville. 
Louisville, Sept. 29. 

Sullivan-Considine bookings are now 
in the Gayety, and that theatre was 
opened Sunday. A good bill is there 
this week. 

Bert E. Howard, of Washington, will 
be resident manager. 





Pictures at Loew’s, Washington, 
Washington, D. C., Sept. 29. 
It has been determined by the Loew 
Circuit a picture policy shall reign at 
the Columbia when they take posses- 
sion Oct. 11. 


Did Bentham Ever Win? 

John J. Murdock and M. S. Bent- 
ham, who have been racing their boats 
in friendly competition all summer, 
have docked them for the winter. 





Tr you don’t advertise in VARIETY, 


don’t advertise. 


NEW ACTS. 

Roselli Duo, operatic singers (D. S. 
Samuels). 

Lou Edwards. 


. —— | 
George Jessel and 


two act. 
“A Cakewalk Pick 
people, featuring Evon Robinson. 
“The Pan-American Girls” 
Hazel Josselyn, Joe Phillips, 
Reynolds, Ben Howard and six girls. 
Al Demaree of the Philadelphia 
Nationals, possibility as an act (Frank 
Evans). 
Three Stewart 


Revue,” with 10 


wit*: 


George 


Sisters, a three-act 


(formerly Stewart Sisters and Es- 
corts). 
Mrs. Gene Hughes in a comedy 


sketch by Mattie Keene, entitled, “Sun- 
shine.” 
“The Jolly Models,” with Joe Perry 


and Viola Elliott and girls. (D. 5. 
Samuels). 
“The Female Clerks” with Mr. and 


Mrs. Tommy Toner (Carrie Watson), 
Margie Austin and six girls. 

Buck Weaver and Jim Scott of the 
Chicago White Sox are thinking of 
playing with the vaudeville turn of the 
Four Cook Sisters. 

James B. Carson and William Le 
Baron have collaborated on a musical 
comedy in three scenes, to be produced 
shortly with Carson in the principal 
role. 

“Guilty as Charged,” an Irving Cobb 
short story for vaudeville, with Joseph 
Green and company of four. Another 
Cobb’s, “Black and White,” reduced to 
a sketch by Boseman Bulger, with 
James Lackaye, principal player (John 
C. Peebles). 

Mabel Norton, for several years with 
legitimate attractions under the direc- 
tion of David Belasco and last seen in 
support of Frances Starr in “The Case 
of Becky” is to enter vaudeville as a 
single. Miss Norton will appear in a 
quick change novelty with special 
numbers. 


IN AND OUT. 

The Skatelles left the Bedford, 
Brooklyn, bill, Friday of last week, ow- 
ing to the illness of Hazel Skatelle. 
Ben Edwards got the place. 

The act known as Lane and O’Don- 
nell was closed at the Avenue theatre, 
Chicago, this week, the cause given by 
the management being that O’Donnell 
was not the original partner. 


Stage Hands Cause Vaudeville. 

William Malloy was to have put a 
stock company into the Plainfield (N. 
J.) theatre, beginning Monday, but, ow- 
ing to the exorbitant demands of the 
stage hands, it was decide: to cancel 
the contract. 

Vaudeville and pictures will be given 
at the house, booked through the 
Amalgamated—six acts and pictures. 





Continuous at Empress, ’Frisco. 
San Francisco, Sept. 29. 
A policy of continuous vaudeville 
has been inaugurated at the Empress, 
commencing this week, the doors open- 
ing for the first show at 11 a. m. 


Vincent Back in Orpheum Office. 

Frank Vincent returned this week 
to the booking office of the Orpheum 
Circuit. 
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The Green Room of the Van Cort- 
land Hotel on West 49th street is being 
gradually developed into a standard 
professional rendezvouz by Manager 
Jimmie Connors who is heading the 
talent program at the Van Cortland. 
Nightly gatherings are becoming the 
custom, the service maintaining until 
the cafe is entirely vacant. 





Rector’s resumed its dance matinees 
last Saturday, without announcement. 
Commencing Monday, the afternoon 
business resembled its former propor- 
tions. Yahne Fleury, who dances with 
Ernest Evans evenings in the ballroom, 
is in charge of the “dansants.” Mr. 
and Mrs. Rowley Downs are also a 
Rector dance attraction. They were at 
the Hotel Majestic, New York, during 
the summer. 





Brown’s Band of five pieces (all 
brasses) which has been playing at 
Smiley Corbett’s Lamb’s Cafe, Chi- 


cago, reached New York Monday and 
will likely shortly appear in a Broad- 
way restaurant. Harry J. Fitzgerald, 
the agent, brought the boys east. 





Revues with less clothes may be the 
cabaret entertainment bid this season 
in New York. The first of the new 
flock was put on at Maxim’s last week 
by Percy Eikeles and Julian Alfred. 
The same couple are preparing revues 
for the Martinique and Bustanoby’s. 





The Broadway Rose Garden, long 
closed, may become a picture place, 
according to reports that link the name 
of a prominent picture maker with the 
former Metropolitan Rink. 


Churchill’s cabaret is using a new 
dancing team, Sullivan and Lovejoy, 
with the Williams Brothers in their 
sixth return date at this place also in 
the show. 


A new cabaret bill opened at Fleisch- 
man’s Monday booked by Max Rogers, 
including Marjorie Dohren, Jack 
Griffen, Flo Irving, Dolly West, Alma 
Monreal. 

The chilly streak of last week kept 
the cars in the city, and the restau- 
rants again got some business, with the 
road houses suffering accordingly. 





Jim Burke and Ralph Harris last 
week started an engagement of eight 
months at the College Inn on 125th 
street. 





The Century restaurant and bar 
privileges have been leased by Reisen- 
weber’s, 

George Whiting was very near clos- 
ing Wednesday for a cabaret on Broad- 


way, In a prominent location. 

A revue with 10 people opened Mon- 
day nigit at Carlton Terrace, placed by 
Billy Curtis. 


Patsy Spencer, after six months at 
the Osworth Hotel, Atlantic City, is in 
the cabaret at Lorber’s. 





Billy Foster is directing the cabaret 
at the Parisian on Eighth avenue. He 
has been there for the past year. 





Rector’s lower floor opened with 
dancing this week. 





Stuart and O’Neil in a cake walk are 
in the Shanley cabaret. 





Arnold and Gannon, with a little 
Pick, are at the Garden Restaurant. 
Cincinnati, Sept. 29. 
The dance hall season will begin 
next Friday, with the opening of the 
Grand Dansant. Ethel Redmon Moe 
will be the instructor. Music is to be 
furnished by Hoffman’s Grand Dansant 
Orchestra—colored. 


Chicago, Sept. 29. 

The Hotel La Salle, one of the fash- 
ionable hostelries of the Windy City, 
has discontinued its cabaret entertain- 
ment and is reported contemplating a 
movement to have the other local ho- 
tels eliminate their shows. While 
nothing in this way has been announced 
it is hardly expected such a move 
would bear results for the majority of 
the better grade hotels carrying a vau- 
deville entertainment are almost solely 
dependent on it for their restaurant 
patronage. 


The United Booking Offices’ book- 
ing of Evelyn Nesbitt extends to July 
3, next. 





Now Playing 
WHO IS TO BLAME 


For This 
SHORT SIGHTEDNESS? 





The Biggest Novelty in Vaudeville 
HAS OCT. 25 OPEN 
M. S. BENTHAM 


- WITH THE WOMEN 


BY MISS RUBY. 





Ned Wayburn has put over a won- 
The show 
The 


theatre is so big and comfortable the 


derful show at the Century. 


is still about 20 minutes too long. 


show doesn’t drag as it is, but the New 
York audiences these days denote so 
plainly they want to make a quick de- 
parture for the dance palaces during 
the final scenes, in bobbing up and 
making for the nearest exits. 


“ The dressing for “Town Topics” 
shows rare originality. One number 
was especially well done. It could 


easily be called a fashion parade. Vera 
Michelena appears in white tights over 
which is a flowing gown of white chif- 
It is embellished with large black 


designs in jet. Following Miss Michel- 
ena are girls dressed in every con- 
ceivable modern fashion. Some of the 
costumes were exceedingly striking. A 
gold sequin dress trimmed with ermine, 
and a steel and black dress and a 
cloak of orange velvet trimmed in 
black and white fur were only a few of 
the marvelous costumes in this scene. 
Lois Josephine wore an ugly wedding 
costume but was better in a yellow and 
orange chiffon dancing frock. Trixie 
Friganza will find herself much lighter 
if she continues making home runs 
through the auditorium of this enor- 
mous playhouse. Miss Friganza’s 
trouser dress of white satin trimmed 
with black fur wasn’t pretty, but white 
is certainly her color, for her face never 
looked prettier than in this costume. 
When this theatre is running properly 
and people are familiar with the other 
parts of the building, New York is go- 
ing to be nearer London than it ever 
has been before. 


fon. 


While in Syracuse I heard a great 
deal about the crusade against bur- 
lesque at the Bastable by the Syracuse 
Journal. From lay people who attend- 
ed the Bastable the particular week the 
Journal last selected to slam that house, 
I learned the show, which the Jour- 
nal with its accustomed stupidity, 
“panned.” for uncleanliness, was as 
wholly clean as a burlesque perform- 
ance can he. The Bastahle manage- 
ment intends to bring a damage suit 
against the paper, as it has the sym- 
pathy of the town which almost turned 
out en masse after the Journal’s tirade 
to show its resentment. With the 
closing of the Grand to big time vau- 
deville up in Svracuse, the Temple, 
plaving small time, is turning them 
away. All the picture houses in the 
town appear to he doing business. The 
Grand was closed through heing a fire- 
trap. It’s prohably the most dangerous 
house in the country in case of fire. 
The Svracuse people helieve the next 
Keith theatre there will be a new one. 





The Empire theatre in Syracuse has 
a Broadway manager again this season 
in Frederic Gage. Mr. Gage knows 
how to run a theatre, and he makes 
Syracuse metropolitan in this respect. 
The plays at the Empire last week did 


“The Girl from Utah” drew 
large audiences but they weren't over- 
enthusiastic. The production has been 
the road in its last season’s 
finery and is a year behind therefore. 
Julia Sanderson was pretty in a few 
new frocks. 

The play that pleased Syracuse most 
was “Daddy Long Legs” with Ruth 
Chatterton and a few of the New York 
cast. William Raymond is the juvenile 
and has dyed his hair red for the part. 
Henry Miller was an interested spec- 
tator Saturday night. Miss Chatterton 
looked charming in a pink taffeta dress 
trimmed with gray chiffon. A tan 
summer frock piped with brown was 
equally becoming. In the last act Miss 
Chatterton was lovely in a suit of black 
velvet and fur. 

“My Lady’s Garter” is being tried 
out at the Empire this week. The piece 
as it is won't do. The cast in most 
instances is inadequate and the inci- 
dents are too ridiculous. The entire 
piece seems to be pickings from other 
plays long since departed. 


very well. 


sent on 


os 


The Palace bill this week looked very 
well on paper but it wasn’t an easy 
show to sit through. The bill dragged 
not through the fault of the arrange- 
ment, but the acts themselves. Too 
much time was taken by every turn. 
Muriel Worth using worn-out idea of 
dressing before the audience wasted 
several minutes. In chosing her danc- 
ing frocks Miss Worth has done very 
well. A lacy ankle length dress was 
worn first, followed by a ballet costume 
made of meline and birds’ breasts. An 
orchid pink had a skirt cut in deep 
points, each point having a ball of 
brilliants. Miss Worth’s last costume 
was of pink chiffon made with a tiny 
hip drapery of taffeta. The bodice was 
of folds of different colored meline. 
Fritzi Scheff wasn’t becomingly 
gowned. Her costume consisted of a 
narrow skirt of gold cloth with a band 
of fur around the bottom. From the 
waist line a yellow chiffon over-dress 
was extended on hoops. For years 
women have been trying to get away 
from the large hips and along comes a 
style that accentuates them. It came 
into vogue in the late spring and a few 
women are still wearing it. Lillian 
McNiel (with Frederick V. Bowers) 
had two dainty dancing frocks. One 
was of pink chiffon with a small hat. 
The second was of all the different 
shades of orchids. A grey old-fashion 
dress was lovely in texture and style. 
Helen Cunningham (with the Alexan- 
der Carr Co.) has chosen a very badly 
made dress. It is white taffeta with 
two bands of ribbon. A short drapery 
forms the back. 





NOTICE. 





The regular meeting of the 
White Rats Actors’ Union 
will be held 
Tuesday, October 5th, 1915, 
in the White Rats Building, 
227 W. 46th street, New York City, 
at 11.30 P. M. sharp. 
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Not since the memorable record- 
breaking season of 1911-1912 has the 
Columbia theatre, New York, experi- 
enced such undeviatingly large receipts 
thus far during the pr nt season 


exceeded $1,000 


a dav including the ten days when the 


The average gross 


thermometer registered above 90. From 
the $2 viewpoint $1,000 a day does not 
appear large enough to brag about, but 
in reality it stands for double that 
amount in since the 
Columbia scale of prices averages really 


less than half the $2 scale. 


comparison, 





It is big business from the burlesque 
standard at any rate, and furnishes 
support for the contention so fre- 
quently made in this department that 
new, clean and capably produced shows 
intelligently exploited in advance, are 
all needed to insure steadily large 
business. Thus far this season every 
one of the attractions presented at the 
Columbia has created the sort of favor- 
able comment that has kept business 
up to the practically invariable first 
day’s large receipts. The house may 
be relied upon to secure audiences of 
almost or wholly capicity size for the 
opening performances. After that the 
extent of business depends entirely 
upon the drawing qualities of the show, 
making allowances only for extraneous 
conditions such as weather and un- 
avoidable happenings. 





The situation is precisely the same at 
all points on the Columbia circuits, 
and herein lies the solution of the one 
important problem that has confronted 
burlesque for several seasons. Up to 
the present time the Columbia has been 
peculiarly fortunate in its bookings, 
and the same may be said of the other 
houses along the route since the same 
shows follow one another. And the 
prospects for the ensuing five weeks 
are encouraging for a continuation of 
these conditions. From that point on, 
however, the bookings for the re- 
mainder of the season include among 
others all of those attractions that have 
invariably been the stumbling blocks 
in the otherwise smooth road to great 
profits for the Columbia Amusement 
Co. as a concrete organization, and 
for the individual theatres under its 
control. Those unattractive produc- 
tions are now perfectly known to the 
directors, and it is a duty those of- 
ficials owe the institution, as well as 
their clients, to at once undertake the 
enforcement of those measures that 
will enable~ them to discharge their 
obligations to the stockholders and to 
the other interests that rely upon them 
for the safety of their investments. 





Fortunately there do not appear to 
be more than 10 or 12 shows that re- 
quire drastic attention. But in those 
cases the knife should be applied with- 
out considerations of personal feeling, 
influence or individual importance with- 
in the ranks of the corporation. 

For the first time in several years the 
burlesque stage in New York and Phil- 
adelphia is entirely free from the 
nauseous dancer. All the 
“girls” of various hues, including the 
one in “blue” and the one in “red” and 


““cooch” 


the one in “purple,” together with the 
oriental “Princesses,” and the harem 
“favorites,” have vanished. Moral 
suasion, diligently exerted for a long 
time past, ineffectual to ac- 
complish this desirable death-blow to 
this next to the last remaining degra- 
dation of burlesque. In Philadelphia 


proved 


the blow was dealt by the newspaper, 
the North American. In New York, 
Police Commissioner Arthur Woods 


strangled it with the iron hand of the 
law. 





The offensive, disgusting effeminate 
male or “fairy” impersonator is now 
in line for expurgation. And the same 
influences that banish the “cooch” may 
be relied upon to kick this odious char- 
acter through the stage door into the 
gutter, where it belongs. 


‘ROSELAND GIRLS. 

Blutch Cooper brought his “Rose- 
land Girls” to the Columbia Monday 
and gave two very large audiences an- 
other example of the strictly up-to- 


date burlesque production. His reward 


was the constant interested attention 
and the manifest enjoyment unmistak- 


ably shown by the spectators from the 
beginning to the end of the perform- 
ance. It was a fortunate moment to 
this producer when he assigned the 
construction of this show to Billy K. 
Wells. For several seasons Mr. Wells 
has been associated with the extensive 
operations of the Cooper concern, but 
not until the present time has he ap- 
peared as the wholly responsible fac- 
tor in the presentation of a show. To 
his credit it may be said he has per- 
fectly succeeded in steering entirely 
clear of conventionalities and in de- 
veloping scenes and situations in a 
well sustained, humorously told story 
that bear no resemblance to anything 
hitherto used either in burlesque or 
elsewhere. Mr. Wells proves his 
knowledge of building a show by the 
adroitness with which he has dove- 
tailed the various parts. 

The strong bits and the musical num- 
bers are so perfectly timed they pre- 
vent a possibility of tiresome dialog 
which might easily develop with the 
desire to maintain interest in the nar- 
rative. The result is a fast-moving per- 
formance with an abundance of spon- 
taneous laughter and with frequent 
real surprises that cause quick, hearty 
applause. There are plenty of snappy, 
genuinely witty lines that form the 
much coveted “gags” so essential to 
the vigor of shows of this character, 
the sum total being as well rounded, 
perfectly arranged a burlesque perform- 
ance as has ever been evolved. 

Mr. Cooper has not been ungen- 
erous in providing an equipment wholly 
in accordance with the excellent 
achievements of the author. The cast 
in every individual instance is con- 
spicuously adequate; the chorus is 
above the average in attractiveness and 
ability, and the scenery and costumes 
are rich in harmonious coloring and of 
strikingly original design. 

Solly Ward, the featured member of 
the organization, has frequently been 
seen at this theatre and always with 
the most satisfactory results. But in 


this instance he demonstrates the pos- 
session of those uncommon abilities 
which have led many players from the 
burlesque stage to prominence among 
the accepteed American stars. Obvi- 
ously keeping in mind at all times that 
he is playing burlesque, Mr. Ward never 
descends from the high altitude of the 
true artist. His characterization of the 
German is convincingly finished, while 
at the same time he never fails to score 
in a way that pleases all divisions of 
the audience. Mr. Ward proves it is 
unnecessary to resort to unkempt 
make-up and rough methods to effec- 
tually portray a German comedy part, 
and in this particular, as well as in 
many others, his performance stands 
as an object lesson to others in his 
line who resort to funny falls, absurd 
make-up and rough-house methods gen- 
erally to secure laughs. 


Virginia Ware, featured with Mr. 
Ward, is an artiste of real worth. In 
scenes requiring deft touches Miss 
Ware proves the possession of a fine 
sense of humor and of intelligence 
rarely revealed in any class of stage 
work. She sings delightfully and 
dances with uncommon grace and 
skill and has a fetching personality. 
Al White, in a Hebrew character part, 
gives a performance that is praise- 
worthy aside from iis value as a feeder 
for Mr. Ward. Mr. White disregards 
all precedents and plays the Hebrew 
in neat and at the same time distinct- 
ly characteristic apparel. His dialect 
is not exaggerated, and he makes his 
points without resorting to absurdities 
offensive to the race and that have long 
since lost their power to amuse. Mur- 
ray Harris as nearly approaches the 
ideal straight as has any player who 
has appeared at the Columbia. Mr. 
Harris has the necessary “class” in 
marked degree; he delivers his lines 
intelligently, and he sings and dances 
with admirable skill. 


A well drawn Irish character is ex- 
cellently played by Tom Nolan, whose 
performance is entirely away from the 
ordinary and therefore decidedly help- 
ful to the generally high standard at- 
tained in this production. 

If Lillian English were called upon 
to do nothing else than make her ap- 
pearance, she would fully qualify for 
a place in this organization. But this 
gifted young woman, in addition to 
making an excellent impression by her 
charms of person, reveals pronounced 
acting abilities and wins admiration by 
her faultless portrayal of an important 
ingenue role. Jeane Eames, the prima 
donna, brings to her work all those 
charms of vocalism that denote the 
trained songstress, and her superb 
presence goes a long way toward in- 
gratiating this gifted player in the 
esteem of the spectators. Stella Wood 
comes forward conspicuously and with 
wholly agreeable effect in several strong 
scenes and appears to advantage lead- 
ing several numbers and in other musi- 
cal features. A small bit is played by 
Jos. Ryan with sufficient force to hold 
up the importance of the strong scene 
in which it is introduced. 

“The Roseland Girls” show is a very 
long step in the direction of present- 
day burlesque advancement and thor- 
oughly deserves unreserved commen- 
dation. 


GARRICK DOING $3,000? 

The Garrick, under the management 
of the Rosenberg brothers, opened 
with American Circuit burlesque Mon- 
day, and played to $411 on the day. 
Tuesday the receipts were $396. Ex- 
pectations were at that time the house 
will do $3,000 on the week. It guar- 
antees the show $1,400 and has a full 
capacity in money for six days of 
about $4,500. 

Business at Daly’s, where independ- 
ent burlesque is played, fell off this 
week, but whether the cause could be 
assigned to the Garrick opening or the 
subway accidents that stopped Broad- 
way cars running below 38th street 
hasn’t been settled. 

Newark, N. J., Sept. 29. 

The Orpheum, which opened a short 
while ago with independent burlesque, 
(playing on a tentative wheel includ- 
ing Daly’s, New York), will close this 
Saturday. 


BURT-HEATH ACT. 

The success scored last week at the 
Columbia by Frank Burt and Maudie 
Heath in their dancing specialty 
brought a number of offers for vaude- 
ville. 

The act was one of thie startling hits 
of “The Girl Trust” performance, 
stopping the show at a spot ten min- 
utes before the final curtain . 


DREW AND CAMPBELL OUT. 

Drew & Campbell have withdrawn 
from active participation in the man- 
agement of the Empire and Star the- 
atres, Cleveland. 

Hereafter the Star will be managed 
by Harry Hedges, and the Empire by 
Phil Isaacs. 


JUST ITEMS. 
Jack Reid’s “Record Breakers” re- 
opens at the Empire, Cleveland, nex+ 
week. 





Tom Grady, known as the “Official 
Doctor” of the American Circuit, is 
making some changes in the “U. S. 
Beauties” and “American Beiles.” 





Charles Barton has returned from a 
trip and says all of the Western houses 
opened to capacity business this week 
through improved weather conditions. 


eee 


The re-organized “Hello Girls” with 
Monte Carter re-opened to the largest 
business of the season at the Engle- 
wood, Chicago, Sunday. 


_ 


“Zallah” will be the added attraction 
with “The Revue of 1916” at the Cad- 
illac, Detroit, next week. Harry 
(Dutch) Ward is now the principal 
comedian with this company. 





Murray Simons has been engaged by 
Sim Williams as leading comedian with 
“The Girls from Joyland.” 





Charles Finberg has been appointed 
manager of the Grand, Trenton, N. J., 
in place of Frank Livingston, who 
retires this week. 





If you don’t advertise in VARIETY, 
don’t advertise, 
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Mark Vance is now at the Chicago 
office of VARIETY. 

















Georgie Jessell, the kid comic, is* 


sporting a cane. 





Zella Call has succeeded Mary Rob- 
son in “Dancing Around.” 

Chas. H. Mayer is not connected 
with VARIETY in any capacity. 


Julia Nash and Co. are playing the 
Loew Circuit, placed by Harry A. Shea. 





Dave Genaro and Isabelle Jason have 
signed with William Morris for the 
Harry Lauder show. 





Lew Brown has made connections 
with the Maurice Abrahams Music Pub- 
lishing Co., and will contribute to the 
Abrahams catalogue. 





Papers of incorporation have been 
filed through Max Muldasky, attorney 
for D. S. Samuels, for the incorporation 
of the D. S. Samuels Enterprises. 





Arthur Loftus, the cuckoo handi- 
capper, has signed for the season with 
Neil O’Brien’s Minstrel aggregation, 
leaving this week for the West to as- 
sume the duties of solo singer. 





Franklyn Hanna, who played Senator 
Murphy in “Potash & Perlmutter,” 
both here and in London, has been re- 
engaged for the same role in “Potash 
& Perlmutter in Wall Street,” which 
opens in New Haven, Oct. 7. 
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Mrs. Harry L. (Ollie) Newman, 
wife of Harry L. Newman (the Water- 
son, Berlin & Snyder representative), 
went to St. Luke’s Hospital, Chicago, 
Wednesday, where she underwent an 
operation, ‘ 

The Moss circuit recently took over 
the American theatre, Philadelphia, 
booking five acts on a split week pol- 
ity. The Frankfort, Frankfort, Pa., 
opens next Monday, playing three acts 
twice weekly; also booked through the 
Amalgamated (Moss) office. 





The St. Clair Repertoire Co. with 16 
people will open on an Eastern route 
Oct. 10, playing three night stands, 
changing its daily. Bookings 
have been arranged by Julius Kahn. 
Two of the three plays will be “When 
I Was King,” and “The Wolf.” 


pieces 


Frederic Thompson is at the Poly- 
clinic Hospital, New York, suffering 
with acute Bright’s disease. He is the 
surviving member of the former 
Thompson & Dundy firm, which was 
responsible for Luna Park, Coney Isl- 
and, and the Hippodrome, New York. 





Dorothy Dixon is requested to com- 
municate with her people in Boston, 
or write to Keith’s, Boston, for a let- 
ter held there for her concerning the 
death of a relative. Miss Dixon was 
last heard of in Chicago, and has been 
supposed to be in Paul La Croix’s jug- 
gling turn. 


Sydney Grant rushed into New York 
last Saturday with Oliver Morosco, to 
spend a few days before return- 
ing to San Francisco, where he will 
open in “So Long Letty” at the Cort 
there Oct. 10. Charlotte Greenwood 
and Mr. Grant are the co-stars of the 
production that had a run of 12 weeks 
at Los Angeles. 


Sam Grisman, general manager of 
the B. S. Moss Enterprises, is to be 
the guest of a farewell bachelor din- 
ner, Saturday, Oct. 2, at the Campus 
Restaurant, in honor of his wedding. 
The ceremony will take place the fol- 
lowing day. Anne Miller is the bride- 
to-be. A number of entertainers have 
volunteered for the affair. 


Another adjournment of the Ham- 
mersteins vs. United Booking Offices 
case was secured Monday by the ap- 
plicants for an injunction against the 
U. B. O. The recent cave-ins of New 
York streets, caused by subway ex- 
cavating, are being used it is said by 
the Hammersteins to uphold their con- 
tention the new subway work caused 
their removal to the Victoria. 





The affidavit made by Irving Berlin 
in last week’s VARIETY, appearing in the 
form .of an advertisement, attracted 
extraordinary attention. In it Mr. 
3erlin swore (before a notary public) 
his song, “When I Leave the World 
Behind,” was the best ballad he had 
ever written. 

The song is published by Waterson, 
Berlin & Snyder, who authorized the 
idvertisement, 


Officers Jordan and McLaughlin of 
the Children’s Society haled the mother 
of Rose and Buddy Ellis to court this 
week on a breaking the 
juvenile law through permitting Buddy 
Ellis, aged 13, to sing in a professional 
performance. The summons was served 
at the Star theatre and the act was 
forced through the 
from the bill. 


charge of 


retire 
The society took action 
in the same case last season while the 
Ellis children were playing in Jamaica. 


action to 


The Philadelphia showmen come to 
New York each Tuesday morning, 
generally on the same train. This Tues- 
day morning was no exception. They 
all left the Pennsylvania, getting on a 
Seventh avenue car, that by a devious 
route finally landed them near the 
Falace theatre building. The show 
fellows didn’t think of the cave-ins and 
when Norman Jefferies paid the fare 
for the 16 passengers, the conductor 
tersely remarked: “From Philadelphia?” 
“Yes, why?” answered Jefferies. “No- 
body else is riding on these cars now- 
adays,” replied the uniformed gloom. 


Charles Le Roi, stage manager of 
the Grand opera house, St. Louis, was 
attacked and seriously injured by a 
trained elephant, known as “Mary EI- 
len,” this week. Le Roi was entering 
the stage through a side door when the 
animal, chained to a side wall, lunged 
forward and forced the stage manager 
against the brick wall. One of the 
tusks penetrated his neck and his skull 
was fractured. Le Roi crawled on his 
hands and knees to a fire-escape and 
fell to the alley. 

The elephant, after breaking its 
chain, followed his victim, but was 
driven away by Frederick Streit, the 
house cornetist. At the Jewish Hos- 
pital, where Le Roi was taken, it was 
said he could not recover. 

The act will continue during the 
week. 





Percy G. Thomas is superintendent 
of the Century, having some big build- 
ing to look after. The outside attend- 
ants are uniformed in the English style, 
with Mr. Thomas aiding the illusion in 
immaculate evening dress. He was 
formerly assistant to Elmer F. Rogers 
at the Palace. Arthur R. Evans is the 
Century’s stage manager; Hilding An- 
derson, musical director; Saul Abra- 
hams, treasurer, with John F. O’Neil 
and William G. Norton, assistants in 
the two box offices. Charles G. Scrib- 
ner and Arthur Gross are the assist- 
ant stage managers. Others of the 
working staff under Ned Wayburn, as 
managing director, are: General man- 
ager, Carl Reed; publicity, William 
Raymond Sill; purchasing agent, Ben- 
jamin H. von Ottinger; auditor, Edwin 
Mocsary; house physician, Dr. I. L. 


Hill; supervisor -of music, Al. W. 
3rown; master mechanic, T. B. Mc- 
Donald; chief electrician, A. H. 


Hawkes; master of properties, George 
Henry; mistress of wardrobe, Ada Bar- 
clay; chief engineer, John Lyell; ad- 
vertising agent, Francis P. Cavanaugh; 
orchestra manager, John E. Lynehan; 
cafe Mons. Christo; secre- 
tary to publicity department, William 
H, Gorman, 


manager, 





TOMMY’S TATTLES. 
By Thomas J. Gray. 

One good thing about moving pic- 
ture “first nights” is that you don’t have 
to dress up, the theatres are so dark 
no one notices you coming or going. 

Why should any one be amazed at 
the brightness of chorus girls. Aren’t 
their apartments always decorated with 
flags from some of our best colleges? 





The annual fall joke about how the 
ticket speculators “must go” is now 
having its swing. That noise you hear 
is laughter from the speculators, 





The picture business is putting a 
crimp in the comic section artists who 
draw pictures of down and out legits. 
The former “down and outers” are now 
“photo play features.” It must seem 
funny to some of those boys not to 
have to stay in their rooms every 
until the landlady finished 
sweeping the stairs. 


morning 





Little girls are still running away 
from home to be “Mary Pickfords.” 
Vaudeville acts are still saving them- 
selves imitating Charlie Chaplin and 
the war is still going on in Europe, and 
even the popular songs written about 
these three things haven’t discouraged 
them. 





Since “Tipperary” has died out Will 
Rogers says its hard to get good 
“bow music.” 





The summer home is boarded up, 
The wife feels kind of blue. 

And to think the first week you work 
Your act’s on number two. 





The Broadway Cafe managers are 
complaining of a depression in business 
through all the writers leaving for the 
West to write pictures, 





Through the publicity given to “Neal 
of the Navy” there is talk of featuring 
Ben Schaefer in a serial called “Abe 
of the Army.” 


Years from now when some one 
writes of the great actors of the year 
1915 we hope they will not fail to 
mention Packy McFarland and Mike 
Gibbons. 


The Morning After the First Night 
Before. 

“T never thought he’d be a hit in that 
part.” 

“I saw that idea used 20 years ago, 
but they changed it all around.” 

“Do you think the public reads those 
notices?” 

“Why shouldn’t it be a hit? 
at the cast.” 

“Some guys can get away with any- 
thing.” 

“Yes, it’s all right, but I could show 
them where they could improve it.” 

“There was some funny scenes and a 
lot of big laughs but I don’t think the 
book was any good.” 


Look 


“Now, I'll tell you what I’d have 
done there.” 
“It was a very friendly audience 


though.” 
“Why, I told you so.” 
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THEATRE MANAGERS DISCIPLINE 
TICKET AGENT FOR OVERCHARGE 





Met Wednesday to Discuss Punishment—Return of the Cut 
Rate Predicted — Inside of Deal for Transfer of 
Tyson Company Stock Causing Laughter. 





There was a meeting of the Managers’ 
Association ‘Wednesday afternoon to 
consider what steps should be taken to 
discipline one of the ticket brokers 
caught cheating on the sale of his tickets 
and getting over the advance of 50 cents 


set by the Association. It was said the 


result would be the broker might have 
his entire supply of tickets from the 
clearing house cut off. 

The present means of distributing 


‘ 


tickets to the agencies and the “cut 


rate” question have been subjects of 
discussion wherever theatrical managers 
meet these days. One of the big laughs 
going the rounds is the sale by Lee 
Shubert of the stock of the Tyson Com- 
pany. 

The price which Shubert got for his 
50 per cent. of the Tyson Co. is said to 
have been $91,250, of which $40,000 was 
cash. The balance was also to be paid 
in cash a short time later, but when a 
loan of $50,000 was being arranged some 
of the outside brokering interests op- 
posed it. In the meantime the Shu- 
berts still have a representative in the 
offices of the Tyson Co. 

The story regarding the sale is that 
the Shubert holdings in the Tyson Co. 
were offered outside through a law firm 
just a few weeks previous to the deal 
and the price asked at that time was 
$70,000, of which only $10,000 cash was 
required and the balance could be taken 
care of in five years. 

The laugh is that Shubert was able, 
within a few weeks, to frame things so 
that he was able to unload all of his 
Tyson holdings on someone who was 
considered a “wise man” in show busi- 
ness and get the big cash payment that 
he did and boost the price $21,000 over 
what he had first offered it at. 

As a matter of fact the Tyson Com- 
pany did $1,250,000 in business last year, 
but the profits were not what they 
should should have been on the volume 
of business done. The overhead of the 
Tyson Company is approximately $855 
daily, or a little over $200,000 annually. 
This includes rentals and all other 
charges. With these charges there are 
very few people who can actually figure 
the profit that the concern will show 
under the new arrangement. 

The managers at their meeting last 
week, which incidentally was a rather 
heated one, had a few facts brought 
home to them regarding the Tyson 
Company. One of the big producers, 
who also has his own theatre in New 
York, went to the front and insisted the 
tickets for the various prokers would 
be allotted at his box office and that 
the Tyson Company would have to dis- 
tribute them as they were allotted. 

The producers have been threatened 
that unless they stick to the cut rate 
agreement in New York their attrac- 


tions will not be routed when it comes 
time for them to start on the road. 

At present the predictions are that the 
cut rate will come back within the next 
month, 

The houses cutting the box office rates 
are said to be doing a fairly good busi- 
ness. Some of the theatres where the 
balconies have been reduced are doing 
good business on the upper floors, while 
the orchestra is not holding up. 

One of the tricks some of the man- 
agers are adopting is the distribution of 
lithograph tickets through the medium of 
apartment house letter boxes, which are 
redeemable for seats with a small prem- 
ium. Some of the Shubert houses have 
arranged for passes to be left with the 
ticket-taker, instead of at the box of- 
fice. The ticket taker is given the cou- 
pons and admits a person for each cou- 
pon he holds. This does not show any 
passes in the box and the balance of the 
ticket is cOunted in the “deadwood.” 


TORONTO STORY CONFIRMED. 
Toronto, Sept. 29. 


It has been definitely announced 
Klaw & Erlanger booked attractions 
will play at the Grand, this city, by 
special arrangement with A. J. Small, 
owner of the Grand and Majestic. The 
Shubert attractions will continue play- 
ing the Royal Alexandra. 

This is in confirmation of the state- 
ment printed in Vartety some weeks 
ago. At the time it was stated the 
Princess, destroyed by fire, would not 
be rebuilt this season. This is now 
confirmed. 


When Vartery printed this informa- 
tion exclusively about two months ago, 
a writer on a morning paper, evidently 
acting under instructions, tried to mis- 
lead by denying it, stating the Prin- 
cess would be rebuilt and the house 
bookings arranged for by Klaw & 
Erlanger this season. 





SHUBERT WALKOUTS. 

Two of the principals in “Alone at 
Last” walked out of rehearsals, and the 
premiere out of town had to be pest- 
poned. 

The walking principals are Jose 
Collins and Margaret Romaine. Miss 
Romaine left after a misunderstanding 
with J. J. Shubert which is said to 
have been very interesting to those 
who overheard it. 


BIDDING FOR THE PARK. 


There are several managers bidding 
for the Park (Majestic) theatre. One 
is Harry H. Frazee who is said to have 
offered $35,000 a year for the Columbus 
Circle playhouse. The lease which 
Frank McKee held on the house called 
for an annual rental of $30,000. 


ingly, closing this week. 


WHAT CHICAGO DOESN’T WANT. 
Chicago, Sept. 29. 

There is or seems to be a decided 

change in the taste of the Chicago 

theatregoer, according to a man well 


versed in these affairs. It is said that 


simple little plays or musical comedies 
are not to be longer tolerated out this 
way. 

This is the reason for the apparent 
failure of more than one piece this 
season, including “The Only Girl,” 
which, while not a decided failure, did 
not live up to expectations. “Molly 
and I” at the La Salle suffered accord- 
“Just Boys” 
at the Princess, it is said, is doomed 
to fail on this account. This show 
opened Sunday night and was not suc- 
cessful to any extent. 

“It Pays to Advertise” still remains 
the biggest hit in town, with “Watch 
Your Step” a close second. 
of a Nation” holds up as a big film 
draw at the Colonial. The rest of the 
shows in town in the legitimate field 
have fallen off in business. 

Vaudeville is a money-making at- 
traction, according to reports both in 
and outside “the Loop.” 

Burlesque, taking the Columbia for 
an example, is due for a _ successful 
season here. 





BLANCHE RING’S NEXT PLAY. 

Frederic McKay and Oliver Morosco 
have reached a friendly arrangement 
over the former’s contract’ with 
Blanche Ring. Mr. Morosco is pre- 
senting Miss Ring in “Nobody Home” 
in the West, and later she is to appear 
in a piece entitled “Honor Bright,” the 
piece Mr. McKay intended starring her 
in this season. 

Under the arrangement Mr. Morosco 
paid a bonus for Miss Ring’s services 
for one year, and he holds an option 
for four additional years. When pro- 
ducing “Honor Bright” Morosco is to 
give McKay a percentage of the gross. 


“FULL HOUSE” NOTICE UP. 

The “No. 3” company of “A Full 
House” posted its two weeks’ notice 
Saturday. They played Bridgeport 
Sept. 20 and 21, to $111 night, $45 
matinee and $157 second night. At Al- 
lentown, Sept. 24, a two days’ run there 
netted: First night, $150; matinee, $134; 
second night, $150. 

Another “Full House” organization, 
headed by Walter Jones, opened in 
Cleveland to less than $350. 

The “Full House” company playing 
at the Lexington, New York, last week, 
did a gross of about $2,500. 


“SEARCH ME” GOING OUT. 

“Search Me,” the farce in which 
Howard Estabrook scored a personal 
success at the Gaiety early this sea- 
son but which only lasted for a little 
more than a week on Broadway, is to 
be sent on tour. The piece is to open 
in New England next week. 

In the cast will be Daniel Pennel, one 
of those interested in the management 
of the compar: , who will play the role 
originated by Montagu Love; Curtis 
Cooksey will have the Estabrook role, 
and the others include John Raymond, 
Nellie Dent and Fred Graham. 


“The Birth - 


MINNA GOMBEL. 


Minna Gombel, whose picture is on 
the front cover of this week’s VARIETY, 
is to return to New York shortly in 
the role of Joan in “My Lady’s Gar- 
ter,” the Jack Frutelle and Lee Morri- 
son play, to follow Marie Tempest at 
the Lyceum. 

Miss Gombel made her debut in 
Henry W. Savage’s “Excuse Me” at 
the Gaiety, several years ago. After 
that she appeared with Fanny Ward 
in “Madam President” at the Garrick 
and later was in stock. 

Last season she followed Ann Mur- 
dock in the lead with “A Pair of 
Sixes,” leaving that production to be- 
come leading woman with Dudley 
Ayers in stock at the Grand opera 
house, Brooklyn. Later she played 
leads with the Lexington Opera House 
stock company. 

Miss Gombel is under the exclusive 
management and direction of Chamber- 
lain Brown. 


DOCTORING “MISS INFORMATION.” 
Cincinnati, Sept. 29. 

First aid to the injured, the same 
being “Miss Information,” the Elsie 
Janis play at the Grand, is being ad- 
ministered this week by Drs. Charles 
Dillingham, the producer; Paul Dickey 
and Charles W. Goddard, playwrights; 
Jerome Kern, composer, and Julian 
Mitchell, stage director. 

The above-mentioned surgeons are 
convinced that “Miss Information” 
must undergo a thorough operation. A 
whole lot of things will have to be 
cut out of her. The critics panned the 
play, especially the first part. “Miss 


_ Information” will be sent directly into 


New York from here to open at the 
Cohan. 

Miss Janis is getting somewhat like 
Richard Mansfield. She wired Man- 
ager Havlin, of the Grand, that she 
could not play a Wednesday matinee, 
as she considered it too great a strain 
on her. She will not have to. 


“MODERN SHYLOCK” WON’T DO. 
Long Branch, N. J., Sept. 29. 

The A. H. Woods production of “The 
Modern Shylock” won’t do, according 
to the decision made here when the 
piece was first produced last Saturday. 

Its theme is intermarriage between 
Hebrew and Gentile, and the story 
seems to offend both. At the premiere 
many walked out before the play 
ended. The house held a large mixed 
assemblage, opening to $984, 

Dorothy Donnelly and Josephine 
Victor were prominent in the cast. 
Miss Victor’s performance especially 
came in for praise. 


MAKING OVER FARCE. 
Elizabeth Marbury, F. Ray Com- 


stock and Philip Bartholmae are to pro- 
duce a new musical piece which will be 
the former William A. Brady farce, 
“Over Night,” with a musical score to 
be composed by Jerome Kern. 

At present Ada Lewis, Helen Ray- 
mond and Anna Orr are engaged for 
the piece which is to be placed into 
rehearsal shortly. 


Joseph Greenwald is managing B. S. 
Moss’ Prospect in the Bronx. 
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BILLS NEXT WEEK (October 4) 


In Vaudeville Theatres, Playing Three or Less Shows Daily. 


(All houses open for the week with Monda 
“Orpheum” 
Theatres with 
the Sullivan-Considine Affiliated Booking Company Circuit. 
are indicated by (pr) following name. 
are noted by single name or initials, such as “Orph,” Orpheum 


Theatres listed as 
Orpheum Circuit. 


listed as “‘Proctor’s,” 


Agencies booking the houses 


y matinee, when not otherwise indicated.) 

without any further distinguishing description are on the 
cc 799 ~~ 4 ~ 

S-C” and “A-B-C” following name (usually “Empress’’) are on 
Proctor’s Circuit houses, where not 


Circuit—“U. B. O.,” United Booking Offices—“W. V. A.,” Western Vaudeville Managers’ Associa- 
tion (Chicago)—“S-C,” Sullivan-Considine Circuit—‘M,” Pantages Circuit—“‘Loew,” Marcus Loew 


Circuit—“Inter,”’ 


(Chicago)—“Pr,”’ 


Interstate 


Circuit (booking 


through 


a & 


A.).—“*M,” 
Proctor’s Circuit (New York)—“Craw,” O. T. Crawford (St. Louis)—“N-N,” F. 


James C. Matthews 


Nixon-Nirdlinger (Philadelphia)—“BL,” Bert Levey (San Francisco)—“j-l-s,” Jones, Linick & 


Schaefer (Chicago). 


New York. 
PALACE (orph) 
Ciccolini 
Laura Nelson Hall Co 
Barnes & Crawford 
Elizabeth M Murray 
Bankoff & Girlie 
Manchu Troupe 
Lightner & Alex 
(Two to fill) 
ALHAMBRA (ubo) 
Hyams & McIntyre 
Valerie Bergere Co 
Doyle & Dixon 
Cantor & Lee 
Meehan’s Dogs 
Al Wohlman 
Toyo Troupe 
Blazer Sisters 
COLONIAL (ubo) 
Chip & Marble 
Eddie Leonard ‘Co 
Henry Lewis 
Watson Sisters 
Mile. Vadie Co 
Hawthorne & Inglis 
Chas Mack Co 
Sylvester & Vance 
Lunette Sisters 
AMERICAN ,loew) 
Gilmore & Romanoff 
Jennings & Evers 
“The Secret” 
Post & DeLacey 
Keystone Four 
Reed & Reed 
Barnes & Robinson 
(Two to fill) 
2d Half 
DeVere & Malcolm 
Stone & Hughes 
Nevins & Gordon 
Schwartz Bros 
Elizabeth Cutty 
“Crooks” 
Frank Bush 
King Bros 
(One to fill) 
7TH AVE (loew) 
Weber & Wilson 
Keefe Langdon & W 
Brierre & King 
Schwartz Bros 
Leonard & Louie 
(One to fill) 


2d Half 
Mario & Trevette 
Reed & Reed 


Chas Mason Co 

Elliott & Mullen 

Equillo Bros 

(One to fill) 
ORPHEUM (loew) 

Dave Roth 

“When It Strikes 
Home” 

Marshall! & Tribble 

Big Revue 

(One to fill) 

2d 


Half 
Peppino 
Minola Hurst Co 
Connors & Witt 
“The Secret” 
Golding & Keating 
Jolly Jack Tars 
LINCOLN (loew) 
Elizabeth Cutty 
Nevins & Gordon 
American Comedy 4 
Equillo Bros 
(One to fill) 
2d Half 
Cecil Dunham 
Kamerer & Howland 
“Master Move” 
Bob Hall 
Vaudeville Monkeyland 
GREELEY (loew) 
Stone & Hughes 
Morris & Wilson 
Stone & Marcou 
Hugh Norton Co 
The Kemps 
“Dairy Maids” 
2d Half 
Nestor & Duval 
Paul Gordon 
Marshall & Tribble 
“Big Revue” 
(One to fill) 
NATIONAL (loew) 
DeVere & Malcolm 
Mazetti Family 
Laurie & Aleen 
“Man in the Dark” 
Bob Hall 
(One to fill) 
2d Half 
Frances & Holland 
The Kemps 
Stone & Marcou 
Hugh Norton Co 
Telegraph Trio 
Colonial Quintette 
DELANCEY (loew) 
Frances & Holland 
Cecil Dunham 
Darrell & Conway 


“T Died” 
Rockwell & Wood 
King Bros 

2d Haif 
Laurie & Aleen 
Frances Renault 
“Dairy Maids” 
Tabor & Green 
Weber & Wilson 
(One to fill) 
BOULEVARD (loew) 
Schrodes & Chappelle 
“Crooks” 
Connors & Witt 
Vaudeville Monkeyland 
(One to fill) 

2d Half 
Dave Roth 
“I Died” 
Frey Twins & Frey 
Barnes & Robinson 
Rockwell & Wood 


Brooklyn 

ORPHEUM (ubo) 
Eva Tanguay 
Craig Campbell 
Vanderbilt & Moore 
Hussey & Boyle 
Fatima 
Julie Ring Co 
H & Emma Sharrock 
Burns & Lynn 
Adonis 

BUSHWICK (ubo) 
Wilton Lackaye Co 
Mr & Mrs J Barry Co 
George East Co 
Alfred Bergen 
38 Ankers 
Thurber & Madison 
Farrell-Taylor 3 
Judge & Gale 
Rae Eleanor Ball 

PROSPECT (ubo) 
William Courtleigh Co 
Ryan & Tierney 
Winsor McKay 
‘‘New Producer” 
Maria Lo Co 
Tate’s ‘‘Motoring” 
8 Entertainers 
Gaston Palmer 
Porter & Sullivan 

FLATBUSH (ubo) 
Dave Wellington 
Carter & Waters 
E Dunsmore 
E F Hawley Co 
Fox & Evans 
Bendix Players 
Harry B Lester 
Loyal & Pierrot 

FULTON (loew) 
Peppino 
Nestor & Duval 
‘“‘Master Move” 
Josephine Davis 
Samorin Troupe 
(One to fill) 

2d Half 

Les Carangeots 
Holmes & Holliston 
Brierre & King 
“Enchanted Forest” 
Keefe, Langdon & W 
Scamp & Scamp 


BIJOU (loew) 
Harry & Anna Seymour 
Colonial Quintette 
Jenkins & Covert 
“Enchanted Forest” 
Telegraph Trio 
(Two to fill) 

2d Half 
Gilmore & Romanoff 
Post & DeLacey 
“It Strikes Home” 
Hyman Meyer 
Keystone Four 
Capt Barnet & Son 
Car! Damann Troupe 


DE KALB (loew) 
Romaine & Roberts 
Minola Hurst Co 
Hyman Meyer 
“Shot at Sunrise” 
Golding & Keating 
Jolly Jack Tars 

2d Half 
Van & Hazen 
American Comdey 4 
Brewn & Jackson 
Chas L Fletcher 
Henry Frey 
Leonard & Louie 


PALACE (loew) 
Beth Lewis 
Evans & Aarken 
Frank Bush 
(Two to fill) 

2d Half 
Morris & ~"ilson 
Samaron 
(Three t 
WAR’ 
Bram! 
Her 


LaBelle & Jasine 
(One to fill) 
2d Half 

Smith & Ralph 
Coakley McBride & C 
Gordon & Marx 


Florenzi 
ANentewn, Pa. 
ORPHEUM (ubo) 


Carmela & Ponzelo 
Anderson & Burt 
Nevins & Atwood 
“Fascinating Flirts’ 
2d half 
Follis Sis & G 
Boyle & Patsy 
Haley Sisters 
H Haywood Co 
Amaterdam, N. Y. 
LYCEUM (ubo) 
“Aurora of Light’’ 
John J Clark 
Martini & Maximilian 
d half 
Swan & Swan 
Evelyn Cunningham 
Kiltie Minstrels 
Atlanta, Ga. 
FORSYTHE (ubo) 
Lamb’s Manikins 
Boothbv & Everdeen 
Emmett Devoy Co 
Roxy La Rocca 
“Safety First’’ 

(Une to fill) 
Atlantic City, N. J. 
KEITH’S (ubo) 

The Kratons 

DuFor Bros 

F & A Pelot 

Nardini 

Dorothy Regel Co 

Lancton & Lucille 

“Frolics of '15” 
Auburn, N. Y. 

JEFFERSON (ubo) 

Woolsev & Meher 

Segal & Matthews 

Evelyn Cunningham 

2d half 

Martini & Maximilian 

John J Clark 

(One to fill) 


Aurora, Tl. 

FOX (wva) 
Stock Co 

2d Half 

Althoff Sisters 
Arthur Rigby 
Sherman’s Circus 
(Two to fill) 


Baltimore 

MARYLAND (ubo) 
Violet Dale 

I & B Smith 
White & Clayton 
Solis Bros 

C Grapewin Co 
Gallagher & Martin 
Victor Morley Co 
Ward Bell & W 
rloey & Lee 
HIPPODROME (loew) 
Martin & Clark 
Dorothy Herman 
Wilkens & Wilkens 
Ethel Mae Hall Co 
Stanley Burns & H 
Singer’s Midgets 


Beegor, Me. 

BIJOU (ubo) 
(Lewiston split) 

1st half 

Farroras 
Valley 
Kar! Rosini Co 
Kelly & Drake 
“Midnight Rollickers” 


Billings, Mont. 
BABCOCK (sc&abc) 
(Oct 5-6) 

Seymour & Dupre 

Four Wanderers 
Ned Norton & Girls 
Rice Girls 

Grey & Old Rose 
Bicknell & Giuney 


Binghamton, N. Y. 
STONE O H /fubo) 
Miller & Baker 
Bessie LeCount 
Chas Drew Co 

2d half 
Libby & Barton 
Segal & Matthews 
Marlette’s Manikins 


Birmingtam, Als’ 


LYRIC (ubs) 
(Nashville eplit) 
Ist half * ¢ 


Singer & Zirefelds 
Herskind 

Zelma © 

Morris «& Sherwood 
3 Hickey Hros 


Bloomington, Ill 
MAJESTIC (wva) 
Sterling & Margaret 
Mr & Mrs Fredk Allen 
Libonati 
“School Days” 
(One to fill) 
2d Half 
Joe Kennedy 
Geo Dameral Co 
Hawley & Hawley 
The Rials 
Boston. 
KHiiH’S (ubo) 
The Wheelers 
Lulu Coates Co 
Imhoff Conn Co 
Grace Fisher 
‘“‘Woman Proposes” 
Elinore & Williams 
G&S Revue 
GLOBE (loew) 
Rawson & Clare 
Marie Russell 
4 Victors 
(Three to fill) 
2d Half 
Klein Bros 
“The Surgeon” 
Gertrude Barnes 
Bud & Nellie Heim 
Kalma & Co. 
(One to fill) 
ST. JAMES 
Klein Bros 
“The Surgeon” 
Gertrude Barnes 
Kalma & Co 
(One to fill) 
2d Half 
Blanche Sloane 
Lee Barth 
Seymour & Seymour 
“On the Veranda’”’ 
(One to fill) 
Bridgeport, Conn, 
PLAZA (ubo) 
Kurtis’ Roosters 
Adair & Wyant 
Tom Mahoney 
Dancing Follies 
2d half 
Bush & Engel 
Roberts & Roeden 
Foy & Paige 
“Darktown Revue” 
Buffalo 
SHEA’S (ubo) 
Louis Simon Co 
Corcoran & Dingle 
Kenneth Casey 
Marie Fitzgibbons 
Bonnie Glass Co 
(Others to fill) 
Butte, Mont. 
EMPRESS (scé&abs) 
Henry & Adelaide 
Harry & Etta Conly 
Bonnie Sextette 
Arthur Deming 
‘Is He Chaplin?” 
B & E St Allen 


(loew) 


Calgary. 
PANTAGES (m) 
Prosperity 8 
“Sorority Girls” 
Santos & Hayes 
Ollie & Johnny Vanis 
Stein & Hume 


Carton, O. 
LYCEUM (ubko) 
Zena & Hale 
Gray & Graham 
‘Marked Money” 
Stuart Barnes 
Rice Elmer & T 
2d half 
Radium Spectre 
Bennington Sis 
LaFrance & Bruce 
Cowboy Minstrels 
(Ore to fill) 
PRINCESS (wva) 
Harry Sterling 
Burnham & Yant 
Mr & Mrs Fredk Allen 
Victoria 4 


Champaign, Ill. 
ORPHEUM (wva) 


Kren Bros 
Rr & Kitty Henry 
Thos F Swift Co 


James H Cullen 
“Dream of Orient” 
2d Half 
“Night Clerk” 
Chicago. 
MAJESTIC (orph) 
Meintyre & Heath 
French & Eis 
Pd Lavine 
Bertha Shallek 
Mack & Walker 
Leroy Lytton Co 
Diamond & Grant 
Pariilo & Frabito 
8 Mori Bros 


PALACE (orph) 
Roshanara 
Edwards Davis Co 
Ruth Roye 
Chick Sale 
Mr Hymack 
4 Volunteers 
Marie Bishop 
Skaters Bijouve 
M’VICKERS (loew) 
Costa ‘i'roupe 
Abe Attell 
Lewis Belmont & L 
Real Mr w 
Spissell Bros & Mac 
Taylor & Brown 
Neal McKinley 
The Cromwells 
(One to fill) 
LINCOLN (wva) 
Alabama Jubilee 
Norwood & Norwood 
O’Neal & Walmsley 
Sebastian Merrill Tr 
Angel Sisters 
2d Half 
Freshman 
«Ed & Minnie Foster 
(Three to fill) 
AMERICAN (loew) 
Scanlon & Press 
Chas Kenna 


Four Entertainers 

Camille Trio 

The Fantasmas 
2d Half 


Sabath & Wright 
Frank Terry 
Raymond Sisters 
Jones & Johnson 
Sebastian Merril 
WINDSOR (wva) 
Sabbott & Wright 
Mysterious Pianist 
Geo M Fisher Co 
Lew Hawkins 
Fanton’s Athletes 
2d half 
Herbert Germaine 3 
Frank Whitman 
Tom Davies Co 
Flo Adler & Boys 
Gruber’s Elephant 
KEDZIE (wva) 
Richard Wally Co 
Ethel McLonough 
Keno & Green 
Chas Seamon 
Tom Linton & Girls 
2d half 
Nicholas Nelson Tr 
Pilcer & Douglas 


(Three to fill) 

WILSON (wva) 
6 Military Dancers 
Victoria 


Packey MacFarland 
(Two to fill) 

2d half 
Amoros & Mulvev 
Nin & Tuck 
Scanlon & Press 
Tom Linton’s Girls 
(One to fill) 

AVENUE (wva) 
Amoros & Mulvey 
Pilecer & Douglas 
Tom Davies Co 
Sid Lewis 
Gruber’s Elephant 

2d half 
Scott & Wilson 
Coakley, Hanvey & D 
Melnotte Twins 
Packey MacFarland 
Cincinnati, 

KEITH’S (ubo) 
Pierlot & Scofield 
Miller & Mack 
Musical Gormans 
McConnell & Simpson 
Monroe & Mack 
Norah Bayes 
Felix Adler 
4 Janusleys 

EMPRESS (sc&abc) 

Pantzer Duo 

Madge Maitland 

Fres & Sel Fraser 

Link Robinson Co 

T & S Moore 

Johnie Fogarty’s Co 
Cleveland 

KEITH'S (ubo) 
Burdella Petterson 
Kiet & DuMont 
Sam & Kit Morton 
Ballet Divertissement 
Moore Gardner & R 
Mason Keeler Co 
Belle Blanche 
Derkin’s Animals 
GORDON £0Q (scéabc) 
(Liberty, Cleveland, 

split) 

Ist half 
“Childhood Days” 
Norine Coffey 
Adele Oswald Co 
Wright & Davis 
Goyt Trio 
Musical Hunters 

Columbia, Mo. 

STAR (wva) 
Brosius & Brown 
Silver & Gray 
Swain’s Animals 

2d half 
Carletta 
3 Creighton Sisters 
(One to fill) 

Columbus. 

KEITH'S (ubo) 
Kenny Nobody & P 
Clara Morton 
Cole & Denahy 
Chief Caupolican 
Tom Lewis Co 
Tighe & Barnett 
Robbie Gordone 


Darville, Tl. 
LYRIC (wva) 
Australian Creightons 
Ted & Uno Bradley 
JI C Lewis Co 
Bigelow, Campbell & R 


Mme Asoria Co 
2d half 
Eastman & Moore 
Captain Anson 
Wm Lytell Co 
Clark & McCullough 
Hubert Dyer Co 
Dallas. 
MAJESTIC (inter) 
Page Hack & M 


Vinita Gould 
Shannon & Annis 
Willard 

George Primrose Co 
Barry & Wolford 
Horelick Family 


Dayton, O. 
KEITH'S (ubo) 
Oxford 3 


Bond & Casson 

Harry Holman Co 

Cooper & Smith 

“Bride Shop’ 
Davenport, Ia, 
COLUMBIA (wva) 

“Four Husbands” 

2d Half 

4 Melodious Chaps 

Joe Cook 

James Teddy Co 


The Fantasmas 

(One to fill) 
Denver. 
ORPHEUM 


Joan Sawyer 
Carlisle & Romer 
Allman & Dody 
Studies in Art 
Albert & Irving 
Kingston & Ebner 
Des Moines 
ORPHEUM (wva) 
Cycling McNutts 
Deese & Basse 
Wm Morris Co 
Nan Halperin 
James Teddy Co 
wu & Jack Smith 
2d Half 
Lona Hygi 
The Mexicans 
Princeton & Yale 
Keno & Green 
Buch Bros 
O’Neal & Walmsley 
Detroit 
TEMPLE (ubo) 
Dorothy Jordon 
Edwin Stevens Co 
Avon Comedv 4 
Hallen & Fuller 


Ward Bros 
Ameta Bros 
Diero 


Al Rover & Sister 
MILES (sc&abc) 
Venetian Four 
Seabury & Price 
6 Southern Belles 
Bill Dooley 
Kumry Busch & R 
Phasma 


Dubuque, Ia. 
MAJESTIC (inter) 
Reno 
Reed & Wood 
Three Lorettas 
Hufford & Chain 
Nicholas Nelson Tr 
(One to fill) 
2d half 
Emmett & Emmet 
Francis Murphy 
Olympia Des Vall 
(Three to fill) 


Duelueth 
GRAND (wva) 

Mack & Williams 
Car] Staatzer Co 
Becker & Adams 
Musical McLarens 

2d half 
Abbott & Mills 
Fred & Eva Mozart 
Walsh & Phink 
(One to till) 


Baston, Pa. 
ORPHEUM (ubo) 
Boyle & Patsy 
Isabelle Lowe Co 
Claude Golden 
Sterling Highlanders 
(One to fill) 
2d half 
Carmela & Ponzelo 
Anderson & Burt 
Van & C Avery 
“Fascinating Flirts” 


Eeu Claire, Wis. 

ORPHEUM (wva) 
Juggling Matthieu 
4 Old Veterans 
(One to fill) 

24 half 

Jessica Duo 
Knight & Moore 
Billy Jones 


Edmonton, Can, 

PANTAGES (m) 
“Lion’s Bride” 
Chas Carter Co 
Kellv & Violet 
Hopkins & Axtell 
Carson Bros 


Eigin, fii, 
GRAND (wva) 
The Parkers 
Correlli & Gillette 
“Springtime” 


Bertie Fowler 


3 Jeanettes 


2d Half 
Stock Co 
ERlkkart, Ind. 
ORPHEUM (wva) 
Ist half 
Nelson & Nelson 
Belle Rutland 
Verna Merserau Co 
S & M Stebbins 


“d half 
“All Girl Revue” 
Elmira, N. Y. 
MAJESTIC (ubo) 


“Limousine Romance” 
Sandy Shaw 
Libby & Barton 
2d half 
Miller & Baker 
Chas Drew Co 
Bessie TLeCount 
“Kidland” 


Erte, Pa. 
COLONIAL (ubo) 
Bradley & Norris 
Cantwell & Walker 
Lady Sen Mel 
Murry Bennett 
Tumbling Demons 
(One to fill) 
Evansville, Ind. 
GRAND (wva) 
(Terre Haute split) 
Ist Half 
Evelyn & Dolly 
Travato 
“Live Wires” 
Zeno & Mandel 
Corr Amore & Carr 
Fall River, Mass. 
BIJOU (loew) 
Seymour & Seymour 
Elliott & Mullen 
Tom Brown Trio 
Chas Mason Co 
(One to fill) 
2d Half 
Meredith & Snoozer 
Rawson & Clare 
(Three to fill) 
Fargo, N. D. 
ORPHEUM (scé&abs) 
Hector 
Bogert & Nelson 
LaVigne & Aster 
2d Half 
Ross Ashton 
Beatrice McKenzie Co 
Three Romans 
Francis Dyer 


Fon du Lac, Wis. 
IDEA (wva) 
Armstrong & Udell 
Green Gray & G 
2d half 
Fisk & Fallon 
Franks & Addington 
Pt. Dedge, ina. 
PRINCESS (wva) 
Weber & Dehl 
Henry B Toomer Co 
George & Hamilton 
Gardner’s Maniacs 
half 
Monde & Selle 
Cheyenne Minstrels 
Joe Daniels 
Buch Bros 


Ft. Wayne, Ind. 

PALACE (ubo) 
The Gladiators 
J Warren Keene 
The Meyakos 
Eleanor Gordon Co 
Alexander Kids 
Santley & Norton 
Prevost & Brown 


Ft. Worth 

MAJESTIC (inter) 
Three Lyres 
Edwin George 
Hippodrome 4 
Aileen Stanley 
Rigoletto Bros 
Morrissey & Hackett 
Merle’s Cockatoos 


Freeport, Til, 
ORPHEUM (wva) 
Chuck Hass 
Clark Sisters 
Guerro & Carmen 
2d hai 
Electrice Co 
Helen Gannon 
(One to fill) 


Fresno, Cal, 
WHITE g{orph) 


(7-9) 
(Same bill as Sacra- 
mento this issue) 
Galesburg, Til. 
GAIETY (wva) 
Leonardi 
Harry Mason & Co 
Kelly & Galvin 
Ralph Bayle Co 
2d Half 
83 Rooney Girls 
Gilroy & Corriel 
Louis London 
Creole Band 


Gloversville, N. Y. 
GLOPE (ubo) 
Dave Ki.dier 
Mrs Hodges 
2d half 
Dorothy Meuther 
Lovell & Lovell 
Grand Forks, N. D. 
GRAND (sc&abe) 
Ross & Ashton 
Beatrice McKenzie Co 
Three Romans 





2d Half 
Doyle & Elaine 
Hector 
Bogert & Nelson 


Grand Island, Neb. 
MAJESTIC (wva) 
Unada & Irving 
2d half 
The Kilties 


Grand Rapids, Mich, 
EMPRESS (ubo) 
Vera Sabina 
Henry Rudolph 
Emerson & Baldwin 
De Leon & Davis 
Homer Miles Co 
Matthews & Shayne 
Howard’s Ponies 
MAJESTIC (wva) 
Al Nuttle 
Victoria Trio 
Short & Mayer 
(Two to fill) 
2d half 
McConnell & Hanford 
Si & Mary Stebbins 
(Three to fill) 


Great Falls, Mont. 
GOH (sc&abc) 
(Oct 9-10) 
Seymour & Dupre 
Four Wanderers 
Ned Norton Girls 

Rice Bros 
Grey & Old Rose 
Bicknell & Gibney 


Hancock, Ill, 
ORPHEUM (wva) 
Lloyd Sisters 
2d half 
5 Romeros 


Hannibal, Mo. 

PARK (wva) 
Harris & Randall 
Shaw & Lee 
The Puppetts 

2d halt 

Carl Piffner 
Hyland & Dale 
The Dares 


Harrisburgh, Pa, 
MAJESTIC (ubo) 
Fairfax & Stafford 
Haley Sisters 
Walsh Lynch Co 
Toney & Norman 
“Frivolity Girls’ 
2d half 
Flood & Ernie 
Valentine Vox 
Isabel Lowe Co 
Nevins & Atwood 
Sterling Highlanders 
Hartferd, 
PALACE (ubo) 
Ist half 
Drawee Frisco & H 
Rogers & Hart 
Dorothy Richmond Co 
Margaret Farrell 
Fulgora 
Petticoat Minstrels 


Haverhill, Masa, 

COLONIAL (ubo) 
Jarrow 
Fred & Adele Astaire 
Brown & Simpson 
Geo Nagle 

d Half 

Von Seined 
Moore & Moore 
Peterson-Dick-Morrisn 
Star Stanley 3 


° N. J. 
LYRIC (loew) 
Frank O’Brien 
Brown & Jackson 
Andy Lewis Co 
Gordon & Marx 
Carl Damann Troupe 
2d Half 
Schrodes & Chappelle 
“Man in Dark” 
Webb’s Seals 
(Two to fill) 
Houston, Tex. 
MAJESTIC (inter) 
Knapp & Cornalla 
Mystic Bird 
Great Howard 
Willing Bently Co 
Alan Brooks Co 
Creighton Bros & B 
Augoust Family 
Indianapolis, tad. 
KEITH'S (ubo) 
Jolly J Jones 
Ethel Hopkins 
O'Brien Havel Co 
Ernest Ball 
H Brockbank Co 
Haydn B & Haydn 
Morris Cronin Co 
LYRIC (wva) 
Vernie Kaufman 
Dunn & Deane 
“Dream Giris” 
Arthur Rigby 
(One to fill) 
2d half 
The Halkings 
Norwood & Norwood 
Mabel Harper 
(Two to fill) 
Ishpeming, Mich. 
ISHPEMING (wva) 
5 Romeros 
alf 


2d h 
Tri State 4 

Ithaca 

STAR (ubo) 

Bwan & Swan 
“Kidland” 

2d half 
Moolsey & Meher 
“Lomousine Romance” 


(Continued on page 14.) 
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THEATRE MANAGERS DISCIPLINE 
TICKET AGENT FOR OVERCHARGE 


Met Wednesday to Discuss Punishment—Return of the Cut 
Rate Predicted — Inside of Deal for Transfer of 
Tyson Company Stock Causing Laughter. 





There was a meeting of the Managers’ 
Association ‘Wednesday afternoon to 
consider what steps should be taken to 
discipline one of the ticket brokers 
caught cheating on the sale of his tickets 
and getting over the advance of 50 cents 


set by the Association. It was said the 


result would be the broker might have 
his entire supply of tickets from the 
clearing house cut off. 

The present means of distributing 


eé 


tickets to the agencies and the “cut 


rate” question have been subjects of 
discussion wherever theatrical managers 
meet these days. One of the big laughs 
going the rounds is the sale by Lee 
Shubert of the stock of the Tyson Com- 
pany. 

The price which Shubert got for his 
50 per cent. of the Tyson Co. is said to 
have been $91,250, of which $40,000 was 
cash. The balance was also to be paid 
in cash a short time later, but when a 
loan of $50,000 was being arranged some 
of the outside brokering interests op- 
posed it. In the meantime the Shu- 
berts still have a representative in the 
offices of the Tyson Co. 

The story regarding the sale is that 
the Shubert holdings in the Tyson Co. 
were offered outside through a law firm 
just a few weeks previous to the deal 
and the price asked at that time was 
$70,000, of which only $10,000 cash was 
required and the balance could be taken 
care of in five years. 

The laugh is that Shubert was able, 
within a few weeks, to frame things so 
that he was able to unload all of his 
Tyson holdings on someone who was 
considered a “wise man” in show busi- 
ness and get the big cash payment that 
he did and boost the price $21,000 over 
what he had first offered it at. 

As a matter of fact the Tyson Com- 
pany did $1,250,000 in business last year, 
but the profits were not what they 
should should have been on the volume 
of business done. The overhead of the 
Tyson Company is approximately $855 
daily, or a little over $200,000 annually. 
This includes rentals and all other 
charges. With these charges there are 
very few people who can actually figure 
the profit that the concern will show 
under the new arrangement. 

The managers at their meeting last 
week, which incidentally was a rather 
heated one, had a few facts brought 
home to them regarding the Tyson 
Company. One of the big producers, 
who also has his own theatre in New 
York, went to the front and insisted the 
tickets for the various brokers would 
be allotted at his box office and that 
the Tyson Company would have to dis- 
tribute them as they were allotted. 

The producers have been threatened 
that unless they stick to the cut rate 
agreement in New York their attrac- 


tions will not be routed when it comes 
time for them to start on the road. 

At present the predictions are that the 
cut rate will come back within the next 
month, 

The houses cutting the box office rates 
are said to be doing a fairly good busi- 
ness. Some of the theatres where the 
balconies have been reduced are doing 
good business on the upper floors, while 
the orchestra is not holding up. 

One of the tricks some of the man- 
agers are adopting is the distribution of 
lithograph tickets through the medium of 
apartment house letter boxes, which are 
redeemable for seats with a small prem- 
ium. Some of the Shubert houses have 
arranged for passes to be left with the 
ticket-taker, instead of at the box of- 
fice. The ticket taker is given the cou- 
pons and admits a person for each cou- 
pon he holds. This does not show any 
passes in the box and the balance of the 
ticket is counted in the “deadwood.” 


TORONTO STORY CONFIRMED. 
Toronto, Sept. 29. 

It has been definitely announced 
Klaw & Erlanger booked attractions 
will play at the Grand, this city, by 
special arrangement with A. J. Small, 
owner of the Grand and Majestic. The 
Shubert attractions will continue play- 
ing the Royal Alexandra. 

This is in confirmation of the state- 
ment printed in Vartety some weeks 
ago. At the time it was stated the 
Princess, destroyed by fire, would not 
be rebuilt this season. This is now 
confirmed. 


When Vartety printed this informa- 
tion exclusively about two months ago, 
a writer on a morning paper, evidently 
acting under instructions, tried to mis- 
lead by denying it, stating the Prin- 
cess would be rebuilt and the house 
bookings arranged for by Klaw & 
Erlanger this season. 





SHUBERT WALKOUTS. 
Two of the principals in “Alone at 
Last” walked out of rehearsals, and the 
premiere out of town had to be post- 


poned. 
The walking principals are Jose 
Collins and Margaret Romaine. Miss 


Romaine left after a misunderstanding 
with J. J. Shubert which is said to 
have been very interesting to those 
who overheard it. 


BIDDING FOR THE PARK. 


There are several managers bidding 
for the Park (Majestic) theatre. One 
is Harry H. Frazee who is said to have 
offered $35,000 a year for the Columbus 
Circle playhouse. The lease which 
Frank McKee held on the house called 
for an annual rental of $30,000. 


ingly, closing this week. 


WHAT CHICAGO DOESN’T WANT. 
Chicago, Sept. 29. 

There is or seems to be a decided 

change in the taste of the Chicago 

theatregoer, according to a man well 

versed in these affairs. It is said that 


simple little plays or musical comedies 
are not to be longer tolerated out this 
way. 

This is the reason for the apparent 
failure of more than one piece this 
season, including “The Only Girl,” 
which, while not a decided failure, did 
not live up to expectations. “Molly 
and I” at the La Salle suffered accord- 
“Just Boys” 
at the Princess, it is said, is doomed 
to fail on this account. This show 
opened Sunday night and was not suc- 
cessful to any extent. 

“It Pays to Advertise” still remains 
the biggest hit in town, with “Watch 
Your Step” a close second. 
of a Nation” holds up as a big film 
draw at the Colonial. The rest of the 
shows in town in the legitimate field 
have fallen off in business. 

Vaudeville is a money-making at- 
traction, according to reports both in 
and outside “the Loop.” 

Burlesque, taking the Columbia for 
an example, is due for a_ successful 
season here. 


BLANCHE RING’S NEXT PLAY. 

Frederic McKay and Oliver Morosco 
have reached a friendly arrangement 
over the former’s contract’ with 
Blanche Ring. Mr. Morosco is pre- 
senting Miss Ring in “Nobody Home” 
in the West, and later she is to appear 
in a piece entitled “Honor Bright,” the 
piece Mr. McKay intended starring her 
in this season. 

Under the arrangement Mr. Morosco 
paid a bonus for Miss Ring’s services 
for one year, and he holds an option 
for four additional years. When pro- 
ducing “Honor Bright” Morosco is to 
give McKay a percentage of the gross. 


“FULL HOUSE” NOTICE UP. 

The “No. 3” company of “A Full 
House” posted its two weeks’ notice 
Saturday. They played Bridgeport 
Sept. 20 and 21, to $111 night, $45 
matinee and $157 second night. At Al- 
lentown, Sept. 24, a two days’ run there 
netted: First night, $150; matinee, $134; 
second night, $150. 

Another “Full House” organization, 
headed by Walter Jones, opened in 
Cleveland to less than $350. 

The “Full House” company playing 
at the Lexington, New York, last week, 
did a gross of about $2,500. 


“SEARCH ME” GOING OUT. 

“Search Me,” the farce in which 
Howard Estabrook scored a personal 
success at the Gaiety early this sea- 
son but which only lasted for a little 
more than a week on Broadway, is to 
be sent on tour. The piece is to open 
in New England next week. 

In the cast will be Daniel Pennel, one 
of those interested in the management 
of the compar: ,, who will play the role 
originated by Montagu Love; Curtis 
Cooksey will have the Estabrook role, 
and the others include John Raymond, 
Nellie Dent and Fred Graham. 


“The Birth - 


MINNA GOMBEL. 


Minna Gombel, whose picture is on 
the front cover of this week’s VARIETY, 
is to return to New York shortly in 
the role of Joan in “My Lady’s Gar- 
ter,” the Jack Frutelle and Lee Morri- 
son play, to follow Marie Tempest at 
the Lyceum. 

Miss Gombel made her debut in 
Henry W. Savage’s “Excuse Me” at 
the Gaiety, several years ago. After 
that she appeared with Fanny Ward 
in “Madam President” at the Garrick 
and later was in stock. 

Last season she followed Ann Mur- 
dock in the lead with “A Pair of 
Sixes,” leaving that production to be- 
come leading woman with Dudley 
Ayers in stock at the Grand opera 
house, Brooklyn. Later she played 
leads with the Lexington Opera House 
stock company. 

Miss Gombel is under the exclusive 
management and direction of Chamber- 
lain Brown. 


DOCTOR'ING “MISS INFORMATION.” 
Cincinna‘:, Sept. 29. 

First aid to the injured, the same 
being “Miss Information,” the Elsie 
Janis play at the Grand, is being ad- 
ministered this week by Drs. Charles 
Dillingham, the producer; Paul Dickey 
and Charles W. Goddard, playwrights; 
Jerome Kern, composer, and Julian 
Mitchell, stage director. 

The above-mentioned surgeons are 
convinced that “Miss Information” 
must undergo a thorough operation. A 
whole lot of things will have to be 
cut out of her. The critics panned the 
play, especially the first part. “Miss 


_ Information” will be sent directly into 


New York from here to open at the 
Cohan. 

Miss Janis is getting somewhat like 
Richard Mansfield. She wired Man- 
ager Havlin, of the Grand, that she 
could not play a Wednesday matinee, 
as she considered it too great a strain 
on her. She will not have to. 


“MODERN SHYLOCK” WON’T DO. 
Long Branch, N. J., Sept. 29. 

The A. H. Woods production of “The 
Modern Shylock” won’t do, according 
to the decision made here when the 
piece was first produced last Saturday. 

Its theme is intermarriage between 
Hebrew and Gentile, and the story 
seems to offend both. At the premiere 
many walked out before the play 
ended. The house held a large mixed 
assemblage, opening to $984. 

Dorothy Donnelly and _ Josephine 
Victor were prominent in the cast. 
Miss Victor’s performance especially 
came in for praise. 


MAKING OVER FARCE. 
Elizabeth Marbury, F. Ray Com- 


stock and Philip Bartholmae are to pro- 
duce a new musical piece which will be 
the former William A. Brady farce, 
“Over Night,” with a musical score to 
be composed by Jerome Kern. 

At present Ada Lewis, Helen Ray- 
mond and Anna Orr are engaged for 
the piece which is to be placed into 
rehearsal shortly. 

Joseph Greenwald is managing B. S. 
Moss’ Prospect in the Bronx. 
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BILLS NEXT WEEK (October 4) 


In Vaudeville Theatres, Playing Three or Less Shows Daily. 


(All houses open for the week with Monda 
“Orpheum” 


Theatres listed as 


y matinee, when not otherwise indicated.) 
without any further distinguishing description are on the 


Orpheum Circuit. Theatres with “S-C” and “A-B-C” following name (usually “Empress”) are on 


the Sullivan-Considine Affiliated Booking Company Circuit. 


listed as “‘Proctor’s,” are indicated by (pr) following name. 
Agencies wot the houses are noted by single name or initials, such as “Orph,” Orpheum 


Circuit—“U. 


. O.,” United Booking Offices—“W. V 


Proctor’s Circuit houses, where not 


. A.,”” Western Vaudeville Managers’ Associa- 


tion (Chicago)—"S-C,” Sullivan-Considine Circuit—“‘M,” Pantages Circuit—“Loew,” Marcus Loew 


Circuit—“Inter,” Interstate Circuit (booking through W. V. 


A.).—**M,” 


James C. Matthews 


(Chicago)—*‘Pr,” Proctor’s Circuit (New _York)—“Craw,” O. T. Crawford (St. Louis)—“N-N,” F. 
Nixon-Nirdlinger (Philadelphia)—“BL,” Bert Levey (San Francisco)—‘j-l-s,” Jones, Linick & 


Schaefer (Chicago). 


New York. 
PALACE (orph) 
Ciccolini 
Laura Nelson Hall Co 
Barnes & Crawford 
Elizabeth M Murray 
Bankoff & Girlie 
Manchu Troupe 
Lightner & Alex 
(Two to fill) 
ALHAMBRA (ubo) 
Hyams & McIntyre 
Valerie Bergere Co 
Doyle & Dixon 
Cantor & Lee 
Meehan’s Dogs 
Al Wohblman 
Toyo Troupe 
Blazer Sisters 
COLONIAL (ubo) 
Chip & Marble 
Eddie Leonard ‘Co 
Henry Lewis 
Watson Sisters 
Mile. Vadie Co 
Hawthorne & Inglis 
Chas Mack Co 
Sylvester & Vance 
Lunette Sisters 
AMERICAN ,loew) 
Gilmore & Romanoff 
Jennings & Evers 
“The Secret” 
Post & DeLacey 
Keystone Four 
Reed & Reed 
Barnes & Robinson 
(Two to fill) 
2d Half 
DeVere & Malcolm 
Stone & Hughes 
Nevins & Gordon 
Schwartz Bros 
Elizabeth Cutty 
“Crooks” 
Frank Bush 
King Bros 
(One to fill) 
7TH AVE (loew) 
Weber & Wilson 
Keefe Langdon & W 
Brierre & King 
Schwartz Bros 
Leonard & Louie 
(One to fill) 
2d Half 
Mario & Trevette 
Reed & Reed 
Chas Mason Co 
Elliott & Mullen 
Equillo Bros 
(One to fill) 
ORPHEUM (loew) 
Dave Roth 
“When It Strikes 
Ho Lad 
Marshall & Tribble 
Big Revue 
(One to fill) 
24d H 


alf 
Peppino 
Minola Hurst Co 
Connors & Witt 
“The Secret” 
Golding & Keating 
Jolly Jack Tars 
LINCOLN (loew) 
Elizabeth Cutty 
Nevins & Gordon 
American Comedy 4 
Equillo Bros 
(One to fill) 
2d Half 
Cecil Dunham 
Kamerer & Howland 
“Master Move” 
Bob Hall 
Vaudeville Monkeyland 
GREELEY (loew) 
Stone & Hughes 
Morris & Wilson 
Stone & Marcou 
Hugh Norton Co 
The Kemps 
“Dairy Maids” 
2d Half 
Nestor & Duval 
Paul Gordon 
Marshall & Tribble 
“Big Revue” 
(One to fill) 
NATIONAL (loew) 
DeVere & Malcolm 
Mazetti Family 
Laurie & Aleen 
“Man in the Dark” 
Bob Hall 
(One to fill) 
2d Half 
Frances & Holland 
The Kemps 
Stone & Marcou 
Hugh Norton Co 
Telegraph Trio 
Colonial Quintette 
DELANCEY (loew) 
Frances & Holland 
Cecil Dunham 
Darrell & Conway 


“Tf Died” 
Rockwell & Wood 
King Bros 

2d Half 
Laurie & Aleen 
Frances Renault 
“Dairy Maids” 
Tabor & Green 
Weber & Wilson 
(One to fill) 
BOULEVARD (loew) 
Schrodes & Chappelle 
“‘Crooks”’ 
Connors & Witt 
Vaudeville Monkeyland 
(One to fill) 

2d Half 
Dave Roth 
“IT Died’ 
Frey Twins & Frey 
Barnes & Robinson 
Rockwell & Wood 


Brooklyn 

ORPHEUM (ubo) 
Eva Tanguay 
Craig Campbell 
Vanderbilt & Moore 
Hussey & Boyle 
Fatima 
Julie Ring Co 
H & Emma Sharrock 
Burns & Lynn 
Adonis 

BUSHWICK (ubo) 
Wilton Lackaye Co 
Mr & Mrs J Barry Co 
George East Co 
Alfred Bergen 
3 Ankers 
Thurber & Madison 
Farrell-Taylor 3 
Judge & Gale 
Rae Eleanor Ball 

PROSPECT (ubo) 
William Courtleigh Co 
Ryan & Tierney 
Winsor McKay 
‘New Producer” 
Maria Lo Co 
Tate’s ‘‘Motoring” 
8 Entertainers 
Gaston Palmer 
Porter & Sullivan 

FLATBUSH (ubo) 
Dave Wellington 
Carter & Waters 
E Dunsmore 
E F Hawley Co 
Fox & Evans 
Bendix Players 
Harry B Lester 
Loyal & Pierrot 

FULTON (loew) 
Peppino 
Nestor & Duval 
“Master Move” 
Josephine Davis 
Samorin Troupe 
(One to fill) 

2d Half 

Les Carangeots 
Holmes & Holliston 
Brierre & King 
“Enchanted Forest” 
Keefe, Langdon & W 
Scamp & Scamp 


BIJOU (loew) 
Harry & Anna Seymour 
Colonial Quintette 
Jenkins & Covert 
“Enchanted Forest” 
Telegraph Trio 
(Two to fill) 

2d Half 
Gilmore & Romanoff 
Post & DeLacey 
“It Strikes Home” 
Hyman Meyer 
Keystone Four 
Capt Barnet & Son 
Carl Damann Troupe 


DE KALB (loew) 
Romaine & Roberts 
Minola Hurst Co 
Hyman Meyer 
“Shot at Sunrise” 
Golding & Keating 
Jolly Jack Tars 

2d Half 
Van & Hazen 
American Comdey 4 
Brewn & Jackson 
Chas L Fletcher 
Henry Frey 
Leonard & Loule 


PALACE (loew) 
Beth Lewis 
Evans & Aarken 
Frank Bush 
(Two to fill) 
2d Half 
Morris & Wilson 
Samaron Troupe 
(Three to fill) 
WARWICK (loew) 
Bramley & Meredith 
Henry Frey 


LaBelle & Jasine 
(One to fill) 

2d Half 
Smith & Ralph 
Coakley McBride & C 
Gordon & Marx 


Florenzi 
Attentewn, Pa. 
ORPHEUM (ubo) 


Carmela & Ponzelo 
Anderson & Burt 
Nevins & Atwood 
“Fascinating Flirts” 
2d half 
Follis Sis & G 
Boyle & Patsy 
Haley Sisters 
H Haywood Co 
Amsterdam, N. Y. 
LYCEUM (ubo) 
“Aurora of Light’ 
John J Clark 
Martini & Maximilian 
half 
Swan & Swan 
Evelyn Cunningham 
Kiltie Minstrels 
Atlanta, Ga. 
FORSYTHE (ubo) 
Lamb’s Manikins 
Boothbv & Everdeen 
Emmett Devoy Co 
Roxy La Rocca 
“Safety First” 

(Une to fill) 
Atlantic City, N. J. 
KEITH’S (ubo) 

The Kratons 

DuFor Bros 

F & A Pelot 

Nardini 

Dorothy Regel Co 

Lancton & Lucille 

“Frolics of °15’ 
Auburn, N. Y. 

JEFFERSON (ubo) 

Woolsev & Meher 

Segal & Matthews 

Evelyn Cunningham 

2d half 

Martini & Maximilian 

John J Clark 

(One to fill) 


Aurora, Til. 

FOX (wva) 
Stock Co 

2d Half 

Althoff Sisters 
Arthur Rigby 
Sherman’s Circus 
(Two to fill) 


Baltimore 

MARYLAND (ubo) 
Violet Dale 

I & B Smith 
White & Clayton 
Solis Bros 

C Grapewin Co 
Gallagher & Martin 
Victor Morley Co 
Ward Bell & W 
rloey & Lee 
HIPPODROME (loew) 
Martin & Clark 
Dorothy Herman 
Wilkens & Wilkens 
Ethel Mae Hall Co 
Stanley Burns & H 
Singer’s Midgets 


Beegor, Me. 

BIJOU (ubo) 
(Lewiston split) 

1st half 

Farroras 
Valley 
Kar! Rosini Co 
Kelly & Drake 
“Midnight Rollickers” 


Billings, Mont. 
BABCOCK (sc&abc) 
(Oct 5-6) 
Seymour & Dupre 
Four Wanderers 
Ned Norton & Girls 
Rice Girls 
Grey & Old Rose 
Bicknell & Giiney 


Binghamton, N. Y. 
STONE O H (ubho) 
Miller & Baker 
Bessie LeCount 
Chas Drew Co 

2d half 
Libby & Barton 
Segal & Matthews 
Marlette’s Manikins 


Birmingtham, Als” ' 

LYRIC (ubs) 
(Nashville split) 

Ist half * ¢ 

Singer & Zivefelds 
Herskind 
Zelma ©: 
Morris & Sherwood 
3 Hickey Eros 


Bloomington, Ill 
MAJESTIC (wva) 
Sterling & Margaret 
Mr & Mrs Fredk Allen 
Libonati 
“School Days’ 
(One to fill) 
2d Half 
Joe Kennedy 
Geo Dameral Co 
Hawley & Hawley 
The Rials 
Boston. 
KEiiH’S (ubo\ 
The Wheelers 
Lulu Coates Co 
Imhoff Conn Co 
Grace Fisher 
‘“‘Woman Proposes” 
Elinore & Williams 
G & S Revue 
GLOBE (loew) 
Rawson & Clare 
Marie Russell 
4 Victors 
(Three to fill) 
2d Half 
Klein Bros 
“The Surgeon” 
Gertrude Barnes 
Bud & Nellie Heim 
Kalma & Co. 
(One to fill) 
ST. JAMES 
Klein Bros 
“The Surgeon” 
Gertrude Barnes 
Kalma & Co 
(One to fill) 
2d Half 
Blanche Sloane 
Lee Barth 
Seymour & Seymour 
“On the Veranda” 
(One to fill) 


Bridgeport, Conn, 
PLAZA (ubo) 
Kurtis’ Roosters 
Adair & Wyant 
Tom Mahoney 
Dancing Follies 
half 
Bush & Engel 
Roberts & Roeden 
Foy & Paige 
“Darktown Revue” 
Buffalo 
SHEA’S (ubo) 
Louis Simon Co 
Corcoran & Dingle 
Kenneth Casey 
Marie Fitzgibbons 
Bonnie Glass Co 
(Others to fill) 
Butte, Mont. 
EMPRESS (scé&abs) 
Henry & Adelaide 
Harry & Etta Conly 
Bonnie Sextette 
Arthur Deming 
‘Is He Chaplin?” 
B & E St Allen 


(loew) 


Calgary. 
PANTAGES (m) 
Prosperity 8 
“Sorority Girls” 
Santos & Hayes 
Ollie & Johnny Vanis 
Stein & Hume 


Canton, O. 
LYCEUM (ubko) 
Zena & Hale 


Gray & Graham 
“Marked Money” 
Stuart Barnes 
Rice Elmer & T 
2d half 
Radium Spectre 
Bennington Sis 
LaFrance & Bruce 
Cowboy Minstrels 
(One to oo) 
PRINCESS (wva) 
Harry Sterling 
Burnham & Yant 
Mr & Mrs Fredk Allen 
Victoria 4 
Champaign, Ill. 
ORPHEUM (wva) 
Kremka Bros 
Ruth & Kitty Henry 
Thos F Swift Co 
James H Cullen 
“Dream of Orient” 
Half 
“Night Clerk” 
Chicago, 
MAJESTIC (orph) 
MeiIntyre & Heath 
French & Eis 
Fd Lavine 
Bertha Shallek 
Mack & Walker 
Leroy Lytton Co 
Diamond & Grant 
Pariilo & Frabito 
3 Mori Bros 


PALACE (orph) 
Roshanara 
Edwards Davis Co 
Ruth Roye 
Chick Sale 
Mr Hymack 
4 Volunteers 
Marie Bishop 
Skaters Bijouve 
M’VICKERS (loew) 
Costa ‘i'roupe 
Abe Attell 
Lewis Belmont & L 
Real Mr 
Spissell Bros & Mac 
Taylor & Brown 
Neal McKinley 
The Cromwells 
(One to fill) 
LINCOLN (wva) 
Alabama Jubilee 
Norwood & Norwood 
O'Neal & Walmsley 
Sebastian Merrill Tr 
Angel Sisters 
2d Half 
Freshman 
Ed & Minnie Foster 
(Three to fill) 
AMERICAN (loew) 
Scanlon & Press 
Chas Kenna 
Four Entertainers 
Camille Trio 
The Fantasmas 
2d Half 
Sabath & Wright 
Frank Terry 
Raymond Sisters 
Jones & Johnson 
Sebastian Merril 
WINDSOR (wva) 
Sabbott & Wrieht 
Mysterious Pianist 
Geo M Fisher Co 
Lew Hawkins 
Fanton’s Athletes 
half 
Herbert Germaine 3 
Frank Whitman 
Tom Davies Co 
Flo Adler & Boys 
Gruber’s Elephant 
KEDZIE (wva) 
Richard Wally Co 
Ethel McLonough 
Keno & Green 
Chas Seamon 
Tom Linton & Girls 
2d half 


Nicholas Nelson Tr 
Pilcer & Douglas 
(Three to fill) 
WILSON (wva) 
6 Military Dancers 
Victoria 
Packey MacFarland 
(Two to fill) 

2d half 
Amoros & Mulver 
Nin & Tuck 
Scanlon & Press 
Tom Linton’s Girls 
(One to fill) 

AVENUE (wva) 
Amoros & Mulvey 
Pilcer & Vouglas 
Tom Davies Co 
Sid Lewis 
Gruber’s Elephant 

2d half 
Scott & Wilson 
Coakley, Hanvey & D 
Melnotte Twins 
Packey MacFarland 
Cincinnati, 

KEITH'S (ubo) 
Pierlot & Scofield 
Miller & Mack 
Musical Gormans 
McConnell & Simpson 
Monroe & Mack 
Norah Bayes 
Felix Adler 
4 Janusleys 
EMPRESS (sc&abc) 
Pantzer Duo 
Madge Maitland 
Fres & Sel Fraser 
Link Robinson Co 
T & S Moore 
Johnie Fogarty’s Co 

Cleveland 

KEITH'S (ubo) 
Burdella Petterson 
Kiet & DuMont 
Sam & Kit Morton 
Ballet Divertissement 
Moore Gardner & R 
Mason Keeler Co 
Belle Blanche 
Derkin’s Animals 
GORDON £0 (scéabc) 
(Liberty, Cleveland, 

split) 

Ist half 
“Childhood Days” 
Norine Coffey 
Adele Oswald Co 
Wright & Davis 
Goyt Trio 
Musical Hunters 

Cotumbia, Mo, 

STAR (wva) 
Brosius & Brown 
Silver & Gray 
Swain’s Animals 

d half 
Carletta 
83 Creighton Sisters 
(One to fill) 

Columbus, 

KEITH'S (ubo) 
Kenny Nobody & P 
Clara Morton 
Cole & Denahy 
Chief Caupolican 
Tom Lewis Co 
Tighe & Barnett 
Robbie Gordone 


Darville, Ii. 
LYRIC (wva) 
Australian Creightons 
Ted & Uno Bradley 

J C Lewis Co 
Bigelow, Campbell & R 
Mme Asoria Co 

2d half 
Eastman & Moore 
Captain Anson 
Wm Lytell Co 
Clark & McCullough 
Hubert Dyer Co 


Dallas. 
MAJESTIC (inter) 
Page Hack & M 
Vinita Gould 
Shannon & Annis 
Willard 
George Primrose Co 
Barry & Wolford 
Horelick Family 
Dayton, O, 
KEITH’S (ubo) 
Oxford 3 
Bond & Casson 
Harry Holman Co 
Cooper & Smith 
“Bride Shop’”’ 
Davenport, Ia, 
COLUMBIA (wva) 
“Four Husbands” 
2d Half 
4 Melodious Chaps 
Joe Cook 
James Teddy Co 
The Fantasmas 
(One to fill) 


Denver. 

ORPHEUM 
Joan Sawyer 
Carlisle & Romer 
Allman & Dody 
Studies in Art 
Albert & Irving 
Kingston & Ebner 


Des Moines 
ORPHEUM (wva) 
Cycling McNutts 
Deese & Basse 
Wm Morris Co 
Nan Halperin 
James Teddy Co 
wu & Jack Smith 
2d Half 
Lona Hygi 
The Mexicans 
Princeton & Yale 
Keno & Green 
Buch Bros 
O’Neal & Walmsley 
Detroit 

TEMPLE (ubo) 
Dorothy Jordon 
Edwin Stevens Co 
Avon Comedy 4 
Hallen & Fuller 


Ward Bros 
Ameta Bros 
Diero 


Al Rover & Sister 
MILES (sc&abc) 
Venetian Four 
Seabury & Price 
6 Southern Belles 
Bill Dooley 
Kumry Busch & R 
Phasma 


Dubuque, Ia. 
MAJESTIC (inter) 
Reno 
Reed & Wood 
Three Lorettas 
Hufford & Chain 
Nicholas Nelson Tr 
(One to fill) 
2d half 
Emmett & Emmet 
Francis Murphy 
Olympia Des Vall 
(Three to fill) 


Delwth 
GRAND (wva) 
Mack & Williams 
Car! Staatzer Co 
Becker & Adams 
Musical McLarens 
half 
Abbott & Mills 
Fred & Eva Mozart 
Walsh & Phink 
(One to fill) 


Baston, Pa. 
ORPHEUM (ubo) 
Boyle & Patsy 
Isabelle Lowe Co 
Claude Golden 
Sterling Highlanders 
(One to fill) 
2d half 
Carmela & Ponzelo 
Anderson & Burt 
Van & C Avery 
“Fascinating Flirts” 


Eeu Claire, Wis. 
ORPHEUM (wva) 
Juggling Matthieu 
4 Old Veterans 
(One to fill) 
2d half 
Jessica Duo 
Knight & Moore 
Billy Jones 


Edmonton, Can, 

PANTAGES (m) 
“Lion’s Bride’’ 
Chas Carter Co 
Kellv & Violet 
Hopkins & Axtell 
Carson Bros 


Elgin, Hi, 
GRAND (wva) 
The Parkers 
Correlli & Gillette 
“Springtime” 


Bertie Fowler 


38 Jeanettes 


2d Half 
Stock Co 
Elkbart, Ind. 
ORPHEUM (wva) 
lst half 
Nelson & Nelson 
Belle Rutland 
Verna Merserau Co 
S & M Stebbins 
“d half 
“All Girl Revue’”’ 


Elmira, N. Y. 

MAJESTIC (ubo) 
“Limousine Romance” 
Sandy Shaw 
Libby & Barton 

2d half 

Miller & Baker 
Chas Drew Co 
Bessie LeCount 
“Kidland” 


Erte, Pa. 
COLONIAL (ubo) 
Bradley & Norris 
Cantwell & Jalker 
Lady Sen Me 
Murry Bennett 
Tumbling Demons 
(One to fill) 
Evansville, Ind. 
GRAND (wva) 
(Terre Haute split) 
ist Half 
Evelyn & Dolly 
Travato 
“Live Wires” 
Zeno & Mandel 
Corr Amore & Carr 


Fall River, Mass. 
BIJOU (loew) 

Seymour & Seymour 
Elliott & Mullen 
Tom Brown Trio 
Chas Mason Co 
(One to fill) 

2d Halt 
Meredith & Snoozer 
Rawson & Clare 
(Three to fill) 


Fargo, N. D. 
ORPHEUM (scé&abs) 
Hector 
Bogert & Nelson 
LaVigne & Aster 

2d Half 
Ross Ashton 
Beatrice McKenzie Co 
Three Romans 
Francis Dyer 


Fon du Lac, Wis. 
IDBA (wva) 
Armstrong &. Udell 
Green Gray & G 
2d half 
Fisk & Fallon 
Franks & Addington 
Ft. Dedge, ia. 
PRINCESS (wva) 
Weber & Dehl 
Henry B Toomer Co 
George & Hamilton 
Gardner’s Maniacs 
2d half 
Monde & Selle 
Cheyenne Minstrels 
Joe Dantels 
Buch Bros 


Ft. Wayne, Ind. 

PALACE (ubo) 
The Gladiators 
J Warren Keene 
The Meyakos 
Eleanor Gordon Co 
Alexander Kids 
Santley & Norton 
Prevost & Brown 


Ft. Worth 

MAJESTIC (inter) 
Three Lyres 
Edwin George 
Hippodrome 4 
Aileen Stanley 
Rigoletto Bros 
Morrissey & Hackett 
Merle’s Cockatoos 


Freeport, Ill, 
ORPHEUM (wva) 
Chuck Hass 
Clark Sisters 
Guerro & Carmen 
2d hai 
Electrice Co 
Helen Gannon 
(One to fill) 


Fresno, Cal, 
WHITE aietm) 


(7-9) 
(Same bill as Sacra- 
mento this issue) 
Galesburg, i. 
GAIETY (wva) 
Leonardi 
Harry Mason & Co 
Kelly & Galvin 
Ralph Bayle Co 
2d Half 
8 Rooney Girls 
Gilroy & Corriel 
Louis London 
Creole Band 


Gloversville, N. Y. 
GLOPE (ubo) 
Dave Ki.dler 
Mrs Hodges 
2d half 
Dorothy Meuther 
Lovell & Lovell 
Grand Forks, N. D. 
GRAND (sc&abc) 
Ross & Ashton 
Beatrice McKenzie Co 
Three Romans 


2d Half 
Doyle & Elaine 
Hector 
Bogert & Nelson 


Grand Island, Neb. 
MAJESTIC (wva) 
Unada & Irving 
2d half 
The Kilties 


Grand Rapids, Mich, 
EMPRESS (ubo) 
Vera Sabina 
Henry Rudolph 
Emerson & Baldwin 
De Leon & Davis 
Homer Miles Co 
Matthews & Shayne 
Howard's Poniea 
MAJESTIC (wva) 
Al Nuttle 
Victoria Trio 
Short & Mayer 
(Two to fill) 
2d half 
McConnell & Hanford 
Si & Mary Stebbins 
(Three to fill) 


Great Falls, Mont. 
GOH (sc&abc) 
(Oct 9-10) 
Seymour & Dupre 
Four Wanderers 
Ned Norton Girls 

Rice Bros 
Grey & Old Rose 
Bicknell & Gibney 


Hancock, Ill, 
ORPHEUM (wva) 
Lloyd Sisters 
2d half 
5 Romeros 
Hannibal, Mo. 
PARK (wva) 
Harris & Randall 
Shaw & Lee 
The Puppetts 
2d half 
Carl Piffner 
Hyland & Dale 
The Dares 
Harrisburgh, Pa, 
MAJESTIC (ubo) 
Fairfax & Stafford 
Haley Sisters 
Walsh Lynch Co 
Toney & Norman 
“Frivolity Girls” 
2d half 
Flood & Ernie 
Valentine Vox 
Isabel Lowe Co 
Nevins & Atwood 
Sterling Highlanders 


Hartferd, 
PALACE (ubo) 
Ist half 
Drawee Frisco & H 

Rogers & Hart 
Dorothy Richmond Co 
Margaret Farrell 
Fulgora 
Petticoat Minstrels 
Haverhill, Masa. 
COLONIAL (ubo) 
Jarrow 
Fred & Adele Astaire 
Brown & Simpson 
Geo Nagle 
d Half 
Von Seined 
Moore & Moore 
Peterson-Dick-Morrisn 
Star Stanley 3 


Hebeohken, N. J. 
LYRIC (loew) 
Frank O’Brien 
Brown & Jackson 
Andy Lewis Co 
Gordon & Marx 
Carl Damann Troupe 
2d Half 


Schrodes & Chappelle 
“Man in Dark” 
Webb’s Seals 
(Two to fill) 
Houston, Tex. 
MAJESTIC (inter) 
Knapp & Cornalla 
Mystic Bird 
Great Howard 
Willing Bently Co 
Alan Brooks Co 
Creighton Bros & B 
Augoust Family 
Indianapolis, Ind. 
KEITH’S (ubo) 
Jolly J Jones 
Ethel Hopkins 
O’Brien Havel Co 
Ernest Ball 
H Brockbank Co 
Haydn B & Haydn 
Morris Cronin Co 
LYRIC (wva) 
Vernie Kaufman 
Dunn & Deane 
“Dream Girls” 
Arthur Rigby 
(One to fill) 
2d half 
The Halkings 
Norwood & Norwood 
Mabel Harper 
(Two to fill) 
Ishpeming, Mich. 
ISHPEMING (wva) 
5 Romeros 
half 


24 
Tri State 4 

Ithaca 

STAR (ubo) 

Bwan & Swan 
“Kidland”’ 

2d half 
Moolsey & Meher 
“Lomousine Romance” 


(Continued on page 14.) 




























































































a an 


laa? ar 


te MBB Mia 


Neen ed ciunnjuneere-nemenenensdmencnrlaind eelaiesiesisalcinensees Aa 
Bo i ¢ i i ' } mer eee 










Samia 


St ne naep ret) 
ube 








% 
rh 

t 

$ 
1s 
e 
ye 
pa 
tif 
ve 
if 











. NEW ACTS. 


THIS WEEK: 








EE 


NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 
New York 
Ciccolini, Palace. 
Manchu Troupe, | 

Lightner and Alexandria, Palace. 

Laura Nelson Hall and Co., Palace. 

Craig Campbell, Orpheum. 

Vanderbilt and Moore (Reappearance), 
Orpheum. 

Fatima (Reappearance), Orpheum. 

“The New Producer,” Prospect. 

Judge and Gale, Bushwick. 


‘ 
alace. 








Worth and Brice. 

Dancing. 

14 Mins.; Full Stage (Special Cyc.). 
Palace, 

An act different, for the reason that 
it is hybrid, combining the classic and 
the syncopated examples of terpsi- 
chore. The stage is draped with a huge 
plush cyclorama drop and the couple 
make their first entrance through 
the centre, down two steps, also plush- 
covered—the steps, not the couple. 
Muriel Worth (formerly known as 
Tillie Zick) is very young, very pretty 
and a very good, well-trained toe 
dancer. Lew Brice is also young, a 
good dancer along altogether different 
lines and as to his beauty—Miss Worth 
is perhaps the best judge of that. The 
couple opened with a “trot” in eve- 
ning attire. Miss Worth, assisted by 
a colored maid, changed clothes in full 
view at the rear of the cyc, and danced 
Pavlowa’s famous “Dying Swan” num- 
ber, designed to show her skill in toe 
work. Then Brice did his eccentric 
stepping in a Tommy Atkins get-up, 
and so on, alternating until they fin- 
ished with a sort of Pierrot and Pierette 
pantomime ballet. Jolo, 


Wolf and Haney. 

Singing, Talking and Dancing. 
15 Mins.; One. 

Fifth Avenue, 

Wolf and Haney as a two-act come 
pretty close to the coveted goal. For 
some reason there is not enough enter- 
tainment at the tail-end of the turn. 
The opening is good and novel, but a 
better and longer line of chatter could 
be brought into play with the “baby 
automobile.” The way it stands at 
present, the opening with the automo- 
bile brings forth any number of laughs. 
That is, as far as the talk runs; but, 
after the talk drops, the remainder goes 
with it. The numbers sound as though 
specially written, but do not bring the 
expected returns, although the closing 
song surpassed the others for results. 
The spot is being used entirely too 
much, “No. 2” they did fairly well. 





Gabby Brothers and Clark. 
Jugglers, 

12 Mins.; Full Stage. 
American Roof, 


A male trio doing three distinct lines 
of work—hat juggling, club swinging 
and diabolo spinning. Talk is used in 
conjunction. The boys work fast, have 
some good formations for the throw- 
ing around of the clubs and hats, but 
the finish lacks snap, the hat business 
not having the showiness necessary 
for a big finale. For an opening spot 
these boys are all that can be asked. 


Mae Aubrey and Estelle Rich. 

“Sister Act.” 

15 Mins.; One and Full Stage (Special). 
Fifth Avenue. 

This “sister act” has possibilities if 
girls were to rearrange the turn to 
bring out their versatility. The clos- 
ing number is the one best thing at- 
tempted, and with a pretty set of 
a Venetian garden with appropriate 
costumes, the girls go through the 
number and dance that allows for little 
comment. But that alone is the only 
piece worth while, for the opening num- 
bers and dances do not approach near 
the style and class that make the fin- 
ish stand head and shoulders above 
them. With a rearrangement of the 
first part, bringing into play something 
on the order of the closing number, 
where the girls appear to have real 
knowledge of what they are doing, 
they should have a much better chance. 


La Belle Marie (Hart). 

Singing, Wire Walking and Musical. 
15 Mins.; One and Three. 

Fifth Avenue. 

La Belle Marie (Hart) (formerly of 
Marie and Billy Hart) is at present a 
single, and a pretty good one. Open- 
ing on the wire, she delivers a well 
rendered song. This is certain of ap- 
plause. Changing costume (still on 
the wire), a little wire walking is 
shown, but not quite enough. More 
of this and a little cut in the song 
numbers might help. A cornet solo 
with another change of costume is fol- 
lowed by two more songs. Just a little 
too much singing to the turn at pres- 
ent. With more wire walking La 
Belle Marie looms up as a contender 
for an opening position on the big time. 


Follis Sisters and Le Roy. 
Singing and Dancing. 

10 Mins.; One, 

Harlem O. H. 

Follis Sisters and Le Roy deserve 
all the bookings received for the bet- 
ter small time houses. Soft shoe 
dancing appears to be their forte, and 
as they do plenty of it they would be 
doing themselves a favor by dropping 
some of the singing. A solo number 
is not bad, but were it not for the girl’s 
eccentric ways to help it along the 
number would fall down. The young 
chap could help the act with a little 
kidding and also smiling once in a 
while. He looks as though he is tak- 
ing his work seriously. A fast clos- 
ing dance by the three passed them off 
to one of the hits of the evening. 





Von Shillags (2). 
Music and Songs. 
12 Mins.; One and Full Stage. 

A two-act that should find little or no 
trouble securing plenty of bookings in 
the better small time ‘1ouses. Woman 
opens with a well rendered opera se- 
lection that cannot help but be well 
received, for her voice has a range and 
is well used. The man follows with 
popular numbers upon the violin, after 
which they go into full stage, the wom- 
an at a grand piano and singing, while 
the man accompanies her upon his in- 
strument. The act runs just long 
enough, and during it enough enter- 
tainment is offered to satisfy almost 
any audience. 


Phil Adams and Co. (8). 

Comedy Sketch. 

22 Mins.; Full Stage (Special Set). 
Harlem O. H. 

In a set representing a hotel lobby, 
with the usual business employed for 
comedy, Phil Adams has rounded a 
“sirl act” together above the average 
for the better small time houses. Six 
girls surround him, besides another 
man who has little to do but look 
after the bellboy job and lead one 
number. All the girls can dance and 
sing. ‘The costuming passes, except- 
ing the one used for the next-to-clos- 
ing number. It does not show up well. 
The comedy will receive its laughs 
around the small time, but a number 
of old “gags” could be replaced; also 
those lines that come close to the 
danger line. This happens at the 
opening and reminds one of a _ bur- 
lesque troupe. Many a manager will 
no doubt enforce a rule to have them 
taken out. With a little fixing here 
and there the act should have no 
trouble. 


Chester Hemmer and Virginia Curtis. 
Dancing. 

10 Mins.; Full Stage. 

Harlem O. H. 

Chester Hemmer and Virginia Cur- 
tis come around just a little late with 
their dancing specialty, but with the 
aid of the Hungarian Orchestra which 
they carry should find work. Three 
dances are given, the opening one 
easily being the best and would be 
much better closing instead. The 
couple appeared as though undecided 
what they were going to do. Perhaps 
this was nervousness, but it hindered 
the dancing. The second (Tango) is 
nothing away from ballroom dancing 
and could stand a few good stage steps 
to brace it up. The pantomime num- 
ber could also be reframed. Both look 
neat, for the opening number the girl 
wearing a white dress, knee length, 
with the man in white evening dress. 
One change of costume is made. 


Whitney and Wilson. 

Singing, Talking and Dancing. 
16 Mins,; One. 

Jefferson. 

Whitney and Wilson, two girls, 
should have no trouble in the smaller 
houses, for this new combination has 
the proper comedy effects. One is 
rather corpulent in build, holding up 
the comedy end; the other is straight 
for her partner’s comedy. They open 
with “Bom Bombay” with an interrup- 
tion by the comedienne, who does a lit- 
tle too much talk with a German accent. 
A number pertaining to their indi- 
vidual build follows and is capital 
enough for the small houses. Their 
best is with the closing number in 
Scotch kilts, good for laughs, due to 
the grotesque dance of the comedienne. 
With a little more work this team 
could qualify for any of the smaller 
houses. 


JOLSON STAYING OUT. 
Chicago, Sept. 29. 
Al Jolson will remain out with the 
“Dancing Around” show for 15 more 
weeks before returning to th. Winter 
Garden, New York, for a new produc- 
tion. 





ALHAMBRA. 


Despite the irregular congestion of theatrical 
competition in the 125th street district, the 
Alhambra, Harlem’s sole big time emporium, 
is gradually assuming its former appearance 
of prosperity, the presence of neighborhood 
speculators at least suggesting an occasional 
capacity attendance. 

This week the headliner is Eva Tanguay, an 
attraction that never fails in Harlem, where 
she established a record run in seasons past 
that will undoubtedly stand for years to come. 
Harlem usually accepts Miss Tanguay without 
question, the best evidence of this standing in 
her twelve-week capacity engagement there 
during one of the hottest summers ever ex- 
perienced in this section. 

Monday night the Alhambra carried an ex- 
ceptionally big attendance, for the Alhamra, 
the lower floor and balcony being practically 
capacity. Miss Tanguay followed an unusually 
strong variety bill, holding the next to clos- 
ing position, and after Barnes and Crawford. 
From every angle the program and position 
were a heavy handicap, but the cyclonic come- 
dienne with her reconstructed repertoire found 
no trouble in upsetting all precedents to cap- 
ture first honors. Five numbers and an en- 
core completed her efforts, one of the new com- 
positions being ‘‘America, I Love You,’’ which 
featured her routine, It’s one of those patri- 
otic lyrics with a decided “kick.” A few 
new costumes also were noticeable. 

Gaston Palmer opened with a juggling spe- 
cialty, working ‘‘straight’”’ and showing a few 
new tricks. While noticeably nervous at first, 
Palmer gradually worked into the proper at- 
titude and eventually closed to solid applause, 
something out of the ordinary for an opening 
turn. 

Burns and Lynn were one of the bDill’s hits 
with their dancing, although before crediting 
the pair with their results one might question 
the originality of the feature “bit.” Joe 
Whitehead introduced the novelty of calling 
upon the audience for various dances with 
plants rehearsed on comedy titles, although it 
is barely possible Burns and Lynn originated 
it. One or the other should assert prior 
ownership to avoid future misunderstandings. 
At any rate Burns and Lynn have perfected 
the idea into standard applause-winner and 
it marks the total value of their specialty. 
On this portion alone they earned applause 
sufficient to encourage a better position. 

Edwina Barry and Co., in “The Home- 
Breaker,’ have a lively comedy vehicle, al- 
though just why the character assumed by 
Earl Yeadaker was marked for a minister is 
problematical. It should be rewritten without 
the ministerial relation, which alteration would 
in no way endanger the dialogue or script 
proper. Miss Barry in the comedy role held 
the skit up entirely, while the supporting 
company gave a reasonably good performance. 

Robert Emmett Keane was a genuine hit, 
closing his list of stories with Kipling’s 
“Gunga Din” (by request, according to Keane). 
While Keane’s reading of the affair was in 
every respect excellent, ‘Gunga Din” has been 
sadly overdone. His service recitation was at 
least partially new to many, although still a 
recitation. Keane was a hit and deserves a 
clear title to same. 

Eddie Leonard and Co. (all in blackface, 
without a special set), bottled up the majority 
of applause in first section, working with 
three musical accompaniments and running 
through several nunfbers with additional 
dances. After intermission Irene and Bobby 
Smith kept the action at proper tension, fol- 
lowed by Barnes and Crawford, who scored 
their inevitable big hit. Then came Eva Tan- 
guay, after which the Three Ankers closed. 

Wynn. 


HARLEM OPERA HOUSE. 


The H. O. H. faced a hard proposition the 
first half of the week with the Alhambra 
(around the corner) having one of the best 
shows in seasons. Nevetheless, Manager 
Swift anticipated what was coming and forti- 
fied himself. This week he is holding a Fall 
Festival with a ten-act bill and the usual run 
of pictures, besides putting his house staff 
in their winter paraphernalia. The attend- 
ance, as usual, was almost capacity. 

Nederveld’s Monkeys were given the open- 
ing position and scored an early hit after the 
monks had run their bicycles around a minia- 
ture racing track. Val Trainer and Helen 
appeared to be working better than when seen 
before and easily found them with their com- 
edy. A new bit for a closing number hit 
the house right and forced them to do an en- 
core. Hemmer and Curtis, and Follis Sisters 
and LeRoy (New Acts). 

Chas. Wayne and Co., in a comedy sketch, 
were greeted with plenty of laughs, but the 
sketch is poorly constructed. The idea itself 
is not half bad, but the way the thing is play- 
ed would make any audience laugh. Follow- 
ing the sketch the members go in for dancing 
and singing and would do themselves more 
good by sticking to that end of it. One girl 
especially, who plays the wife, appears to 
know a thing or two about dancing, besides 
having enough action to remind one of a 
“cooch”’ dancer. A film comedy was followed 
by Sol Levoy, who sang ‘‘When I Leave the 
World Behind’ to applause from every part 
of the house. 

Copeland and Payton scored one of the big 
hits of the show with their dining car 
specialty. These two colored fellows have a 
good idea of comedy. The taller of the two 
who knows how to handle his lines. The 
“straight’’ possesses a good voice, but his 
songs could be better to fit the occasion. Phil 
Adams and Co. (New Acts). 

Barnes and Barron in the next-to-closing 
position found it hard to get started but 
soon got them right. These Hebrew come- 
dians have a good line of chatter, besides the 
taller of the two looks funny enough in his 
make-up to make anyone laugh. LeHoen and 
Dupreece closed the show. 
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NED WAYBURN’S “TOWN TOPICS.” 


Among the list of principals in Ned Way- 
burn’s “Town Topics” 16 distinct vaudeville 
acts are represented. It does not become a 
vaudeville performance by virtue of that how- 
ever, but Mr. Wayburn sought vaudeville for 
his principal playing material in the new 
musical comedy production that reopened the 
Century, Sept. 23, with Ned Wayburn as 
managing director of everything in and about 
the premises. 

The night before the premiere the Cen- 
tury gave a full dress rehearsal to an in- 
vited house. About 1,200 people saw the 
show without paying. The performance ran 
that night until near 1:30. There was 
enough there for three shows, but too much 
for one, and although the daily newspaper 
reviewers at the dress rehearsal took this 
into their consideration, the remainder of 
the 1,200 did not—or did not want to. So 
again the futility of the free-pass thing was 
evident. This ‘full dress rehearsal show-'’em- 
for-nothing” thing is about the worst move 
a producer could make, and the new Way- 
burn show was “all though’ along Broad- 
way before it officially opened, according to 
those at the free performance. 

The opening night the show had been cut 
down about an hour and a half and by Tues- 
day it concluded at 11:25, even then seeming 
a bit too long, but not too late a perform- 
ance for a “Continental Music Hall,” such 
as the Century under Wayburn’s guidance is 
now designed for. The spacious lobbies and 
the “Vanderbilt Room” (which sounds good 
enough to draw on its title) should attract, 
and do during intermission. A colored band 
furnishes dance music upstairs before, dur- 
ing and after ‘the show, but so far no one 
goes up there afterward to hear it. There 
is an English Tap Room for the men and 
a Ladies’ Bar for the women. 

In fact, the Century has everything for a 
Continental Music Hall impersonation, and 
if it gets over, the Century will be a fixture 
in New York for years to come. 

The attendance Tuesday night was nearly 
entirely in the orchestra that almost held 
capacity. The balcony was light, the sec- 
ond balcony lighter and the gallery almost 
nil. At $2 downstairs the house must have 
held quite some money, for it is a large or- 
chestra floor. It looks as though the Century 
for its first bid is drawing the best people, 
which speaks well for the house, if it con- 
tinues to do so, for masses will follow the 
classes as they always do. 

To please the people Mr. Wayburn has put 
on a big show that abounds in everything 
musical comedy should have, without run- 
ning along the “revue’’ lines made so tire- 
some by constant repetition in other musical 
showplaces. ‘‘Town Topics” may have had a 
“book” before it opened. Trixie Friganza 
casually mentions something about a plot 
early in the piece, then everybody forgets 
about it, and it’s just as well, for there are 
three authors listed—Harry B. Smith, Thom- 
as J. Gray and Robert B. Smith. They cen- 
tred 1ommy Gray on the billing and he cen- 
tred himself in the show, so effectually the 
Smiths have nothing left but their names on 
the bill. Mr. Gray’s handiwork can be con- 
tinually detected. Whenever there is a laugh 
or a bright line, that’s Gray’s. 

The music is by Harold Orlob, all of it, 
and there isn’t much catchiness to the whole 
for the quantity, but a couple of numbers 
should have stood out. One of these, ‘‘You’ve 
Got the Style and the Smile,’’ is going to 
become popular. The other sounds better 
when sung by the ensemble than when led 
by the principal singing it. A novelty num- 
ber of some merit is “The Old Are Getting 
Younger Every Day.” This is a good idea 
for the other side as well, so here’s tipping 
off London. Miss Friganza leads it, telling 
the story of the title, when four old men 
wabble on, one on crutches. They are bowled 
over through the exertion, lying on the floor 
until four ‘chickens’? appear, when they re- 
new their youth with a fast dance. 

In production work Mr. Wayburn has held 
to his reputation and pace. The stage scene 
is forever bright and lively. He has “Tone 
Pictures” or the ‘Four Seasons’ for the 
finale of the first act, op the revolving stage, 
a ballet carrying the story along into the 
different sections as the stage whirls around, 
not much time being given to the different 
sections, and each attractively set. This is 
unique for New York, not knowing a revoly- 
ing stage in musical comedy. Another pro- 
duction novelty is the “Subway Scene” in 
which Bert Leslie particularly projects him- 
self as a comedy star in the person of the 


conductor. [ft is half sectional view of a 
subway car with pe-oramiec effects, plus hu- 
morous crossire talk and ‘‘business,”’ run- 
ning about eight minutes. Another bit is a 
back-stage vi: o: a enefit performance, 


uniquely sta; to take tt away from famili- 
arity. In this Mr. Leslie and Flanagan and 
Edwards make a hig score, also a little girl 
named Mabe! Wiaine Miss ' laine again came 
to the front while in blackface in the Levee 
scene, leading a number and doing a hard 
shoe dance 

The finale of the show is a scenic illusion 
in which the revolving staze is again em- 
ployed to si: fiyine horses (on treadmills) 


and. fire engines coming head-on for the audi- 
ence. 

The “Polo Gr is” j heavy set, a re- 
production of th stern end of the Brush 
Stadium, and the is pg production work 
for the people in as well. A baseball game 


is played out rn the estra with miss 
Friganza making I run through the 
house. This wi! a at weight reducer 


for the hany T can stand it nine 
times wee! ng tl gagement. 
Several irk individual guecesses are 
Made by Th are especially by 
Will Rog Mr s Friganza, Peter 
Page, Cre 4 Tlanagan and Ed- 


wards, Miss Elaine and Marie Lavarre. They 
are not rated in the order named, but they 
are “the’’ ones who impress mostly. Mr. 
Rogers as usual] is thrust into the show, left 
to his own resources, and is entitled to ad- 
ditional credit through it. He gets over as 
he always does, ftinding ‘okes to fit the occa- 
sion, and Rogers, other than his rope, is Dever 
the same in‘any production. He has been 
in many this season and seems “sure fire’ 
any where. 

Mr. Leslie has a new line of slang that 
makes them laugh again and again, often 
twice in the same place. He is doing uncom- 
monly good work in this piece, is prominent 
throughout and getting everything over. It’s 
going to add greatly to his already established 
popularity, for the highbrows in the orchestra 
Tuesday evening unmistakably gave apprecia- 
tion to his fun-making. 

“Town Topics” will also forever establish 
Trixie Friganza as one of this country’s 
leading comediennes. She is a pleasure at 
the Century, and the life of the party without 
an argument. The good natured Trixie goes 
right through the piece, doesn't wait for a 
laugh and lets them follow her along. She 
and Mr. Page have a couple of real funny 
scenes. The Page boy is worth watching. 
He was taken out of the George Howell act, 
“The Red Fox Trot,’’ in vaudeville, and in the 
Century show he is the ‘“cissy’’ character, as 
a dancing teacher, stage announcer and um- 
pire. Mr. Page has evolved a new ‘‘nance,”’ 
just funny without descent, and his is a char- 
acter that can endure. To those who “get” 
all of his work he stands up with anyone in 
the show. 

The ease with which Flanagan and Ed- 
wards play a couple of western variety per- 
formers is the means by which they ease 
into the graces of the houses. They are a 
couple of regular performers and were well 
selected for this show. Miss Lavarre, a strik- 
ing blonde girl, has shown wonderful im- 
provement since coming under the direction 
of Mr. Wayburn. She handles what is al- 
lotted to her in a finished manner, singing 
well, and in the big dressv scene of the show 
wore her clothes to mark her in a fashion dis- 
play that has never been equalled on Broad- 
way. 

The Cameron Sisters are a couple of grace- 
ful dancers, the Carbrey Brothers did a close 
formation dance in one suit of clothes and 
got considerable for it, Lew Hearn as a rube 
sheriff was somewhat buried, but burst through 
when his few opportunities arrived; Blossom 
Seeley led some numbers, but didn’t appear to 
have her bearings in the big house; Vera 
Michelena is the prima donna, with several 
songs and good looking clothes; Clifton Webb 
and Eileen Molyneux did the modern dances 
(with Miss Molyneux freakishly costumed) ; 
Adelaide and Hughes were the ballet dancers, 
and Wellington Cross the exceptional 
“straight” or juvenile. se gave an even bal- 
anced show that counted for much in general 
support. Miss Josephine, besides appearing 
with her partner, Mr. Cross, also greatly helped 
the pictures Mr. Rovers sought to create by 
double work, Rogers working in some fun 
through wearing evening dress, taking a rope 
out of his high hat before doing some pretty 
stepping inside the lariat with Miss Jose- 
phine. What seemed a special number with 
lyrics by Frank Stammers was the ‘Marion- 
ette’’ dance of Hughes and Adelaide, that 
eame late and was well liked. 

There are two acts and 21 scenes to “Town 
Topics.” It is now running in a swift way 
and there is so much show to it, including 
good real laughs that it must leave an im- 
pression of pure entertainment. 

Mr. Wayburn directed the entire production. 
When Mr. Wayburn also captured the Cen- 
tury meanwhile, and looked after all the de- 
tail this must have involved, the “Town Top- 
ics’’ as thrown upon the stage is a remark- 
able tribute to his powers of — 

me. 


PALACE. 


What an easy audience that Palace crowd 
is! An act that can't make good there must 
be well nigh hopeless. Perhaps the reason 
for the continuous favorable reception ac- 
corded every turn Monday night was the con- 
sistent merit throughout. The worst that 
anybody can say of the show this week is that 
some of the acts are better than others, but 
must admit that all are good. 

Following the weekly pictorial the Three 
Du-For Boys whipped over some fast simul- 
taneous and solo. stepping. Diamond and 
Brennan scored their usual hit. Muriel Worth, 
assisted by Lew Brice (New Acts). Ralph 
Herz was receiving applause some time after 
the velvet drop was shown for the succeeding 
act. His combination of recitative and mono- 
log, augmented by excellent material, properly 
projected across the footlights, cannot go far 
wrong. Herz makes a specialty of character 
songs, which includes an old legit who is now 
acting in pictures and a former ‘“‘sport’’ who 
is down and out. For both these he changes 
his coat, the latter one even requiring a 
bandana as a substitute for a collar and tie. 
But he doesn’t change the intensely creased 
trousers, nor the highly polished patent-leather 
shoes. He also stretched a point when he 
rhymed “smiles” and “Child's.” 

Alexander Carr and Co., held over a second 
week, had the closing of the first half spot. 
The sketch has improved much since at the 
Alhambra a couple of weeks ago. Additional 
comedy has been injected and everybody is 
easier in his or her part. The auto sales- 
man is an excellent feeder for Carr’s comedy, 
the boy still does a bit too much “eye acting” 
and Carr uses the line ‘‘Don't be a child” too 
frequently. All of which is remediable. 

Fritzi Scheff was programmed to open the 
second half, with Fred V. Bowers to follow, 
but the acts were switched, quite sensibly so. 
Putting the prima donna on while the house 


E W_S 





was being reseated would have ruined her turn. 
‘Loe Coloured lad in bowers’ turn earned so 
SLrubg au appiause Lil with DIS eveellric 
Sleppiug Ne wuauu-clapping Was persisleu iD 
lutuugu a Wiilule OL Siugxing thal loiowed, 


Wued wowers unwaily Waineu LO Lue LovlilpuLs 
and said: its Dot arranged lor an ehcoure, 
Dul if yOU Want it you cal Dave it, With 


scenic elects gulore, tue girl dancing bare- 
legged, elc., It is a “big’’ act. Ailnough sLe 


Dias am accompanist and there is a grand 
Plano OD Like slage, the girl sang Wilh tiie 
Orcuestra. She wure a precly gown of yellow 
Cululon with a crinvuline eilect Over a Spalgied 


fur-triliined undersKIrt ald Spangied DvOulce. 
lt was eflective, Dut ber iittie red hat cast 
Shadows oD wer face, ulleriy destroying the 
Olberwise exCelieDt appearalice, 

brauk Fosarty, in next-to-closing, could 
have reMaiued were all Digul, so tur as tue 
@auulebce was concerned. but be telis his 
“U brien”’ stories so rapidly one Dasnt time 
to assimiilwte aii Of them, Rousvys “Luturis- 
tic’’ coivf puzzie, wdge Oo. tue Worid,” civsed 
the periofrmabce. Much more miigut be maue 
Ol the girl in the act and her * prouuction” 
from the sell, Experiments of a similiar 
aldu Were made Win tue turn when aorst 
SLOWD al tbe huipire, LOnUOD, sume 10 WOLLLS 
agu, bul were Lever cOlupieled. her carrying 
ol the illuminated vase is a mistake, APListic 
“nude” puses are worth trying. J 010. 





FIFTH AVENUE. 


Something wrong in the show and attend- 
ance al the Fiith Avenue the nurst half of this 
week. ‘Lue bill itseit aid not run any too 
Well, especially the first part, where too much 
Was put together. It did not seem that way to 
some, but alter a few of the acts had passed 
@ number walked out and this was kept up 
during the remuinder of the evening, making 
the volttum of tne Dill suffer, aituough the 
big hits came at that time. Labelle Marie 
(diart) ana Wolf and Haney (New Acts). 

“in Jappyland,” featuring Jessie Standish 
and Sam ash, with a chorus of six girls and 
two men hoiding down minor roles, scored an 
early hit. Une number especially heiped to 
bring this about, for it is a prelly Japanese 
baliad especially written to fit. ‘the comedy 
is weak turougnout and could stand any Dum- 
ber of new bits that would not have to go 
much to equal those now used. The costumes 
aud scenery show a large expenditure, the 
chorus Chunging for every number, while the 
set itself (a Japanese garden) shows up well. 
“Tennessee’ (used later by another turn) was 
well sung and appreciated. Aubrey and Rich 
(New Acts), Came next, 

Welch Mealy and Montrose scored the laugh- 
ing hit of the show. The comedian kept them 
laughing from start to finish and although a 
Dumover of his ‘gags’ are rather old, the 
auuience appeared to know none the differ- 
ent. 

The late Paul Armstrong s sketch, “To Save 
One Girl,’ gave the show more comedy, but 
at the sume tume held them witb the dramatic 
points, both enus being weil handled by HKugene 
Sirong, who beads the company. This piay- 
let appears to be good for some time to come, 

Ward and Cullen had a pretty easy time, 
partly through being the only piano act on 
the bill, but nevertheless the house could not 
help but like them. Their numbers are put 
Over neatly and no matter what tkey do, 
should please any audience. A ‘nance’ num- 
ber, with nothing but comedy lines and mo- 
tions, was the one bie thing. ‘Tennessee,’ 
also used by this team, brought about a little 
coniliction, but the audience appreciated it 
again. “Solomon,’’ the chimpanzee, closed the 
show and went through his tricks, without a 
hitch. 
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COLONIAL. 


What will the bookers do for opening acts 
if the dancing craze ever entirely dies 
out? It has gotten to be a regular thing now 


for a dancing act to open the snow and within 
the last three weeks as many vaudeville bills 
have opened with that form of a turn. How- 
ever, the act that opened at the Colonial this 
week, Morin Sisters, has the saving grace of 
being somewhat different from the usual] in 
dance turns, and while starting with the 
regulation waltz, as most of these turns do, the 
fast routine of other sterning which followed 
put the act over very big. 

Incidentally at the Colonial this week is a 
corking playing entertainment with lots of 
comedy and speed. Wilton Lackaye and Co. 
headline with the sketch “The Bomb.” It 
has little or no punch, but serves as an ex- 
cuse for Mr. Lackaye to emote all over the 
stage, and it was liked by the gallery. 

By the by that Colonial gallery is getting 
to be some gallery. Those seated in that por- 
tion are the applause thermometer of the 
entire house. Monday night they made three 
be equal favorites, from an applause stand- 
point. 

After the Morin Sisters Rae Eleanor Ball 
did her violin’ specialty, playing mostly 
classical numbers and at one time touching a 
medley that had “Old Kentuc Hotie” in it. 
This little touch of syncopated music brought 
her a big applause return. The early comedy 
of the bill was Harry Tate’s “Motoring” with 
Jack Tate in it, bringing laughs galore. 


A switch brought Ryan and Tierney into 
the first half. The boys were a veritable riot 
with the gallery, who did not want them to 


leave. They are opening with ‘“‘When I Get 
Back to Tennessee.’’ Afterward Harry Tier- 
ney plays “Araby” as a solo and scored 
big on it. George East and Co. closed the 
first part, getting sufficient applause for that 
spot. 

Opening the second part Williams and 
Wolfus were a riot. Down next to closing the 


Farber Girls got over with the hit honors of 
the show oO the strength of the comedy by the 
Slualier Sisters bul evel sue OVeruld lu Wwe 
Closings Hulliver @liu wliivsl spoileu tue eary 


elect Jiiclr Duiuvers seem to be exciusive 
material and Lue aressiug is excecdingly 
prey. 

beeman and Anderson in a good, fast comedy 
Skutiug lurn CivSed Lue show and not omy 
heid tue auuleuce in, but puiied duwa so much 
&appiause il bude the surprise bit of the piil. 

fred. 
BUSHWICK. 

The Bushwick is naving a double celebra- 
tion this week marked by a twelve-act show 
which rubs approximately tour bours. ine 
house is celebrating its fourta auviversary. 
Tuesday night towid the house well Dlied, for 


@ Dig Dargain Dill 18 aiways a draw in that 
lOvaialy. 

‘duere Was too much show on the whole, but 
those Busuwickiaus ehjuyed tue Darguin 
prvupositiow, auu ov LO a imal Lhey slucM iaruw 


Slare lO Libis, hhe Dili BvuUnUued§ Wilh 
WviweDd cOmMecuiads, Afree of these in gro- 
tesyue Wianeup vied wil one uabodtuer tor 
rst HOburs iu their line With all turee scor- 
ey iudividual Libs, ihe wurst Was Marie 
lreiana with Freu Whitueld in “ine peiie 
of bBingviiie.” Her appearance at tie start 


brougut a big laugh, us uid also the drop. 
‘Lhe cross re taik was Wost prouuctive, wild 
the uaucing of the tall man coming in tor 
gvod resuilts. ‘This chup wakes goou use of 
his legs aud migut have bis uame wellioned 
in the program, be is deserving of it. Mary 
Melville, vpeing inlermissivun was the secold 
of the lemaie Lunsters. She had liltie trouvie 
in gelling starved. Miss Meivilie hus the 
right idea avout Keeping her talk up to tne 
minute, Making it ebjvyabie no matter how 
Olten hearu. fhe third was Kate tiinvure, 
assisted by Sam Williams, A quiet start 
greeted this couple, but the laughs vegan to 
break shortly tur Miss Klinore, and at the 
finish Were coming Last. 

Women were tbe predominating features 
of the show throughout, startung with Jessie 
Kelier, who appeared belore eight o clock. 
Tommy Weir appears with Miss Keller, and 
the couple, despite the early position, scored 
@ suDstantial bit. The closing turn brought 
out the Luuette Sisters. These giris worsed 
after half past eleven with the house still 
seated. 

Luiu Coates and Co. got over easily on the 
dancing of the three coiored boys. A rapid 
fire cioser does wonders tor these peopie. 
Meehan’s Canines, one of the most unique 
dog acis in vaudeville, put themselves into 
immediate favor with the audience. The 
Seven Honey Boys sang well with the two end 
men figuring in some good laughs. 

“Woman ?roposes” ciosed the first half. 
The turn remains the same in all other ways 
and proved a good laughing hit in the first 
haif spot. 

The second half did not run as programed, 
being generally shifted around, with Alex- 
anuer and Murray billed for the second spot 
being replaced in the bill by Louis A. Simon 
and Co., with Crossman's Banjoiends getting 
the second after intermission spot. This 
aggregation made their work tell from start 
to finish. New additions to the turn are a 
lady drummer and a man leader, the latter 
working in the pit. A clever arrangement of 
former popular hits, intermingled with some 
new numbers and ending with “Bom Bom 
Bay”’ made a big finish. 

Louis A. Simon and Co. were still able to 
unearth some laughs with their knockabout 
comedy, with Doyle and Dixon next io clos- 
ing. Although very late they had an easy 
time in putting over one of the hits of the 
evening. 


HARLEM OPERA HOUSE. 


An extraordinary show the last half of last 
week, consequently the house held capacity. 

Wright and Rich held the opening position 
with singing and talking, but due to them- 
selves did not make much of an impression. 
The talk should be polished up a bit, for a 
number of their ‘‘gags’’ are impossible to un- 
derstand. Kitty Edwards, assisted by four 
men (framed on the style of a minstrel] turn), 
registered. The turn appears to rest wholly on 
the shoulders of the men. Miss Kdwards han- 
dles most of the lead numbers. Although her 
voice and manners jar a bit, her songs reg- 
ister after the men join for a well harmon- 
ized chorus. A clog dance and “Cakewalk 
Ball,’’ well rendered, scored individually, Wil- 
son and Rich, the straight working brown 
face and the comedian black face, secured 
enough laughs and applause for their talk and 
songs. 

Murray Livingston and Co. in “The Image 
Maker’s Model,” held the audience while Mr. 
Livingston scored with his comedy and dra- 
matic lines. The sketch appears to be better 
suited for him than the former one used, and 
allowing for a few rough spots to be worked 
off by the young married couple in it, the act 
looks like big time. Lewis and Norton were 
right at home with their comedy, and received 
immediate recognition. The Mimic Four 
pleased with nonsensical comedy, but a much 
better turn could be framed for this quartet 
(2 men and 2 women’ who show sufficient 
versatility to warrant a better act One girl 
(Christine Cook) should be able to do some- 
thing. She dances, sings and talks in an 





amusing way. Ward and Faye, a two-man 
English turn (with the usual English expres- 
sions barred) scored the big noise of the eve- 
ning. These two boys have a few good com- 


edy numbers and encountered no trouble in 
getting over. 

Jessie Blair Sterling and her Scotch High: 
landers closed the show. 
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Jacksonville, Fia. 
ORPHLLM (ubo) 
Selbini & Grovini 
Gus Neger 3 
Barrett & vppP 
Harry Lreen 
Reed bros 
Jeflerse» City, Mo. 
GEM (wva) 
8 Creighton Sisters 
«-d half 
Brosius & Lrown 
Johbaatown, fa, 
MAJESTIC (ubo) 


(Sheridan Sq Pitts- 
burgb split) 
“d half 
Marie Hart 
Byal & Early 
Ismed 


Rogers Pollock & R 
Le Hoen & Dupreece 


Joliet, ill. 
ORPHEUM (wva) 
Stock 
2d Half 
The Parkers 
Correlli & Gillette 
“Springtime” 
Bertie Fowler 
3 Jeanettes 
Jepliia, Me. 
ELECTRIC (wva) 
Consul Pedro 
Jack Lewis 
2d balf 
Roland Travers 
Bogart & Nicoll 
Kansas City, Mo. 
ORPHEUM 
Emma Calve 
8 Steindel Bros 
Jackson & Wahl 
Lai Mon Kim 
Barton & Ashley 
Clark & Gerard 
GLOBE (wva) 
Grace Ayres Trio 
Dolly & Mack 
Roland Travers Co 
Walton & Brandt 
Mile Gillis Co 
2d half 
The Pupnetts 
Art Adair 
“Visions De Art’ 
Gordon & Rica 
(One to fill) 


Kanaan City, Kan. 
ELECTRIC (wva) 
Kimiwa Bros 
Brygart & Nicoll 
2d balf 
Consul Pedro 
Jack Lewis 


Kenesha, Wis. 
VIRGINIA (wva) 
“Tickets, Please’ 
2d half 
Byam York & Faye 
Eddie Badger 
Zoe Mathews 
DeLassio Bros 


Kokomo, Ind. 

SIPES (wva) 
G & E Forrest 
Raymond Sisters 
Bruce Morgan & B 
Roy & Arthur 

2u half 
Nelson & Nelson 
Belle Rutland 
3 Musketeers 
J C Lewis Co 

Lafayette, Ind. 
FAMILY (wva) 
2d half 

Vernie Kaufman 

Bruce Morgan & B 

Dorothy Brenner Co 

Charles Semon 

Berzac’s Circus 
Laacaster, Pa. 
COLONIAL (ubo) 

Von Cello 

Ray & Hillard 

Arthur Whitefield 

“Boarding Sch Girls’ 

2d half 

Ross & Falls 

Mimic 4 

Zebbs & Browns 

“Violin Misses’’ 
Lewiston, Me. 

MUSIC HALL (ubo) 

(Bangor split) 

Ist half 
Kathleen 
Kala-Wa-Ya 
Brown & Simmons 
McCloud & Fagan 
Big City 4 
Helene & Emilion 
Lewistown, Mont. 

JUDITH (sc&abc) 

(Oct 7-8) 
Seymour & Dupre 
Four Wanderers 
Ned Norton & Girls 
Rice Bros 
Grey & Old Rose 
Bicknell & Gibrey 

Lincoln, Neb, 
ORPHEUM 

Ist half 
(Colorado Spgs split) 
“Soctety Buds” 
Frankie Murphy 
Ball & West 
Pernard & Phillips 
The Gaudsmidts 

LYRIC (wva) 
Georgalts 3 
Princeton & Yale 

2d half 
Cole Russel! & D 
Baader LaVelle 3 


Little Rock, Ark. 
MAJESTIC (inter) 
Grace Ladell Co 
Jameson Duo 
Mrs L James Co 
Conrad & Conrad 
Delace Op Co 
ad balf 


| low ¢ npbell &R 


ATIiDE 

( Mu 
Gertrude L 
Pau Conchas 


ng Co 


Logansport, Ind, 
COLONIAL (wva) 
Cornella & Wilbur 
"— Foolisb Fellows 
to il) 
2d half 
Montrose « Sardell 
Dunn & Deane 
(One to fill) 
Los Aneles. 
ORPHEUM 
Chas Howard Co 
Violinsky 
Rives & Harrison 
Salon Singers 
Chas E Evans Co 
“Tango Shoes” 
PANTAGES (m) 
“Birthday Party” 


( One 


Maude Leone Co 
Parisian Trio 
Hanlon Dean & H 
Spencer & Williams 


Louisville. 

KEITH'S (ubo) 
Tuscano Bros 
Eddie Carr Co 
“Miniature Review”’ 
teo Howell Co 
Bessie Wynn 
Kramer & Morton 
3 Emersons 
(One to fill) 


Lowell, Mass. 
KEITH’S (ubo) 
Leonard Kane 
Holden & «ierron 
“Red X Mary” 
M Montgomery 
Elsie Gilbert & Girls 
Dooley & Sales 
Togan & Geneva 


Madison, Wis. 

ORPHE.M (wva) 
Delassio Bros 
Empire Comedy Four 
(Three to fill) 

2d Half 

Dancing Kennedys 
Four Entertainers 
Six Water Lilies 
Howard Chase Co 
(One to fill) 


Manchester, N H 
PALACE (ubo) 

Ist half 
O’Clare & McDonnell 
Jack French 
Fremont Benton Co 
Newsboy 6 
El Rey Sisters 

2d halt 
Naynon's Bids 
Dick & Alice Moss 
Les Agoust 
F & A Astaire 
Harry Girard Co 

Masen City, Ia. 
REGION (wva) 

Zerthos 

2d half 
Black & White 
Hufford & Chain 


Memphia 

ORPHEUM 
Lew Dockstader 
Cressy & Dayne 
Smith & Austin 
Herbert & Goldsmith 
May Francis Co 
Fred & Albert 
Staine’s Circus 


Milwaukee, 
MAJESTIC (orph) 
Emma Carus Co 
Lawrence & Cameron 
Hugb Herbert Co 
Van & Schenck 
Annapolis Boys 
Newbold & Gribben 
Van & Bell 
Kerr & Weston 
CRYSTAL (loew) 
Kersiake’s Pigs 
Dawson Lanigan & C 
Bernivici Bros 
Wilson bros 
Jackson Troupe 
MAJESTIC (wva) 
Wauuells 
Dick Ferguson 
2a half 
Mable Fond Troupe 


Minnenpolis, 
ORPIHIEUM 
Molly McIntyre Co 
Dooley & Rugel 
Claudius « Scarlet 
Morgan Dancers 
Olga 
Schiovont Troupe 
GRAND (wva) 
Fields & Brown 
Quigg & Nickerson 
Ed Gray 
Welling Levering Tr 
UNIQUE (sc&abc) 
Mispah Selbini 
Wiesser & Reeser 
Cleora Miller 3 
Hodge & Lowell 
Hill's Circus 


Monmeusuth, Ill. 
OPERA HOUSE (wva) 
Ruth Page 


Cornella & Adele 
Dean Dorr & Dean 
Cavanna Due 
Momtrent, Can, 
ORPHEUM (ubo) 
Booth & Leander 
Largay & Spee 
Ray Dooley 3 
Sophie Tucker 
“Bank's & Million” 
Al Herman 
Kerville Family 


to fill) 


Muscatine, Ta. 
ORPHEUM (wva) 
The Hirschoros 
Gerald & Griffin 
Louis London 
De Voie «& Livingston 
2d half 


(UDe 


Du Bois 
LeRoy & Tozier 
Duncan @& Holt 
Musical Geralds 
Nashville, Tenn, 
PRINCESS (ubo) 
(Birmingham split) 
Ist half 
Joan Vernier 
L & M Hunting 
Mideeley & Elton 
Denny & Boyle 
O Young & Sister 
Newark, N. J. 
MAJESTIC (loew) 
DeLisle & Dupont 
Paul Gordon 
Kamerer & Howland 
“Getting Her Rights” 


Fox & Mayo 
Scamp & Scamp 
(One to fill) 
2d Half 

Mazetti Troupe 
Darrell & Conway 
Ethel Clifton Co 
Josephine Davis 
(Three to fill) 

New Haven 

POLI’S —_ubo) 


Silverton Girls 
ichards & Montrose 
larry Green Co 

John O'Mally 

Warren & Conley 

Kirksmith Sisters 

2d half 

Kurtis’ Roosters 
Adair & Wyant 
Petticoat Minstrels 
Mayo & Tally 

Slayman Alf Troupe 
(One to fill) 

RIJOU (ubo) 

Ellswood & Snow 
Roberts & Roeden 
Ressie Remple Co 
The Skatells 

°d half 

Rlend-Marsh Coe 
Fulgora 
Luestvy & Costello 
Co-Eds 


New Orleerns., 
ORPHEUM 
“Mysteria” 
Mme Aver 
C & F Usher 
Comfort & King 
Schreck & Percival 
“Rachelor’s Dinner” 
Belle Baker 
New Hoetelle, N, Y. 
1TOEW 


Frey Twins & Frey 
Von & Hazen 
“The Fixer” 
24 Half 
Kennedy Bros 
Fox & Mavo 
“Getting Her Rights” 
Vartets. Va. 
ACADEMY (ubo) 
(Richmond split) 
Ist half 
De Leon Sisters Co 
Sharp & Turek 
Earl & Curtis Co 
Cleo Gasgoine 
(One to fll) 
Oakiand. Cal, 
ORPHEUM 
(Open Sun Mat) 
4 Marx Bros 
Alice Lyndon Co 
Brown & McCormack 
Queenie Dunedin 
Chas & Fan Van 
PANTAGES (m) 
(Open Sun Mat) 
“Haberdashery” 
Winsch & Poore 
Harry VonFossen 
Dow & Dow 
Rondas Trio 


Ogden, Utah. 
ORPHEUM 
Mrs L Carter Co 
Willie Solar 
Eva Shirley 
H & E Puck 
“Act Beautiful” 
(Others to fill) 
Omaha, 
ORPHEUM 
(Open Sun Mat) 
“Song Revue” 
Allan Dinehart Co 
Bert Melrose 
Lucy Gillette 
Cheebert's Manchur’ns 
Rritt Wood 
The Volunteers 


Omaha, Neh. 
EMPRESS (wva) 
“Visions De Art’’ 
Pill Pruit 
Kiltons 
Gordon & Rica 
2d balf 
Newhoff & Phelps 
Fred Rogers 
McGowan &é Gordon 
Guzmani Troupe 


Oskhkoah, Wis. 
MAJESTIC (wva) 
Frances Shopera 
Fisk & Fallen 
2d half 
Stone & King 
Reed St John 3 
Baby June 
REX (wva) 
Johnstone Sisters 
Larry Loylan Co 
2d half 
Juggling Matheau 
Cooper & Hartman 


Ottawa 

DOMINION (ubo) 
Lew Fitzgibbons 
Wyllie & 1 en Eyck 
A & F Stedman 
W V Milton Co 
Anthony & Mack 
Gautier’s Toy Shop 
(One to fill) 


Patersea, N. J. 
MAJESTIC (ubo) 
Francelli & Trevors 
Stevens Bordeau & B 

Joe Hardman 
McDevitt Kelly & L 
2d half 

Elword & Snow 

Bud Williamson 
Omar Com Op Co 
Havelock War Epis’ 


Peoria. Il, 
ORPHEU™M (wva) 
Bowman Bros 
The Rials 
Gordon Eldrid Co 
Dorothy Brenner Co 
Boris Fridkin Tr 
2d Half 
Montrose & Sardell 
Jess Libonita 
“School Days’”’ 
Cameron & Gaylord 
Willie Bros 


Perry Ita, 
OPERA HOUSE (wva) 
Kimball & Kenneth 

2d balf 
Harry .. Davis Co 

Philndelphia. 

KEITH'S (ubo) 
The Seebacks 
Leo Beers 
Bertha Creighton Co 
Perry & Heath 
Met Dancers 
Williams & Wolfus 
Al Lydell Co 
4 Londons 

KEYSTONE (ubo) 
Lucille Savoy 
O'Neill & Gallagher 
Henrietta Vardies Co 
lietro 
Eckert & Parker 
Emmett Wells Co 

B'WAY (ubo) 
Henry & Lizelle 
Duffy & Templeton 
G Emmett Co 
Simpson @ Dean 
Lipinski's Dogs 
(One to fill) 

ALI EGHANY (ubo) 
Jugglimg De Lisle 
Stanley & Le Rrach 
Mr & Mrs Murphy 
Baby Beeson 

Bell & Caron 

GRAND (ubo) 
Twisto 
Eugenia Blair Co 
De Michelle Bros 
Donovan & Lee 
Love & Wilbur 
(One to fill) 

WM PENN (ubo) 

Cycline Brunettes 
Carew & Drake 
“College Girls” 
Ed Dowling 
Arnaud | ros 
Capt Sorcho Co 

NIXON ‘ubo. 
Frear B & Frear 
La Pelle Francais 
Is He Chaplin’ 
Klass & Rernile 
“Persian Garden” 
(une to fill) 

COLONIAL ‘ube’ 
Coombis Rros 
Sevov & Rrennan 
“War Brides” 
Edwards @ Farrell 
Wilson & Aubrev 

ALHAMRRA (loew) 
Ollie White 
Leonard & Whitney 
Cunningham & Marion 
Carmen’s Minstrels 

2d Half 
Robyn 
DeLisle & DuPont 
Dancing Macks 
Rucker & Winifred 
Warry-Lewis 4 

Pitt - hboreh 

DAVIS (ubo) 
DeWitt Burns & T 
Harry Hines Co 
“The Coward” 
Morton & Glass 
Kathleen Clifford 


Fox & Doll 
(Two to fill) 
HARRIS (ubo) 
H Milton & Dogs 
N & F Franklin 
The *eronneys 
Alton & Allen 
“Pullman P Maids” 
Frank Gaby 
Pearl & Newell 
SHERIDAN SQ (ubo) 
(Johastown split) 
lst half 
Foster & Dog 
Raymond & Bain 
Harry Fern Co 
Doc O'Neil 
The Brightons 
Pittaberg, Kama. 
ORPHEUM (wva) 
Paul Azella 
2d half 
(One to fill) 
Pertiand, Me, 
KEITH'S (ubo) 
Millie DePinna 
Wood Musical 8 
Stan Stanley 3 
Minetta Duo 
C Monroe Co 
Stewart & Donohue 
Honey Boy Minstrels 


Portiand Ore, 
ORPHEUM 
(Open Sun Mat) 
Nellie Nichols 
Brown & Spencer 
Brunelle Sis Co 
Harry Beresford Co 
Dudley Trio 
Brooks & Bowen 
Hooper & Cook 
PANTAGES (m) 
ZeZendas 
Melody Six 
Lewis & Chapin 
E J Moore Co 
Three Pattersons 
EMPRESS 
(s-c & abc) 
Smi-letta Bros & M 
Carlotta Stockdill 
Martyn & Valerio 
tmily Greene Co 
Maley & Dayton 
Five Greens 


Providenee, R. I, 
KBITH’S (ubo) 
Albert Cutler 
Weston & Clare 
Wm Pruett Co 
Whitefleld @ Ireland 
“Cranberries” 
Marion Weeks 
T Granville Co 
Tower & Darrell 
The Schmettans 
EMERY (loew) 
Blanche Sloan 
Lee Barth 
Chas L Fletcher 
Meredith & Snoozer 
“On the Veranda” 
2d half 
Tom Brown Trio 
‘“‘Mysterious Will” 
Marie Russell 
4 Victors 
(One to fill) 


Quincy, Til, 
ORPHEUM (wva) 
8 Rooney Girls 
Dean Dorr & Dean 
Ward & H Terry 
Louls London 
Creole Band 


Harry Mason Co 
Kelly & Galvin 
(One to fill) 


Racine, Wis, 
ORPHEUM (wva) 
Capt Anson 
Hugo Koch & Co 
Coakley, Hanvey & VD 
Cycling McNutts 
(One to filly 


2d half 
De Voie & Livingston 
Ted & Uno Bradley 
Sarah Padden Co 
Fanton's Athletes 
(One to fill) 
Heading, Pa, 
ORPHEUM (ubo) 
Flood & Ernie 
Ear! & Girls 
8 Leightons 
(Two to fill) 
2d half 
King & King 
Toney & Norman 
Ray & Hillard 
Claude Golden 
Bel pawns Girls’”’ 

s ome Va. 
vy JOU (ubo) 
(Norfoia split) 

Ist half 

Ward & Faye 
Bert Levy 
Howard & Ross 
B Bouncer Co 
(One to fill) 
Roanoke, Va. 
ROANOKE (ubo) 
Ist half 
Martin's Roses 
Billy Morse 
5 Statues 
(Two to fill) 
2d half 
Albert Donnelly 
Linton & Lawrence 
Marshall & Chevalier 
Italian Musketeers 
(One to fill) 


Roeheoster. 
TEMPLE (ubo) 

Louise Gunning 
Scott & Keane 
Frank North Co 
Minnie Allen 
Loyals Dogs 
Harry B Mason 
Leo Zarrell 3 

LOEW 
Gerard & West 
Evans & Wilson 
Capt Barnet & Son 
Conroy’s Models 
(One to fill) 

2d half 
Pollard 
Hazel Kirke Trio 
Conrey’s Models 
(Two to fill) 


Rockford, TIL 

PALACE (wva) 
Nip & Tuck 
Melnotte Twins 
Senator F Murphy 
> Waterlilies 
foward Chase Co 


2d half 
Cadets Degascogne 
Al Abbott 


(Three to fill) 


Reck Iisiand, Ill. 

EMPRESS (wva‘ 
Bucb Bros 
Stroud Trio 
Cheyenne Minstrels 
Zoe Mathews 
Hulings Seals 

2d half 

Aki Trio 
Dick Ferguson 
Misses Campovell 
Zerthos Novelty 
(One to fill) 


St. Joe Mo. 
CRYSTAL (inter) 
Bell & Eva 
Pearl Davenport 
Norton & Earl 
Boudini Bros 
Lady Alice Pets 
2d half 
Marsh & Laurance 
Dolly & Mack 
Whipple Houston Co 
Landry Bros 
(One to fill) 
ELECTRIC (wva) 
Neus & Eldrid 
2d halt 
Dave Rafael 
Silver & Gray 


St. Leuis, 
COLUMBIA ‘orph) 
H Crossman Co 
Morton & Moore 
Mme Beeson Co 
Ryan & Lee 
Tracey Stone Co 
Harris & .wannion 
7 Romas 
O'Loughlin’s Dogs 
EMPRESS (wva) 
L & E Drew 
John P Wade Co 
Cistk & Verdi 
Herbert Germaine 3 
Frank Terry 
2d half 
Richard Wally Co 
Bill Foster Co 
Doris Wilson 3 
Bobbe & Dale 
Maxim Bros & Bobby 
GRAND (wva) 
Jetter & Rogers 
Two Storys 
Calhoun & Burt 
EKiler’s Goats 
Herbert & Dennis 
Ford & Dolan 
Jewell Comedy 
Fox & Stewart 
Bud Snyder Co 


St. Penl, Winn, 
ORPHEUM 
(Open Sun Mat) 
Nazimova 
Reinne Davies 
Ben Deyer Co 
Norton & Lee 
(Others to fill) 

PRINCESS (wva) 
Abbott & Mills 
Fred & Eva Mozart 
Walsh & Phink 
(One to fill) 

2d half 

De Lea & Orma 
Burke & Burke 
Paul Bauwens 
Five Satsudas 
EMPRESS (sc & abc) 
Seymour & Robinson 
Mumford & Thompson 
Jack Gardner Co 
Ollie Carew 
“Act Beautiful” 


Sacramento. 
ORPHEUM. 
(3-6) 

OhlImeyer Sextet 
Payne & Niemeyer 
Lohse & Sterling 
California Beauties 
Pipifax & Panlo 
EMPRESS (sc & abc) 
Albert Rouget & Co 
Christy, Kennedy & F 
“Within the Lines’’ 
Karl 
Alpha Troupe 

HIPP (se & abc) 
Aerial Patts 
Billy Roder 
Francesca Redding Co 
Le Roy & Cahill 
Imperial Quartette 





Salt Lake City. 
ORPHEUM 
(Open Suo Mat) 

Thomas Egan 
Pekin Mysteries 
J C Nugent Co 
Rex’s Circus 
Bolger bros 
PANTAGES (m) 
(Opens Wed sat) 
Henrietta DeSecrris Co 
May & Kilduiz 
Alexander Bros 
University Four 
Welch Carabasse Co 
San Antonio 
MAJESTIC (inter) 
Lockett & Waldron 
Chas B Lawlor Co 
Travers Douglas Co 
Johnny Ford 
Owen McGiviney 
Hallen & Hunter 
Harry Tsuda 


San Diego. 
PANTAGES (m) 
“Stars of Movies’’ 
Karl Emmy & Pets 
Inness & Ryan 
Lalla Selbini Co 
Sullivan & Mason 


San Francisco 
URPHEUM 
(Open Sun Mat) 

Navassar Girls 
Kelso & Leighton 
Wilson & LeNoir 
Weber & Elliott 
Chyo 
DeVine & Williams 
“Telephone Tangle’”’ 
The Connollys 
PANTAGES (m) 
(Opens Sun Mat) 
Scoville Dancers 
Lady Betty 
Will H Armstrong Co 
Archer & Carr 
Gascoignes 
EMPRESS (sc & abc) 
Urbassany'’s Cockatoos 
Jean King Quartette 
Wictorson & Forrest 
ugo Lutgens 
Stevens Troupe 
Seranton, Pa. 
POLI’S (ubo) 
Minnie Kaufman 
Wayman 
Archer & Belford 
C & M Cleveland 
The Cabaret Girl 
Variety Four 
Chinko 
2d half 
Two Georges 
Billy Saxton & Co 
Tuxede Trio 
“Cabaret Girl’ 
Cole, Russell & Davis 
Four Kings 
(One to fill) 
Seattle, Wash. 
ORPHEUM 
(Open Sun Mat) 
Wm Morris Co 
Galletti’s Monks 
Mignonette Kokin 
Kirk & Fogarty 
Primrose 4 
The Gliders 
Jed & Ethel Dooley 
PANTAGES (m) 
Hardeen 
Howard & Fields 
West Hawalians 
The Longworths 
Patty Bros 
Mabel Johnston 
EMPRESS (sc & abc) 
Gedmin 
Weatherford & K Sis 
“Frolicsome Friars” 
Ray Monde 
Espe & Dutton 
The De Bars 


Sieux City, Ia. 
ORPHEUM (wva) 
Guzmani Trio 
Newholf & Phelps 
The Mexicans 
King & Harvey 
Rice, Sully & Scott 

2d half 

Gardner’s Maniacs 
Reese & Basse . 
Nan Halperin 
Wm Morris Co 
Cycling McNutts 
Siee. Falia, 8. D. 

ORPHEUM (wva) 
Lane & Harper 
Burke & Burke 
MeGowan & Gordon 
Willie Zimmerman 

2d half 

Ed & Jack Smith 
Edith Mote 
Jerge & Hamilton 
3 Lorettas 

Sewers tend. Ind. 

ORPHEUM (wva) 
Joe Kennedy 
Clinton & Rooney 
“Style Revue” 


Jones & Johnson 
Dan bhecenan Co 
2d half 


Gordon & Day 
Vera Berliner 
“His Dream Girls’ 
Smith, Cook & B 
Roy & Arthur 
Spokane, 
PANTAGES (m) 
(Opens Sun Mat) 
“Broadway Revue” 
Alexander & Scott 


King Thornton Co 
Ed Vinton & Euster 
Prince & Deerie 
Wills & Hassan 
Sprimaneia, iil, 
MAJESTIC (wva) 
Cavanno Duo 
Gilroy & Corriel 
Benny & Woods 
Al Abpott 
Geo Damerel Co 
-u half 
Kremka Bros 
Ruth & Kitty Henry 
Thos F Swift Co 
James Cullen 
“Dream of Orient’ 


SpringSeid, Maas. 
PALACE (ubo) 
Valentine & Bell 
Knice & Dunn 
Eckhoff & Gordon 
Eddie & Ramsden 
Foy & Paige 
Slayman Ali 
2d half 
Drawee Frisco & H 
@ubel Simms 
Dorothy Richmond Co 
Margaret Farrell 
Corbett Sheppard & D 
Superior, Wis. 
PEOPLES (wva) 
Carl & Riel 
Hyland & Dale 
2d half 
Morton Bros 
Smith & Hunter 


Arabs 


Tacema 

PANTAGES (m) 
Holland Dickrill Co 
Four Renees 
Five Normans 
Four Gillespie Girls 
Sol Berns 
Mr & Mrs P Fisher 


terre Haute, Ini. 


HIPPODROME (ubo) 
Ist half 
(Evansville split 

Dix & Dixie 


Yates & Wheeler 
Mrs Gene Hughes Co 
Burt Melburn 


Little Nap 
Toledo, O. 
KEITH'S (ubo) 
Ferry 


Freeman & Dunham 
Josie Heather Co 
Bessie Clayton Co 
Harry Cooper Co 
Myr! & Delmar 
(Three to fill) 


Topeka 
NOVELTY (inter) 
Mintz & Wertz 
Vardana 
Kitner Haynes & M 
Barto & Clark 
Ishikawa Bros 
2d half 
Bell & Eva 
Pearl & Davenport 
Norton & Earl 
Boudini Bros 
Lady Alice Pets 
HIP (wva) 


Russell Bros & Healy 


McManus & Cartos 
2d half 

Kimiwa Japs 

Alice Hamilton 


Toronto 

SHEA'S (ubo) 
Palfrey H & B 
Burnham & Irwin 
H Shone Co 
Heras & Preston 
Bonnie Glass Co 
Amoros Sisters 
(One to fill) 

HIPP (ubo) 
Koster 
Wm Lafferty 
G B Alexander 
Gabriel 
LeClair & Simpson 
(Two to fill) 
YOUNGE ST (loew) 
Rose & Ellis 
Lillian Watson 
Musical Spillers 
Ben & Hazel Mann 
Julia Nash Co 
Brown, Harris & B 
3 Bartos 


Tuller, Okla. 

EMPRESS (inter) 
Willie Hale & Bros 
Browning Dean 
Passing Revue 3 
Mae Curtis 
Hanlon Bros 

2d half 

2 Lowes 
Granville & Mack 
Billy Swede Hall 
Hershell Hendler 
Gordon Highlanders 


Vancouver, B. C. 
PANTAGES (m) 

“¢ Peaches & Pair” 

Wanzer & Palmer 

Cvuntess VanD Co 

Norwood & Hall 

V nderKoors 


Victoria, B. C. 
PANTAGES (m) 
Lonbardi Quintette 
Clarley Case 
Ssatucei Trio 
Hi ward & White 
T’'e Bimbos 
B ttomley Troupe 


(Continued on page 21.) 
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SCENARIO WRITER’S DAY 
IS RAPIDLY APPROACHING 





Picture Stars First to Receive Recognition. 


High Salaried 


Directors Next to Be Appreciated and Time Coming 
When Authors Will Receive Commensurate 


Financial Emolument. 


Jacob Wilk Dis- 


cusses the Situation. 





The picture business, like all others, 
is running in cycles. Its first stage 
was the employment of stars from the 
Then 
came the era of directors, which ex- 
ists at According to the 


“wise” folks, the time is now rapidly 


legitimate at enormous salaries. 
present. 


approaching when the author will have 
his inning. Scenario writers are about 


to come into their own. 

Just now the highest known price 
for a scenario, other than that paid to 
the author of a successful legitimate 
play or novel, is $1,000. Before long, 
scenario writers will be paid royalty 
just as the author of a play receives 
from a legitimate theatrical manager. 
The demand for good scenarios will 
become so strong that real writers in 
that field will be able to dictate terms. 

A generation ago, men like Bartley 
Campbell were compelled to sell their 
work to managers for a lump sum, 
usually about $500. In his earlier days 
David Belasco was forced to exist un- 
der such conditions. Today the live 
picture concern is the one which will 
tie up good scenario writers under ex- 
clusive contracts, following the policy 
inaugurated by the late Charles Froh- 
man when he became a factor in the 
theatrical world. 

A close student of the situation is 
Jacob Wilk, publicity manager for the 
World Film Corporation. He thinks 
he sees the trend and has founded an 
authors’ bureau for the development of 
scenario writers, which is designed to 
supply suitable scenarios for feature 
pictures. Discussing the proposition 
the other day, he said: 

“You have before you the spectacle 
of the tremendously paid star as a box 
office attraction. For the last two 
years you have seen this thing at its 
apotheosis. Names and personalities 
have been the box office magnets. 
People have displayed more enthusi- 
asm in respect to Mary Pickford, Clara 
Kimball Young, Robert Warwick, Mr. 
Bushman and others than they did in 
the annals of the talking stage. That 
is phase one. 

“Phase two: There is a tremendous 
rivalry amongst manufacturers to se- 
cure the services of a few directors of 
outstanding, one might say transcen- 
dental, ability. Mr. Griffith, for ex- 
ample, could demand probably the 
largest salary ever paid te a human 
being, other than a monarch. Maurice 
Tourneur and Albert Capellani surely 
could get the largest salary ever paid 
either to a theatrical or motion picture 
producer in the world; other names 
occur. Half a dozen different directors 
can easily obtain salaries greater than 


that paid to the President of the United 
States. 

“Why is this? Because the public, 
as in the case of the stars, has unerr- 
ingly singled out the work of these 
men for commendation. The work of 
a great director nowadays is as great 
a drawing card as the personality of 
a star. 

“But there is a third phase of this 
vast business to which I have devoted 
special attention and in respect of 
which I might consider myself some- 
thing of a pioneer, if not an inno- 
vator. The day of the great photo- 
dramatist is at hand, and I am search- 
ing for him and intend bringing him 
before the motion picture public. Mo- 
tion picture manufacturers are on the 
lookout for him, and it is my business 
to bring them in touch with him. He 
is here ready and waiting to be brewed. 
He is here full of knowledge of mo- 
tion picture stagecraft; he is writing 
great stories for the motion picture 
screen. The old time scenario writer 
is dead or dying. Men of the emi- 
nence of Augustus Thomas, Edward 
Sheldon, Maeterlinck, John Galsworthy, 
D’Annunzio are writing for the mo- 
tion picture. The public wants them. 
It is the hour of the great dramatist 
of the screen. Motion picture manu- 
facturers are finding out that novels 
and plays are pretty well exhausted, 
and that they must turn to well-writ- 
ten and well-paid-for original work. 
To my opinion a photodramatist might 
surely devote three months’ time 
towards the writing of a five-reel pho- 
toplay. 

“There is a great demand for great 
photoplays and there is a great dearth 
of them. To supply the demand exist- 
ing, you are bound in the nature ot 
things to see good business results 
from those conditions.” 





TWO “BATTLE CRYS” BOOKED. 


Two additional companies of the 
Vitagraph’s feature “The Battle Cry of 
Peace,” are to be sent out shortly. 
The first company, one will be placed 
at Olympic, Chicago, opening there on 
Oct. 18. The feature will be handled 
there by Wallace Munro, who will do 
the advance work and take care of the 
managerial end as well. The second 
opens at the Majestic, Boston, Nov. 1, 
managed by Percy Sage. 





GAUMONT GETS C. AND J. 

Cross and Josephine will, on Mon- 
day, commence a three weeks’ contract 
to pose for a feature to be produced by 
the Gaumont people, but all! the details 
are being kept a profound secret. 


TRIANGLE SATISFIED. 

An altered auditorium greeted the 
visitors to the premiere of the Tri- 
angle’s inauguration of $2 pictures on 
Broadway, when the doors of the 
Knickerbocker were thrown open last 
week. Red and green, the Triangle 
colors, prevailed. 

The Triangle’s advertising campaign 
for the opening of the Knickerbocker 
was the talk of the amusement world. 
Its size, volume and style were sen- 
sationally effective. Nothing quite 
like it ha@ ever been seen before. The 
inaugurators of $2 picture programs 
are now busily engaged in employing 
the best available artists for its poster 
work. They have placed under re- 
tainer such famous artists as James 
Montgomery Flagg, Arthur Covey, 
Harry Townsend and Tony Sarg. An 
officer of the corporation, speaking’ of 
the opening, said: 

“We feel that our plan is a great suc- 
cess, because of the quality of the pic- 
tures already shown, and those that 
will be, which we claim are of a dis- 
tinctly higher class than those exhib- 
ited hitherto. For example, ‘The 
Lamb’ introduces realistic battle scenes, 
showing a comedy-melodrama for the 
first time on the screen. Some of the 
critics, in commenting on this, re- 
marked that Griffith had grown cynical. 
Such, however, is not the case. 

“Next week we shall have Frank 
Keenan, Eddie Foy, Hale Hamilton and 
Dorothy Gish as the stars. We intend 
to give two dramatic features and two 
farces in future, to make a well-round- 
ed-out program. Monday we shall 
open at 7.50, with a short farce, “A 
Painted Hero,” two reels, a Keystone 
with Hale Hamilton and Polly Moran. 
“Old Heidelberg” will be the second 
feature, followed by another Key- 
stone, showing Eddie Foy in “A Fa- 
vorite Fool,” closing with a strong 
emotional drama, “The Coward,” star- 
ring Frank Keenan. This is our idea 
of a well-balanced bill—two farces, a 
romantic comedy and a drama. 

“Our capacity premiere meant noth- 
ing as it was mostly by invitation. 
But when we found people flocking 
into the house via the side door after 
the cave-in on Broadway, we felt en- 
couraged in our venture more than 
anything else that could have trans- 
pired. It means that the public agrees 
with us that we have big subjects 
treated in a big way that are of ab- 
sorbing interest to the picture lover. 


LUNCHEON WITHOUT SPEECH. 

Members of the moving picture press 
were invited to the Peerless Studio at 
Fort Lee last Sunday to witness the 
taking of several scenes of 28 girls in 
the latest costume creations, which are 
to be incorporated in a feature picture 
to be released on the regular service. 
The girls were chaperoned by Mrs. 
Belle Armstrong Whitney, who was 
responsible for the fashion show 
matinees at the Cohan theatre recently. 

The idea of incorporating an exclu- 
sive showing of the latest fashions via 
a feature picture telling a consistent 
story is new. 

The “boys” were given a modest 
luncheon by the press department, and, 
didn’t have to listen to any speeches, 


HODKINSON AND $2.00 PICTURES. 


Though he was the first to advocate 


better pictures and better theatres, 


charging a higher rate of admission 
than a nickel, at the time of his en- 
trance into the motion picture busi- 


ness, W. W. Hodkinson, president of 
the Paramount Corporation 
now believes that contemporaries are 
going to the other extreme. 

“Will the high cost of living ever 
increase to a point where we will reg- 
ularly pay $2 to see photoplays?” he 
was asked recently. 

“It may seem inconsistent,” he re- 
plied, “for me to have taken the stand 
for higher prices originally, and now to 
say that others are advocating prices 
that are too high, yet my reasons for 
this I believe are logical. There was 
a reason why we should get away 
from the five-cent theatre and its un- 
desirable accompaniments; yet there 
are many fundamental reasons for the 
belief that an average admission of 
10c and 20c should prevail to permit 
of the best being given to the great 
public, although in a few instances this 
price might be as high as 50c. 

“Possibly the one most readily ap- 
preciated is the fact that if one per 
cent. of the population of the United 
States will pay $1 and $2 to see a pic- 
ture, there will be at least 10 per cent. 
who can afford to pay 10c and 20c, in 
either case making the same amount of 
money available for production pur- 
poses, and it is doubtful if the $1 and 
$2 picture could continue in competi- 
tion with the 10c to 50c picture, as even 
the most fastidious would find the sur- 
roundings of beautiful theatres con- 
ducting their exhibitions at from 10c 
to 50c, not only equal but superior to 
the accommodations offered by the 
places of small seating capacity at- 
tempting to cater to the select at ex- 
clusive prices. 

“It is possible that from time to time 
there will be pictures of a bizarre or 
sensational nature which can com- 
mand higher prices of admission be- 
cause of some element that gives them 
extensive advertising and particularly 
that starts a controversy. 

“My opinion is that the exploitation 
of the $2 price in pictures is a publicity 
device, but, if not it is not fair to the 
vast majority of the American public, 
and I question the ability of anybody 
ever to establish a successful and per- 
manent business on this basis.” 


Pictures 


Broadwayites Scenario Writing. 
Los Angeles, Sept. 29. 
Four well-known Broadway writers 
are on the Coast engaged on picture 
scenarios. They are William Jerome, 
Jean Havez, Vincent Bryan and Harry 
Williams. The lowest salary reported 
for any of the quartet is $200 weekly 
under a contract for 52 weeks, while 
one writer is said to be receiving $400 
a week, 





JET HAHLO’S AGENCY. 

Jet Hahlo, who is almost as familiar 
with Europe as this country, has 
opened an agency for the placing of 
picture material. 

Among the stars Miss Hahlo now 
represents are Eleanor Duse and 
Roshanara. 
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AMERICAN FILM IN LONDON 

















London, Sept. 21. 
“Tean Dore” is the subject just fin- 
1 for the Universal in which Sarah 
Bernhardt will star. The feature has 


been produced by Merkenton, the pro- 
ducer of former Bernhardt films. 

The trade papers this week 
carry two-page advertisements plump- 
ing strong for the open market. One 
is addressed to renters telling them 
to fight against the present system by 
which manufacturers make their best 
films exclusive.and put the ‘dud’ sub- 
jects on the open market. The other 
tells exhibitors that they cannot exist 
without the open market. This adver- 
tisement has been inserted by the 
renters’ association who are getting 
cold feet at the sight of the shadow 
cast by coming events. 





Exhibitors everywhere have been 
passing wholesale resolutions condemn- 
ing the new Essanay policy and stat- 
ing that they will only book Essanay 
subjects on their merits and through 
renters. But a few are standing for 
Essanay's policy, which will mean that 
Spoor can put the thing over with 
comparative success. 





Boys are becoming scarcer than ever 
in London these days. Any boy can 
get 15 shillings a week, whereas in 
peace times 5 shillings a week was 
considered plenty. One of the London 
cinemas now has page girls to sell 
chocolates, programmes, &c., owing to 
the utter impossibility of securing 
boys. 





Pathe Freres are spending big money 
in order to put over their serial, “The 
Exploits of Elaine.” They have ar- 
ranged some full-page advertisements 
in “The Daily Mail” which-will cost 
them quite $1,000 a time. The biggest 
newspapers here will give film manu- 
facturers no help unless they are well 
paid for doing so. Trans-Atlantic paid 
$2,500 to “The Weekly Dispatch” to 
induce them to run the story of “Lucille 
Love,” and Pathes, who have arranged 
for ‘The Exploits of Elaine” to appear 
in the News of the World, are taking 
advertisement space in that paper 
worth the same amount. 





The Universal serial, “The Broken 
Coin,” will need some judicious pruning 
before it will get over in England. The 
scenes in which Carl Laemmle appears 
for instance, will have to be sliced 
right out, and the name Gretzhoffen 
will be changed. Nothing German, or 
sounding like German, gets by here. 





For instance, the M. P. Sales Agency 
have been holding up “Beverly of 
Graustark” for the past six months, as 
there are too many German helmets 
shown in this Klaw & Erlanger pro- 
duction for it to get by. Essanay 
will likely be forced to do the same 
with their “Graustark” pictures. As 
for Kiaw & Erlanger no one ever men- 
tions ’em now. 


Montague, the Selig agent here, has 
been splashing barrels of ink about in 
order to defend Selig from the charge 
of being a German. Monty is a great 
believer in self-advertisement, and he 
never plants a paragraph without drag- 
ring in his own name somewhere where 
it can’t be missed. 


The keenest critics are saying nice 
things about the Famous Player’s pro- 
duction of Hall Caine’s “Eternal City,” 
hut whether it will get the big money 
from exhibitors or not is a different 
question. Anyway the best class places 
will want it. 


Will Barker is going into the film 
printing business here, and his motion 
picture studios at Ealing are now 
being converted into a printing plant 
which will cost $40,000. Barker has 
invented an automatic light changer 
which he claims will automatically 
change the intensity of the light in the 
trinting machine in accordance with 
the density of the negative being 
printed. Barker has been losing money 
over his productions of late, hence his 
search for new pastures. There is a 
tremendous future for the business of 
film printing in England, and if Barker 
can combat the cut prices of the British 
Film Stock Company he should do 
well. 


The number of firms who will pay 
out a big sum for the complete pur- 
chase of an Exclusive grows less every 
week. Most Exclusives are now 
“bought” on an agreement whereby 
the “purchaser” pays the manufacturer 
a percentage on all his bookings until 
2 certain amount is reached. In an 
out-and-out cash transaction the prices 
run rather low. A two-reel Biograph, 
for example, will fetch no more than 
$1,250 for six copies, unless it is extra 
special. The longer features. bring 
better prices. Recently the Ivan Film 
Corporation’s picture, “The Unwel- 
come Wife,” was sold here for $5,000. 


WAR PICTURES STATE-RIGHTED 

Ray Comstock, in association with 
Joe Leblang, has purchased the rights 
to the Chicago Tribune war films for 
the states of New York, Pennsylvania 
and New Jersey, and are understood 
to be in negotiation for New England 
as well. 

A rather unique form of advertising 
is being put into operation for the 
showing of the pictures at the 44th 
Street theatre. If you loiter in the 
vicinity of Times Square during the 
day, you are approached by either a 
man or a woman, ostensibly from the 
country, who inquire of you: “Where 
is this here war business being shown?” 
If you don’t “get it” at first, the ques- 
tioner elucidates until you do. 

The Harris Estate has secured the 
exhibition rights to the war pictures for 
New England and Ohio. Norman R. 
Sterne bought those states on Monday 
and turned them over the next day. 


LAMBERT’S NEW CO. 

A film manufacturing company 
organized on avowed business lines for 
the economical production of pictures 
has made its formal announcement of 
existence this week as the Mirror 
Films, Incorporated, headed by Cap- 
tain Harry Lambert, until recently one 
of the producers of the Vitagraph 
Company. 

Captain Lambert has been a figure in 
pictures for twelve years, in fact, ever 
since he served an apprenticeship in the 
Gaumont studio in Paris, and the Hep- 
worth Studio in London. 


WHAT’S DAYS BETWEEN FRIENDS? 

It took “The Morning Telegraph” 
exactly twenty-five days to discover 
that a trio of their staff had left them 
flat on the lot. Last Sunday the “Tel- 
egraph” printed a notice that John W. 
Semler, Harry Haven and Rose Dugan 
were no longer connected with the 
staff of the Motion Picture Department 
of the paper. It is safe to state that 
the three people in question were 
aware of that fact on Sept. 1. 


BOASTING ABOUT PICTURE. 

The executives of the Equitable are 
boasting about a feature just com- 
pleted by John Ince. It is “The Cow- 
ardly Way,” a five-reeler, scenario by 
Mare Edward Jenes, to be released 
Nov. 1. They claim it will be the 
finest thing of its kind they have ever 
turned out. Florence Reed is starred 
in it. It contains, they say, a series 
of four exposures on one film, which 
will prove sensational. Further than 
this deponent sayeth not. 


AUGUST DIRECTING FEALY. 

Edwin August, who produced “Ex- 
perience” for the Shuberts, is working 
at present on a five reeler which will 
star Maude Fealy. 


Quirk with Harvard Co. 

Billy Quirk, the former Vitagraph 
star, is now with the Harvard Film 
Co. and producing a feature in which 
he will play the lead as well as direct. 








T. ROY BARNES 


Colonial last week, Alhambra this week, Pal- 
ace next week (Oct. 4). T. ROY BARNES and 
BESSIE CRAWFORD are more in demand than 
any other vaudeville team. 

Sole and exclusive manager, CHAMBERLAIN 
BROWN, 


WAYNE AS “POLLY PATHE.” 

Marie Wayne, one of the leading 
women of the Pathe picture film and 
co-star with Richard Carle in their 
forthcoming production of “Mary’s 
Lamb,” is being seriously considered 
to be known as “Polly 
principal will 


for a serial 
Pathe” in which the 
journey around the world meeting 
prominent people and visiting places 
of renown: 

While the engagement has not been 
finally determined upon, if Pathe def- 
initely decides on the serial, it is under- 
stood Miss Wayne will be the principal, 
being foremost of the Pathe stars now 
in their employ. 

THANHOUSER’S CELEBRITIES. 

At the Thanhouser studios in New 
Rochelle are an unusual number of the- 
atrical celebrities. Acting or directing 
for that concern are N. S. Wood, of 
“Boy Detective” renown; Lindsay Mor- 
rison, stock and vaudeville manager; 
Geo. Foster Platt, late director of the 
defunct New theatre; Frank McNish, 
former minstrel and vaudeville per- 
former; Joe Phillips, ex-advertising so- 
licitor and theatrical man; Mr. Whit- 
tier, former member of the Paris Grand 
Guignol Co.; Eugene Moore, former 
leading man of the famous Thanhouser 
stock company in Milwaukee; Riley 
Chamberlain, comedian of that organi- 
zation and more recently with “The 
Blue Mouse”; Reginald Parry, who is 
filling in until his sister, Charlotte 
Parry, begins her vaudeville tour, and 
Boyd Marshall, a member of the orig- 
inal Pianophiends Co. 


WHOLE STATE BARRED. 
Cincinnati, Sept. 29. 

The board of censors took definite 
action this week on the Griffith film, 
“The Birth of a Nation,” prohibiting 
its exhibition in Ohio on the grounds 
it might arouse racial prejudice. 

The colore1 population made a vig- 
orous protest against the picture and 
their contentions were upheld by the 
censors. A legal controversy is ex- 
pected. 


EDESON FOR THREE PICTURES. 

The Equitable has signed a new con- 
tract with Robert Edeson to star in 
three features for that concern. He 
was originally signed by them for a 
single picture. 


Moyer Joins Paramount. 

Charles E. Moyer, who has been 
dramatic and motion picture editor of 
the Reading Telegram and News- 
Times, has joined the publicity depart- 
ment of the Paramount as assistant to 
Tarleton Winchester. Moyer, who un- 
derstands conditions in the smaller 
towns, will help the Paramount in get- 
ting in closer touch with its exhibitors 
in these places. 





Martin with Gaumont. 

John S. Martin has made a connec- 
tion with the Gaumont Company and 
will have charge of the engagement of 
big stars for feature productions by 
that company. He is making his head- 
quarters in the company’s New York 
offices, ' 
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FILM FLASHES | 














G. D. McIntyre has become assistant to di- 
rector Barry O’Neil of the World forces. 





F. D. Burns of the Reliance (Mutual) has 
turned to writing poetry. 





Gordon Sackville, a former musical comedy 
man, is with the Balboa. 





Edwin J. Brady and Lillian West of the 
Balboa have been married. 





Cissy Fitzgerald, now a Mutual star, has 
written a book entitled “‘The War Baby.” 





Tom Terris is making a series of comedies 
to be released by the Picture Playhouse Co. 





John Emerson will direct the next feature 
starring Douglas Fairbanks for the T° , 

“The Spell of the Yukon” will be the next 
picture starring vehicle for Edmund Breese. 

“My Madonna,” to be filmized by the Metro, 
will have as its star Olga Petrova, and will 
be directed by Alice Blache. 





her debut in “The 


Emelie Polini makes 
directed 


Little Church Around the Corner,”’ 
by Mr. Chautard. 





Alice Brady is the star of a forthcoming 
Wm. A. Brady World Film feature, which 
deals with the intimate life of the theatre. 


The World Film Australian representatives 
are in New York making preparations for 
coming release in their territory. 





The Oliver Morosco Photoplay Co. denies 
that its star, Myrtle Stedman, has gone to 
another company. 





The initial release of the Pallas Co. on the 
Paramount program will be ‘“‘The Gentleman 
From Indiana’ with Dustin Farnum. 


Howard Estabrook will in all probability 
start work in a new Pathe feature owing to 
nis success in his first, “The Closing Net.” 








Director Maurice Tourneur of the World 
~romises a big thrill in his new feature, “A 
Butterfly on the Wheel.” 





George Probert will be seen in the princi- 
pal role in ‘Nedra,’ to be produced by 
Pathe. 





The Metro will filmize ‘‘Barbara Frietchi” 
with a company under the direction of Her- 
bert Blache with Mary Miles Minter starred. 





William Copley, a former New York news- 
paper man, has been made purchasing agent 
for the World Film. 


B. S. Moss’ 86th St. theatre will show six 
V-L-S-E features in succession, using each 
for three days. 








A V-L-S-E branch office has been opened 
in Cincinnati with Robert S. Schrader in 
charge. 





Hal Forde has been engaged by the Uni- 
versal for a five-reel feature which is to 
be made at the Imp studio. 





Beverly Bayne has signed a long term con- 
tract with the Metro and will play opposite 
Francis X. Bushman. 





The Mutual company, headed by Winifred 
Greenwood and Ed Coxen, will be under the 
direction of Charles Bartlett. 





The Mutual program will use a burlesque 
comedy on well known plays released every 
Monday. The first will be Oct. 4. 


The Thanhouser forces had a picnic last 
week in New Rochelle. Studio activities were 
called off one afternoon for the occasion. 








Marion Sunshine and Florence Tempest will 
be seen in a Mutual feature called “Sunshine 
and Tempest.” 


The National Film Corporation of Baltimore 
will release their productions on the Asso- 
ciated program. 


“Stanley’s Search for a Hidden City” will 
be released upon the Mutual program with 
Captain Jack Boniveta featured. 


The Empress, San Francisco, is adding a 
feature picture to its weekly vaudeville pro- 
gram. 














Dr. B. Stewart Crossey, owner of “The Two 
Johns,” denies any concern has the right from 
him to film the play. 


Myrtle Gonzales and Richard Stanton are 
— additions to the Universal western 
orces. 








While Anna Pavlowa was on the coast mak- 
ing a feature for the Universal she visited 
the home of Maude Allan, spending one of the 
happiest days of her stay on the coast there. 


A ball will be given Oct. 1 at Terrace Gar- 
den by the §t. Johns Club, an organization 


whose members are connected with the mov- 
ing picture business. 

The V-L-S-E feature ‘“‘Mortmain’” was used 
for scientific discussion by the surgeons of 
Seattle last week at a private showing at the 
Liberty theatre, Seattle. 





Eugene Pallette, who resigned from the Re- 
liance forces two months ago, has returned. 
He leaves Selig to rejoin his former com- 
pany. 





Tom North of the Seattle office and E. R. 
Pearson of Kansas City branch of the V-L-S-E 
are editing publications in the interests of 
their firm’s productions in their localities. 





The gun foundry scenes in the Pathe fea- 
ture, “Via Wireless,’’ which came in for con- 
siderable praiseworthy comment, were taken 
in the Pathe Jersey City Studio. 


Geo. F. (“Lefty”) Miller, with Pathe, was 
married last week in Jersey City to Caroline 
Ryan. Before joining the picture concern he 
was a professional ball player. 








Director Thomas H. Ince of the Triangle 
believes that the time has arrived for the 
= of the comedies of the Wallackian 
epoch. 





The Mutual will release a four reeler. “The 
Miracle of Life,” which will aid the cause of 
those protesting against birth control and 
race suicide. 





The Studebaker, Chicago, will open with 
Triangle pictures Sunday matinee, Oct. 3, 
and the Chestnut St. opera house. Philadel- 
rhia, Tuesday evening, Oct. 5. 





Metro features will be shown at the Neigh- 
borhood Playhouse on the East Side. The 
theatre is a philanthropic hobby of two 
daughters of a well-known millionaire. 





left for Los Angeles last 
remain away from New 
She is to 


Valeska Suratt 
Tuesday and will 
York for a month or six weeks. 
appear in a Lasky picture. 





Oscar Eagle is hard at work on a sensa- 
tional photodrama for the Wm. A. Brady Pic- 
ture Plays, Inc., called “The Sins of Society.” 
In this Robert Warwick is starred. 





The productions of the Lariat Brand, of 
which Otis B. Thayer is producer. will be re- 
leased on the Associated program. Gertrude 
Bondhill will be featured. 





Carl H. Pierce, representative of Bosworth, 
Ine., gave a dinner last week in Columbus, 
Ohio, for the newspaper men and artists of 
that city. 





Marie Empress has been cast for a role in 
“The Woman Pays,” in which Valli Valli is 
to be starred for the Metro program by Rolfe. 
Edward Brennan will be seen in the same 
picture. 





The new Lubin studio at Coronado, Cal., 
was officially onened and dedicated by the 
Mayor of San Diego last week. New studios 
on the coast are also being erected by the 
Vitagraph and Essanay. 





The Pathe news men put over a scoop last 
week when pictures of the 7th Ave. subway 
disaster were shown around town the same 
day. Pathe turned out 22 prints, which were 
shown in the city theatres the day of the 
explosion. 





Francis X. Bushman and James J. Jeffries 
have been busy of late making ‘“Pennington’s 
Choice” for the Metro program. The picture 
star and the ex-heavy weight champion have 
showed some exceptional fistic work before 
the camera. 





Maurice Turner, the director of “‘Trilby.”’ is 
busy on “A Butterfly on the Wheel,” in which 
Holbrook Blinn and Vivian Martin are to ap- 
pear. Holbrook Blinn and Vivian Martin 
play the parts of a prominent society man 
and his wife, between whom there are mis- 
understandings, estrangements, unhappiness 
— sorrows, before peace is restored between 

em. 


Robert B. Mantell has started on his sec- 
ond picture for William Fox under the direc- 
tion of J. Gordon Edwards. The story is a 
modern one and the role portrayed by Mr. 
Mantell will be the first modern role that he 
has played in years. The picture is being 
made near Brucewood, the Mantell country 
play at Atlantic Highlands. Clifford Saum is 
assisting Mr. Edwards in the direction of the 
picture. 








The Motion Picture Board of Trade of New 
York City was incorporated last week in 
Albany. The objects of the new corpora- 
tion are: to promote a friendly intercourse 
between its members, to foster trade and com- 
merce among its members, reform. trade 
abuses, to secure freedom from unjust and un- 
lawful exactions, to diffuse accurate and re- 
liable information as to the standing and 
character of all engaged in the motion picy 
ture business in any of its branches. 


The United Film Service, Inc., this week, 


filed schedules in bankruptcy, showing lia- 
bilities of $614,812 ana assets of $1,0:2,457. 
Among the creditors are the United Motion 
Picture Producers Ince., $110,000; Youkay 
Corp., $31,500; P. A. Powers, $78,000; United 
States Printing and Lithographing Co., $+x2,- 
021, and Miller Brothers’ 101 Ranch, $23,016. 
The assets include a stock of film valued at 
$183,952, stock in twenty subsidiary com- 
panies at $666,700, pledged with the Youkay 
Corp. as security for promisory notes, also 
outstanding accounts amounting to $165,371 


and notes aggregating $54,750. 





The directors for the Board of Trade are 
Carl Laemmle, J. Stuart Blackton, J. E. 
Brulatour, P. A. Powers, W. W. Irwin, S8. 
Rothapfel and W. A. Johnson of New York; 
Schyler Colfax, Rochester; Max Sterns, Co- 
lumbus, O., and T. J. W. Binder, Hacken- 
sack, N. & 


Hugh Bierman of the Washington, D. C., 
branch of the Mutual prevented a fire in his 
exchange last week by presence of mind when 
a film which a girl was rewinding began to 
burn. Bierman grabbed the film and threw it 
out of the window onto an adjacent tin roof, 
where it burned itself out. 





Frederick Lewis and Ethel Grey Terry will 
be screened in “Bought.” This is Barry 
O’Neill’s first picture for World Film. «she 
story is described as a thriller. A miserable 
literary man agrees for a handsome sum of 
money to marry a beautiful and wealthy so- 
ciety girl who had loved not too wisely but 
too well. 


Fresh on the heels of his Eastern invasion, 
Harry Revier, Director a la Francaise, for 
many years isolated on the Pacific Coast, 
proceeds to do the startling. Director Revier 
has uncovered a “movie” hero who does not 
have to resort to being doubled or camera- 
faked in order to register the real “punch.”’ 
This violator of all movie codes breathes in 
the person of Charles Trowbridge, leading 
juvenile of Broadway fame, who is being fea- 
tured in the productions of the George W. 
Lederer Stage Filmotions. Being thrown 
from the upper deck of an ocean liner into a 
choppy sea in mid-ocean is no mean risk for 
a professional daredevil. When the time came 
for the overboard thrill, the captain of the 
liner refused absolutely to allow the stunt, 
saying it meant certain death, for which he, 
as master of the ship, declined to be respon- 
sible. Persuasion was useless, and delay only 
increased the tension. The actors were anx- 
ious to have it over with. After a terrific fist 
fight on deck, and at a given signal from 
Director Revier, in violation of all ship’s 
rules. Trowbridge was hurled headlong over 
the side into the sea. The villain allotted 
the “dirty work” was Albert Hart, of comic 


opera distinction. 


FILMING ‘UNWRITTEN LAW.” 
The scenario for the motion picture 
version of “The Unwritten Law,” 
adapted from Edwin Milton Royle’s 
play of that name, is from the pen of 
Capt. Leslie Peacock, and is now be- 
ing filmed by the California Motion 
Picture Corporation with Beatriz 
Michelena in the principal role. <A 
cast of unusual calibre has been se- 
lected to support Miss Michelena in 


the play. 





“CARMEN” ON PARAMOUNT?'S. 

That the Lasky production of “Car- 
men,” with Geraldine Farrar, is a 
Paramount picture, released exclusive- 
ly on its program, is the statement of 
that concern in reply to a report last 
week this would not be the case. 

Wherever a special arrangement lias 
been made for the exhibition of “Car- 
men,” the statement continued, it is 
through a combination of Paramount 
exhibitors’ interests. 

“Carmen” will be produced for the 
first time at Symphony Hall, Boston, 
today. 





FIRE ALARM AT ROLFE STUDIO. 

Representatives of the Fire Depart- 
ment dropped in at the Rolfe Studio 
and offices Tuesday morning and, with- 
out warning, sounded the alarm, to get 
a line on the methods employed by that 
concern for combating a possible con- 
flagration. B. A. Rolfe headed the rush 
for the elevator, coatless and hatless. 
In two minutes there wasn’t a soul 
on the premises, excepting Ed. Carewe, 
director, who was telephoning and 
hadn’t heard the alarm. 


MABEL NORMAND BETTER. 

The Triangle offices in New York 
received word by wire this week from 
Mack Sennett, stating that Mabel Nor- 
mand was not as seriously injured as 
was at first reported, and that she 
would be back in harness in the near 
future. 

FOY SUIT STILL PENDING. 

Justice Pendleton last week reserved 
decision in the application of the 
counsel for Eddie Foy to dismiss an 
action against the comedian for $25,- 
000 for alleged breach of contract. 

The World Film claims that Foy broke 
a contract with them calling for six 
weeks’ work for the sum of $15,000 
and jumped to the Keystone for $5,000 
more. Foy’s counsel contended that 
he had no contract with the World but 
that negotiations were under way and 
were broken off upon receipt of a 
better offer. 

Los Angeles, Sept. 29. 

Eddie Foy left the Keystone plant 
last night, after an exchange of com- 
pliments with the people there. What 
the disagreement was no one appears 
to know. Mr. Foy is booked in vaude- 
ville through his agent, Harry J. Fitz- 
gerald of New York, and is to open 
on the Orpheum Circuit at San Fran- 
cisco Nov. 20. His engagements until 
then were supposedly with the Key- 
stone. 

Foy intended to leave here for the 
east, but may remain until the vaude- 
ville dates commence. 


CENSORING OFFICIAL NOW. 
Louisville, Sept. 29. 


Following the action of Lexington, 
Ky., exhibitors several weeks ago in 
refusing to obey the city council in 
withholding the showing of “Hypo- 
crites,” the city commissioners held a 
meeting last week, at which the Lex- 
ington Board of Picture Censors was 
established by an ordinance passed. 

Exhibitors must now show their films 
before the new board whenever ordered 
to do so. The commissioners of Public 
Safety can refuse the right to show any 
and all pictures, and those disobeying 
are subject to fines of from $5 to $50 
and revocation of licenses. 


JOHNNY RAY FOR PICTURES. 

The Nonpareil Feature Film Co. is 
making a one-reel roaring comedy 
picture of “A Hot Old Time,” with 
John and Emma Ray starred. It will 
probably be entered upon one of the 
regular release services. They will fol- 
low it with a similar screening of “Over 
the Fence.” 





Flora Zabelle for “Red Widow.” 

The Famous Players this week signed 
Flora Zabelle for her film debut. She 
will be starred in the title role of the 
screen adaptation of “The Red Widow.” 
Several others of the original cast will 
be employed, including George D. 
Mack and John Hendricks. Denman 
Maley will be assigned the part cre- 
ated by Raymond Hitchcock in the 
musical comedy. 


If you don’t advertise in VARIETY, 
don’t advertise, 
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THE IRON STRAIN. 


“The Iron Strain’ is a Kay-Bee (Triangle) 


feature produced by Thomas H. Ince and 
starring Dustin Farnum, with Enid Markey 
playing the female lead It is a drama, 
breezily told in semi-comedy fashion, writ- 
ten by C. Gardner Sullivan—a sort of cross 
between “The Taming of the Shrew” and 
“The Great Divide. A young girl whose 
family travels in the ultra-social set of San 
Francisco becomes ill and is advised that 
she needs a change. Her grandfather who 
has made his “pile’ as a mining man in 
Alaska, takes her North with him, feeling 
that roughing it’ a bit will restore her to 
health The contrast between the life of a 
social butterfly and Alaska is strongly con- 
trasted Almost immediately upon arrival in 
the mining district they encounter ‘‘Chuck’”’ 
Hemmingway, apparently a “cave man,” but 


who is in reality a graduate of Yale and 
comes of one of the best families in Boston, 
He makes violent love to the girl, who in- 
dignantly rejects his overtures, and when he 
embraces her against her will she lashes him 
across the face with her riding whip. On 
being informed by grandpa that the girl is 
about to return to civilization, “‘Chuck’’ con- 
sults a rough Indian, who advises that when 
a redman is in love with a woman of another 


tribe he takes her by force. With the aid of 
the redskin “Chuck” kidnaps the delicate 
“butterfly’’ and compels a local minister to 


marry them at the point of a revolver. 
“Chuck’’ then writes a note to grandpa, re- 
lating just who and what he is and that the 
girl is as safe with him as in her mother’s 
home; that he loves her, and when she learns 
to return his affection, he will bring her back 
—not before. Grandfather, who likes ‘‘strong’’ 
men, is secretly tickled at the turn of affairs 
and goes home alone. ‘“Chuck”’ brings the girl 
to his log cabin and endeavors to teach her 
to be useful. At the end of six months she 
has learned many things, but is still an- 
tagonistic, or let us say, “not amenable.” 
There appears on the scene Kitty Molloy, sou- 
bret of the Arctic dance hall, who had been 
prior to his marriage, Chuck’s “lady friend.’’ 
She calls on him and endeavors to resume 
“friendly relations.”” Mrs. Chuck sees this 
and becomes jealous, though still distant to 
“friend husband.”” But when Chuck, in keep- 
ing with his policy, decides to stay out eve- 
nings, wifey finds it very lonesome without 
his company and conjures up visions of his 
“cutting loose’ with Kitty. She rushes off 
to the dance hall and Chuck, hearing that she 
is coming, ‘“‘frames’”’ her to find him carous- 
ing in a private room with Kitty. The poor 
girl, mad with jealousy, attempts to throttle 
Kitty and at the conclusion of this scene she 
lays her head on Chuck’s manly bosom and 
confesses that she loves him. A year later 
they return to California with a baby and 
confront mother, who has pictured Chuck 
as a savage. There is just a little too much 
film employed in “close-ups” in the opening 
reels and additional film which continues the 
tale after the story has been told and brought 
to a felicitous climax. There are flash-backs, 
fade-ins and fade-outs, tinted film and a 
wonderfully effective rainstorm. The scenic 
details depicting Alaskan mining life are 
apparently without a flaw. Dustin Farnum, 
while an ideal type of man for depicting 
strength of physique and mentality, is a 
trifle ‘“‘ponderous” for a romantic lover. Enid 
Markey, as the society bud who learns to ap- 
preciate her manly husband, was all that 
could be desired. Charles K. French lent 
dignity to the role of the grandfather; Truly 
Shattuck was remarkably effective as the 
girl’s mother, and Louise Glaum gave an in- 
telligent characterization of the dance hall 
soubret. An Indian man and woman con- 
tributed much to the ‘“atmosnhere.” “The 
Iron Strain” is a very good feature. Jolo. 


MY VALET. 


Raymond Hitchcock is starred in the Mack 
Sennett production of the Keystone (Triangle) 
feature “My Valet.’’ Hitchcock, a bachelor 
(this in itself is funny to those of us who 
know Raymond), takes a trip to the coast, 
accompanied by his valet (Mack Sennett). 
En route they are shown on a swaying train 
and indulge in seltzer bottle “jasbo.” Tak- 
ing a taxi to a hotel they encounter a girl 
on a runaway equine and Hitchcock jumps 
from the auto to the animal’s back and brings 
him to a halt. The “girl” is Mabel Normand. 
Heroic stuff, which “Hitchy” handles in his 
inimitable comedy vein. Mabel had started 
for a gallop with a French nobleman (Fred. 
Mace). ‘“Hitchy” gives his card to Mabel, 
who tells her parents all about it. On read- 
ing the card, the father, a bearded old geezer, 
writes “Hitchy,’’ saying that if he is the son 
of his old friend, to come on at once, as the 
two fathers had betrothed “Hitchy” and Mabel 
when they were children. “Hitchy” doesn’t 
know it is the girl he rescued and induces 
his valet to impersonate him, while he plays 
valet. The ‘“slapstick’’ complications that en- 
sue are fast and furious, and of tried and 
approved Keystone brand. They include the 
burning of father’s whiskers, the breaking of 
crockery over people’s craniums, automobile 
wrecks, near-drownings, and so on ad infini- 
tum. The big climax is reached when Hitch- 
cock sees Miss Normand drowning and jumps 
from his window with an umbrella for a 
parachute and lands in the ocean alongside 
Mabel, thereby effecting a thrilling rescue. 
The audience screamed with laughter at the 
innumerable sure-fire situations, which owe 
their origin to the old-time ‘nigger acts.”’ 


Jolo. 
THE LAMB. 


A Fine Arts Co. (Triangle) feature with 
Douglas Fairbanks in the principal role, di- 
rected by W. Christy Cabanne, supervised by 
David W. Griffith. After viewing “The 








Lamb,” it is no wonder the Triangle people 
signed up Fairbanks for a period of three - 


years at any salary within reason. They 
would even have been justified in stretching 
a point to secure Douglas. He “registers’”’ 
on the screen as well as any regular film 
actor that has ever appeared in pictures and 
more strongly than most of them. “The 
Lamb’s” leading lady also phctographs well, 
and both of them are good performers, which 
is “an ace in the hole’ to start with. The 
casting of William E. Lowery for the char- 
acter of a Yaqui Indian chief is also worthy 
of special mention. ‘“‘The Lamb” is a Willie 
Collier type of play—only more so, which 
means that Fairbanks was competent to in- 
vest the name part with just the requisite 
amount of “lightness.” Gerald, the Lamb 
(Fairbanks), is a rich young man who never 
had to earn his own living. He is engaged 
to Mary (Seena Owen), but when she dis- 
covers he is a coward she calls it off. Gerald 
goes into training with a prize fighter and a 
Jiu Jitsu wrestler, with the determination to 
“make good” in the eyes of his girl. The 
girl goes to a ranch in Arizona and he fol- 
lows. En route, he leaves the train to buy 
some trinkets and is left behind. Hiring a 
machine to overtake the train via a short cut, 
he is knocked out by crooks, who lift his 
bankroll. He is captured by Yaquis and taken 
across the border into Mexico and held as 
prisoner. The girl is also captured, and after 
a series of hair-breadth encounters he finally 
puts up a marvelous fight, standing off the 
Indians with a rapid firing machine gun. The 
operation of the gun by Fairbanks is a com- 
bination of thrills and comedy, culminating in 
the pair’s rescue by American troopers. Col- 
umns of praise would not do complete justice 
to “The Lamb.” It is the classiest kind 
of melodramatic comedy, wonderfully staged, 
brilliantly acted and humorously captioned. 
Jolo. 





DAMAGED GOODS. 
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In the seven-reel picturization of Brieux’s 
‘Damaged Goods,” by the American (Mutual), 
the general public is brought face to face with 
a violent truth, for the screen adaptation pic- 
tures in a more convincing manner than the 
stage play, the repulsive yet actual results of 
syphilis and brings home the facts for uni- 
versal inspection stripped of all its social and 
technical masks. What may be repulsive to 
the few is undeniably educational to the many 
with the inevitable result. for any one who 
takes cognizance of the facts and statistics 
as shown by Richard Bennett in this release 
will grasp its moral meaning. It teaches the 
necessity of care and prevention to both the 
pure and impure, revolving around a _ story 
that, according to municipal records, is being 
enacted daily in many thousands of homes. 
The story of “Damaged Goods” needs little 
detailed explanation insofar as the film re- 
view is concerned, for it follows the original 
theme of the stage play, but while the stage 
play, for obvious reasons, was compelled to 
limit the intended lesson to a mere recital, 
the film carries the auditor into deeper details, 
giving vivid visual illustrations and a close 
view of the disease in actual action. The 
camera even invaded the sacred interior of an 
institution where it pictured patients suffering 
from the so-called tertiarv stage and brought 
forth the paralyzed and twisted form for 
“close-up” inspection. Withal its expose of 
what has hitherto been a medical and scien- 
tific secret, ‘“‘Damaged Goods” carries a ray 
of hope for the syphiletic and teaches the 
absolute necessity of earlv treatment which 
in itself is a semli-preventative, besides dilating 
upon the hopelessness and danger of ‘‘auack’”’ 
treatment. The story revolves around the 
career of George Dupont (Richard Bennett). 
who, prior to his marriage to a nrominent 
society belle, contracts the disease after meet- 
ing a prostitute. Later on. recognizing the 
symptoms, he visits a specialist and is ad- 
vised not to marrv within two years, during 
which time he is to undergo steady treatment. 
His impatience and a combination of circum- 
stances results in an immediate marriage, 
after being promised by a “quack” of an ab- 
solute cure in three months. Water a child 
is born. Symptoms appear on the infant and 
the frantic father is eventually driven to 
desperation, his end being left a mvstery, al- 
though suicide is the sole guess. The acting 
of the company its eclipsed by the scientific 
interest contained in the theme, although the 
producers have supplied some attractive views 
in both interiors and exteriors. Bennett is 
conspicuous throughout the seven reels, as- 
suming, of course, a role of secondary im- 
portance, in the picture, to the moral involved. 
but withal ceiving a creditable performance of 
a rather difficult character. He manages to 
maintain a certain sympathy, for Prieux’s 
manuscript makes no one the scapegoat, even 
vindicating, as far as is nossible, the prosti- 
tute who contaminated the innocent victim 
bringing the cause back to the other end of 
the social nroblem. In the midst of the cur- 
rent wave of moralitv “Damaged Goods” is 
quite an appropriate feature, although, while 
recommending the film for universal exhibition 
hecause of its moral importance and crediting 
the manufacturer with a first rate production, 
one might suggest its restriction from those 
particular women whose physical condition 
renders things beautiful as essential as things 
nourishing. ‘Damaged Goods” is neither 
nourishing nor beautiful, but one should not 
expect such in a prospecting trip that carries 
them to scientific borders. It is, however, 
highly educational and instructive for the 


American boy. Everyone should be made to 
see it, for they are to become the American 
manhood, and the cleaner physically the bet- 
ter. ‘Damaged Goods” as a feature film can 
do much to attain that. Wynn. 


LITTLE MADAMOISELLE. 


A five-reel Shubert production released 
through the world Film Co., and featuring 
Vivian Martin in the title character, with 
Arthur Ashley playing opposite in the prin- 
cipal male lead. The story is based on a 
decidedly light incident, revolving around the 
experiences of the little Mademoiselle who 
carelessly wandered from the observation 
platform of a west-bound passenger train 
during a stop at a small town and her sub- 
sequent meeting and love affair with the 
disinherited son of a local millionaire. The 
child is the ward of an uncle and aunt who 
have decided upon her eventual marriage to 
their son. The son is in love with another 
woman. The little Madamoiselle cannot speak 
English and consequently when she misses the 
train she naturally becomes friendly with 
Jim Pemberton (Mr. Ashley), who has been 
disowned by his father for his college antics, 
which favored mechanical studies in prefer- 
ence to the regular routine. Jim speaks 
French fluently and appoints himself guar- 
dian of the little girl. The two sleep in a 
deserted shack the first night and the follow- 
ing day Jim journeys to the auto races in 
search of a job. Through the treachery of 
the pilot and mechanic of the favorite entry, 
Jim is delegated to drive the car, and, of 
course, wins the race. With the proceeds of 
his prize he journeys to Buffalo to restore 
the little Madamoiselle to her folks and dis- 
covers that the car he drove in the contest 
belongs to the little Madamoiselle’s uncle 
(Mario Majerani), whereupon he is given a 
position in the latter’s office. A double wed- 
ding ensues, with Jim playing principal part 
in one and the son and his fiancee in the other, 
with the inevitable adjustment of family diffi- 
culties between the elder and younger Pem- 
berton. Vivian Martin was, of course, the 
life of the picture, her enactment of the title 
role precluding the possibility of any mo- 
‘notonous periods, although with the light 
scenario this feature could have easily grown 
tiresome with inferior direction. The work 
of Ashley calls for favorable comment, but 
the continual wearing of that lone sport shirt 
throughout the entire five reels is hardly par- 
donable. The suit of clothes might pass 
without criticism, but the sport shirt was 
too conspicuous. With that bank roll ac- 
quired through his successful auto race, one 
might conclude that a new outfit was ap- 
propriate, particularly in consideration of the 
anticipated journey to Buffalo. Even after 
James was appointed to Breval’s office staff 
that sport shirt clung, and one auditor was 
sarcastic enough to opine that Jimmy wore 
it under his dress shirt in the wedding cere- 
mony. E. M. Kimball, as James’ father, was 
convincing and the parts assigned to Lila 
Chester and Majerani were excellently handled. 
The exteriors were especially pretty and the 
inside views superbly furnished. While ‘“‘Lit- 
tle Madamoiselle” is hardly up to the World 
standard, it’s an entertaining production and 
Vivian Martin’s work in this release is worth 
the admission. Wynn, 


NEAL OF THE NAVY. 


(“THE TATTERED PARCHMENT.”) 


The fourth chapter of the Pathe serial, 
showing at the Loew theatres this week, is 
entirely void of the promised “kick” and 
simply rambles through a series of decidedly 
mild events with no pretense at anything sen- 
sational, unless the chief conspirator’s high 
jump at the finale was meant for a thrill. 
The action at times approaches the monoto- 
nous point, and if the succeeding episodes are 
not provided with some essential nourish- 
ment ‘Neal of the Navy” can be safely pre- 
dicted as a failure. In this “ep” the map 
of Lost Isle plays its usual part with an oc- 
casional naval view shown to add the touch 
of official importance. Annette (Lillian Lor- 
raine) is lured to Lonesome Cobe Inn, where 
the smugglers await her and prepare to se- 
cure the coveted map. A _ struggle ensues, 
and just as the climax is reached the com- 
pany of bluejackets arrive for the inveitable 
rescue. Hermandez (Ed Brady), the principal 
villain, makes good his escape through a leap 
from the roof, but just why a half dozen 
skilled marksmen stand idlv by and allow 
him to exit safely is a Pathe secret. The 
Brute Man is also on the job, at times break- 
ing iron bars to convince the bystanders of 
his inhuman strength, while at other times 
he seems visibly weak enough to require medi- 
cal attention. The training drills and the 
view of a cruiser’s deck are a bit picturesaue, 
but those sections and the American flag finis 
will not hold up the entire serial. Miss Lor- 
raine is of course conspicuous throughout this 
portion and Neal comes in for his usual scene, 
but on the whole the fourth chapter is sad. 

Wynn. 








RIGHT OFF THE BAT. 
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The much discussed and widely published 
history of the life of Mike Donlin has finallv 
found its way to the screen, interlocked with 
a cleverly constructed series of incidents that 
combine to make it an enjoyable feature 
throughout the five reels, contemplated for 
state right distribution by the manufacturers, 
a corporation formed particularly for the 
Donlin production. The theme proper is pre- 


ceded by a single reel prologue depicting 
Donlin and some of his associate players as 
youngsters, the main section of the scenario 
being devoted to his experiences as a semi- 
professional ball player and his subsequent 
entrance into the national league, where he 
stood as a prominent star for a number of 
years and from which he retired with an 
envious record and a reputation that should 
assist materially in making “Right Off the 
Bat” a financial success. The prologue shows 
one Roy Hauck as young Donlin, a southpaw 
pitcher, while Doris Farrington portrays the 
role of Michael’s youthful sweetheart. Mike 
comes to the child’s rescue when a boat tips 
over and later when the elder Donlin dies, 
Michael, who is then a machinist, is given 
employment by Bradley and becomes the star 
pitcher of the factory’s team. The love affair 
culminates successfully, but numerous difficul- 
ties confront Mike, for Viola’s mother and 
father cannot countenance the addition of a 
bush leaguer to the Bradley home. Mike’s 
second heroic rescue of his sweetheart is 
shown when a horse runs wild, Michael hap- 
pening along in time to bring the animal cto 
a stop and thus save Viola from injury. 
Mike’s natural baseball ability finally lands 
him with the Winsted team of the Connecticut 
league, where his organization runs a dead 
heat for penant honors. The deciding game 
encourages considerable betting and one Jake 
Gunning, a desperate gambler, has wagered 
a large commission (probably collected by 
Harry Casey) against Donlin’s team. Gun- 
ning disables Mike with a bung starter just 
prior to the game and locks him in a fur- 
nished room. The game proceeds and the 
Winsted team is losing out when Mike, aided 
by Viola, escapes and reaches the grounds 
in time to wallop out his customary three bag- 
ger, which ties the score, and then with two 
out bottles up the game and the pennant by 
stealing home. A Giant scout, delegated to 
look Mike over by John McGraw, signs him 
up for the following season and Michael, now 
a big leaguer, is gladly welcomed into the 
Bradley family via the matrimonial route. 
The feature was photographed in Winsted 
and aside from the miscasting of Fan Bourke, 
the entire company is well picked. Miss 
Bourke, while apparently capable, hardly car- 
ries out the character, and at times, par- 
ticularly in the close-up views, looked younger 
than the star. Mike was a distinct surprise 
and, contrary to custom, could pass as a 
film lead on ability alone, despite the pro- 
fessional reputation which is his principal 
asset in this effort. Mike registered the vari- 
ous required points exceedingly, displaying 
emotion, joy and disappointment with a per- 
fected ease that even suggests a sequel to his 
early life. Rita Ross Donlin could have 
better played opposite Mike than the role 
assigned her, for Miss Donlin is full of ‘‘pep’”’ 
and deserved a more important part than the 
second lead. The protography is exceptionally 
good and the baseball game sufficiently ex- 
citing to work up more than average enthusi- 
asm. The comedy, most of which came to 
light in the prologue, was aided materially 
through the introduction of the town mar- 
shal, a Winsted native, who acted naturally 
with particularly good results. As a seller, 
the Donlin film should find an open market, 
for Mike’s name is a national household word 
and “Right Off the Bat” is a good feature. 
Wynn. 





TILLIE’S TOMATO SURPRISE. 


Marie Dressler starred in Lubin six-reeler, 
scenario by Acton Davies, produced by How- 
ard Hansell. Acton Davies was dramatic 
critic of the New York Evening Sun for a 
score of years, during which period he flayed 
innumerable authors. Some of them ought to 
see Mr. Davis’ brain child, ‘‘Tillie’s Tomato 
Surprise.” It’s about the most conventional 
‘plot ever employed. An eight-year-old school- 
child could have conceived something along 
more original lines. Here it is in a few 
words: Tillie (Marie Dressler) has a rich 
aunt, whose prospective heir she is, in con- 
junction with Percy Jitney (Tom McNaugh- 
ton). Auntie invites Tillie to attend her 
birthday party and Tillie sends auntie a 
tomato-shaped pin-cushion as a present, say- 
ing she had made it with her own fair hands. 
Percy tips auntie off that Tillie really bought 
it for 19 cents, showing the price-tag still on. 
Auntie leaves a will bequeathing the cushion 
to Tillie, neglecting, however, to inform any- 
one that she had stuffed the cushion with 
$10,000 greenbacks to the tune of a million. 
The remainder of auntie’s estate is bequeath- 
ed to a pet monkey during its lifetime, after 
which it reverts to Percy. Tillie’s constant 
casting aside of the cushion and Percy's ef- 
forts to make away with the monkey, form 
the comedy situations. Wonderfully original, 
isn’t it? Oh yes, there’s another character 
called the Bat, who flies, a dummy duplicate 
of which is seen in the air. When it descends 
it is in the form of a youth in Scotch kilts 
and becomes Tillie’s devoted friend. Let us 
record as many of the situations as it was 
possible to make memo of while the picture 
was being projected. Marie is working in a 
cabbage patch, leaning over and, being mis- 
taken for something else, is shot in the rear. 
Marie slaps Tom McNaughton in the face with 
a pie. Marie falls on Tom and “crushes” 
him. Marie goes to auntie’s house, where 
she is introduced to society. Marie jabs 
scissors into Tom’s rear. Marie’s mother 
drops a coin and Marie stalls till she man- 
ages to pick it up with a carpet sweeper, 
which necessitates a couple of close-ups to 
properly visualize. Marie goes to a football 
game and, on entering, gets mixed up with a 
turnstile. She sits on a bass drum and falls 
through it. She replaces Tom on the field. 
donning a uniform. Is stepped on and “boffs’’ 
everybody. Wins game by being carried to 
goal on a wire. Returns home with black 
eve. Business of poulticing and painting eye. 
Starts for aunt’s home. En route, falls out 
of donkey cart, Enters mansion carrying her 
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own boxes and bundles, to consternation of 
white-wigged servants. Kicks Tom from be- 
hind and he, in turn, kicks aunt. At re- 
ception Marie does exaggerated imitation of 
others. Bat flies to reception. Aunt wants 
to fly. Bat, aunt and Marie on motorcycle. 
Marie falls off at full speed. Tom persuades 
Marie to ride in comedy auto. Criss-cross 
driving. Marie falls out, chases car and 
tosses Tom over cliff; them runs it alone. 
On street is hailed by woman who wants a 
ride and replies: “I didn’t raise my Ford to 
be a jitney,” riding on indignantly. Evening 
lawn party at aunt’s home. Dancers enter- 


tain. Marie does dance, with comedy falls. 
Auntie flies but doesn’t descend. Crowd 
yells: “Murderess, you have killed your aunt 


for her fortune.’ Belabor her. Aunt be- 
lieved dead, will read as before mentioned. 
Marie tosses cushion out of window in dis- 
gust. Tom gets it and returns it to her, 
giving her the laugh. Marie tosses cushion 
into well. Marie falls down flight of stairs. 
Tom orders Marie and Bat out of aunt’s house, 
which he claims for his own (having tried to 
make way with the monkey). Fight, break- 
ing up piano and all furniture in room. Tom 
finally shoves Marie through a “brick” wall. 
Servant draws water from well and bucket 
contains the cushion, which Tom once more 
returns to Marie, and which she again tosses 
away. Detectives arrive to arrest Marie for 
the murder of her aunt. Chase. Aunt re- 
turns. Tom finds Marie asleep in hiding in 
the cellar and turns spigot of molasses barrel 
on her. Autos chasing Marie. She on top 
of fast moving freight train. Tom on also, 
still carrying cushion. Horses, carriages, 
trucks, etc., in chase. Marie drops from top 
of freighter into pile of feathers, which stick 
to her molasses-covered clothes and face. Tom 
arrives at same time, as Bat and auntie fly 
to scene. Tom hands Marie cushion, which 
she tears open to destroy and everybody cov- 
ered with greenbacks. Entire company good, 
but nothing for them to do excepting “funny”’ 
falls. No photography of note and absolutely 
no ‘class’ to the picture. Jolo. 


SIMON THE JESTER. 


“Simon the Jester’ is a five part Pathe Gold 
Rooster Photoplay adapted from the story of 
the same title by William J. Locke, featuring 
Edwin Arden, Alma Tell, Craufurd Kent and 
Trene Warfield. The picturization was di- 
rected by Edouard Jose. Mr. Jose has taken 
the English novelist’s work and screened it 
in a manner that is worthy of praise, but 
withal the picture is just a little bit beyond 
the comprehension of the average film audi- 
ence. The rather queer combination of events 
that form the story do not appeal to picture 
viewers in the sense written by the author. 
The exaggerations of the comedy bits do 
not strike home as _ they should and 
therefore much of the punch of the picture is 
lost. The story, as it appears in film form, 
seems to be a weird fantasy that was con- 
jured up in the dreams of a being with a dis- 
ordered mind or under the influence of a 
narcotic. The principal reason for this is 
the introduction of a dwarf in a role that 
should hold serious dramatic intent but the 
manner in which it is played gives it a 
comedy aspect in its entirity. Edwin Arden 
plays the role of Simon de Gex, a wealthy 
English bachelor, who is a member of the 
English Parliament. The role of his brother 
is played by Edgar L. Davenport. The latter 
appears at the opening of the picture and tries 
to secure a loan from Simon, but it is re- 
fused. During the course of the interview 
Simon is stricken with a cramp, a physician 
is called and after an examination he in- 
forms Simon that he has but nine months to 
live providing he renounces smoking and 
drinking, otherwise his lease of life will be 
shortened by three months. Simon figures that 
a good smoke and a drink are worth three 
months of any man’s life and he continues 
his merry way. He is possessed of consider- 
able wealth which he makes up his mind to 
dispose of during the balance of his life. His 
little eccentricities in accomplishing this fact 
lead a great number of his friends to believe 
that he is demented. First he resigns from 
Parliament, then he visits his brother and 
presents him with a check for five times the 
amount that was requested as a loan. Later 
he practically breaks off his engagement with 
a girl and one night while seated in a public 
park, watched by his secretary, who is_ in 
hiding a few feet distant, he is approached 
by a dwarf, who is clad in the height of 
fashion and who requests the aid of Simon in 
killing a man. Simon with his sense of 
humor working overtime, readily consents. He 
is followed to an apartment by his secretary 
and when the dwarf places a lady in the care 
of Simon, while he pursues her runaway hus- 
band, Simon in turn hands her over to his 
secretary. The lady happens to be the Cat 
Queen (Irene Warfield), who is appearing at 
the Hippodrome with her trained felines. The 
secretary falls for her hook, line and sinker 
and begins to haunt the stage doors of the 
theaters that she is appearing at. This comes 
to the notice of the young man’s mother and 
she turns to Simon for assistance. In the 
Meantime the dwarf has traced the runaway 
spouse to Paris and sends the wife his ad- 
dress. Simon in an attempt to straighten 
things out for his ‘‘sec,” hits upon a _ plan 
that will also provide his fiancee with 4a 
charming young man to console her after 
Simon cashes his chips. So he sends the 
young man to Paris to deliver a package to 
the girl. He himself arranges with a firm of 
attorneys to send the cat queen 10,000 pounds 
with a note that they were left her by an 
uncle and at the same time a letter is sent 
to Paris informing the negligent hubby of the 
inheritance. Simon then calls on the lady 
thinking that he can take her to Paris. She 
consents to accompany him because she be- 
lieves that he is going to take her to his sec- 
retary. The trip to Paris is safely accom- 
plished and they enter the apartment of the 
cat queen’s husband just as the dwarf sticks 





a knife into hubby and kills him. Feeling that 
his attempt as a “tixer’’ has been a tailure, 
Simon departs. He has hardly left the house 
when an attack overcomes him and he is hur- 
riedly removed to a hospital where a young 
surgeon ~-rforms an operation which saves 
his life. He now has life but is broke and 
he has to begin all over again. During his 
iljiness he was nursed by the cat queen who 
has fallen in love with him. On his recovery 
he is discovered by his former sweetheart and 
his secretary. The latter two are now des- 
perately in love with one another, and they 
enter the hospital and discuss the cat queen 
with him. The Queen overhears the conver- 
gation, umseen, and decides to leave imme- 
diately. When Simon is fully recovered he 
starts to search for her. ‘The dwarf, who 
has been in an asylum for the criminal in- 
sane; Makes his escape and through force olf 
habit turns to the theatre. He is seen by 
Simon who follows him to a playhouse where 
the Cat Queen is appearing. The dwarf en- 
ters the stage door unseen and hides in the 
room of the Queen. Simon tries to follow but 
is barred. Until he finally gains admittance 
the girl has had time to get to her room. He 
follows her there and just as he is about to 
clasp her in his arms the dwarf springs from 
his hiding place and fires a toy revoiver so 
that the flame and burnt powder enter her 
eyes and blind her. Later she is in a hos- 
pital and Simon again proposes and she be- 
lieving that he must really love her if he 
wishes to marry her now that she has lost 
her eyesight consents. The scenes that form 
the sets of the picture are about equally di- 
vided between exteriors and interiors. The 
plot is a little vague at times, but the story 
is easily enough followed in spite of this. 
The acting cast is well selected and the fea- 
ture will get by without causing any great 
stir in film circles. Fred. 


——— 


THE VOICE IN THE FOG. 


Thomas Webb (Clerk with an uncle in the 


POMGRE). pceccccctevescrses Donald Brian 
“Kitty” Killigrew (an American heiress) 

MOTT PTO TTC TOIT TE TTT Ada Gleason 
PEON oo bb450 665.64 Fe dsO ROR Frank A. Connor 
Mason’s Assistant..........6+ George Gebhart 
Mr. Killigrew...... 600000 60e0ee bes Ernest Joy 
BETS. TRUSTE occ cccccseccess Florence Smythe 


' 

The ? mark is still there—can Donald Brian 
act better than he can dance or dance better 
than he can act? Until Mr. Brian does one 
without the other, doing both in that way, it 
may never be settled. In the Lasky (Para- 
mount) film production of Harold MacGrath’s 
“Voice in the Fog,’’ at the Strand this week, 
it looked for over three of the four reels as 
though Mr. Brian had determined to be an 
actor only, at least in front of the camera- 
man. But he fell, doing a one-step in a 
ballroom scene—though Mr. Brian got his 
hoofing rep on a waltz. At that, though, the 
one-third of the three-star that made “The 
Girl from Utah’ whatever she may have 
amounted to, didn’t dance long enough to hold 
back the picture and he may have disappointed 
his director right there, for though dancing 
within the focus, as he should have done, Mr. 
Brian seemed to deliberately step outside the 
lines at his own discretion. But the picture 
itself is nice enough. One would guess before 
seeing it Lasky selected Brian to star because 
in Brian’s name another new one to the films 
would be set forth. However that may have 
been, Mr. Brian fits the role of the impover- 
ished clerk, son of a Lord, who fell heir to 
his title, $1,000 and a diamond pendant. ‘‘The 
Voice in the Fog’’ was written by Mr. Mac- 
Grath in the days when that Syracuse novelist 
seemed to be taking Richard Harding Davis’ 
works as his story-telling models. But Mac- 
Grath turned out a light reader for the book- 
worms and a picturesque tale for the sheet, 
as done by Lasky, even to the foggy weather, 
neatly secured in simulation of London’s great- 
est advertisement. The English scenery was 
not so fancy, but when the principals moved 
over to America, where nothing.had to be cov- 
ered up, the director, J. P. McGowan, com- 
menced to put over some body blows. Hector 
Turnbull scenarioed the tale. How much 
switching about he did will only be known 
to readers of the book. The film version likely 
follows the original narrative closely enough. 
It doesn’t seem as though great changes would 
have been necessary. Thomas Webb (Mr. 
Brian) is a haberdashery clerk in London, re- 
siding in apartments next door to a Raffles. 
When Webb was apprised of his accession to 
nobility and the small fortune that accom- 
panied it, he acquainted the thief, Mason 
(Frank A. Connor) with his advancement and 
the couple decided to celebrate. During the 
evening Mason taught Webb to play poker, and 
for the final stake, wagered a sum of money 
against the use of Webb's title (Lord Moncton) 
for three months. Webb lost, and then gave 
his ‘“‘word of honor as a gentleman” he would 
not divulge any of the facts for three months 
from that date, which expired midnight of 
June 10. As Webb repeated hic pledge upon 
the street, Kitty Kiuigrew (ada Gleason) was 
being driven past in a taxi by Mason’s con- 
federate, it having been a prearranged plan to 
rob Kitty of a duplicate of the diamond pen- 
dant Lord Monction received as a part of his 
legacy. Kitty’s father bought the copy that 
Same afternoon, for her to wear at the Em- 
bassy batl in the evening, and the jeweler 
told them the copy was nearly as valuable 
as the original. Mason’s assistant (George 
Gebhardt) saw the transaction and overheard 
the conversation. It was Mason who framed 
the job, and as the cab stopped opposite him, 
Kitty inside caught Webb’s words, “On my 
word of honor as a gentleman.” Immediately 
afterward a hand was thrust through the prop 
window of the taxi and it seized the diamond 
ornament upon Kitty’s neck, but before taking 
the jewel away Kitty noticed a scar upon the 
wrist. She associated the scar with the voice, 
and it was not until the very finish of the 


feature Kitty learned the scar belonged to 
the bogus Lord Monction, who had made love 
to her meanwhile in her American home, while 
Webb, then engaged as Kitty’s mother’s secre- 
tary, had to mutely look on, obligated by his 
word. Webb had been discharged as a clerk 
the morning after the celebration and got 
away on the same liner Kitty did, Webb going 
as a steward and having the stateroom of the 
Killigrews upon his list. Mason as Lora 
Moncton also sailed, believing America would 
be more fertile with a Lord’s title attached to 
himself. The night of June 10 saw a ball at 
the Killigrew home, also the clumsy theft of 
another necklace trom Kitty by the pseudo 
Lord. Immediate investigation fastened the 
crime upon Webb, but Kitty (to whom he was 
really engaged) released him from his promise 
not to speak by remembering London is five 
hours ahead of New York in time. Then 
came the disclosure and the ensuing weakest 
portion ofethe picture, when Webb knocked 
out Mason anu his assistant upon the lawn, 
without any of the many men in the house 
party aiding him or quickiy appearing upon 
the scene. Mr. Connor and Mr. Gebhard stood 
well up in line with the star in the playing, 
besides an all around excellent company in 
support. As a feature for Brian (anu for 
Lasky, naturally), “The Voice in the Fog” 
does nobly. If Brian’s first picture, he’s over 
a mile in it, and should be re-engaged immedi- 
ately tor another, for it looks as though Don- 
ald Brian is an actor after all. Sime, 





THE CAMPBELLS ARE COMING. 


Oe ree ree ree Francis Ford 
ZO BOCtGE LAGI: ois s0ccc0tacs Grace Cunard 
rr rr ere oe Mr. Denecke 
Nana’s Agent, Azimooah......... Duke Worne 
The Lassie’s Sweetheart....... Harry Schumm 
Pr OEOE: von ncccdcceadiessniosa Lew Short 


A Universal (Broadway Feature) four-reeler, 
founded on the historical Sepoy uprising in 
1857, when “the day was saved” by the timely 
arrival of the famous Scotch regiment. The 
scenario is by Grace Cunard and was pro- 
duced by Francis Ford, who also have the 
leading roles. The love story is subordinated 
to the numerous sanguinary conflicts between 
the English army and the Sepoys, which cre- 
ate furious action almost from the start. These 
battles permit the photographing of vast ex- 
teriors with remarkably effective perspectives 
and nothing could possibly be more thrilling 
than the bareback riding of the natives. 
Trained acrobats have undoubtedly been em- 
ployed for dangerous falls from horses while 
going at full speed. The English, while de- 
fending a garrison, are artistically made up 
to depict the horrors which they are under- 
going in defense of their womenfolk. Ford 
plays the sinister, treacherous, mpirderous 
Nana Sahib in a manner to make one’s blood 
run cold and Miss Cunard handles effectively 
the sweet Scotch lassie who undergoes untold 
tortures in anticipation of being consigned to 
the harem of the unconscionable villain. Hun- 
dreds of people are employed to portray the 
English soldiers and natives, and all of them 


are well drilled to create violent conflict. 
“The Campbells Are Coming” is a corking 
picture. Jolo. 





JUDGE NOT. 


“Judge Not, or the Woman of Mona Dig- 
gings,”’ is the rather lengthy title of the 
latest Broadway Universal feature which has 
Julia Dean as the star. The subtitle, “The 
Woman of Mona Diggings,’’ was added to the 
title of ‘‘Judge Not,’ so the production might 
not be confused with the four-reeler of the 
same title which George Kleine released some 
time ago, and a three-reel Swedish-Biograph 
output. The U’s feature was adapted for the 
screen by Harvey Gates from a story by Peter 
B. Kyne. The picturization was directed by 
Robert Leonard. The principal male roles 
supporting Miss Dean are played with great 
finesse by Harry Carter and Harry Carey. 
There are times during the picture when Miss 
Dean looks a great deal older than the role 
that she is playing calls for, and to counter- 
act this there are times that she looks to 
advantage. There is one thing certain, and 
that is if Miss Dean undertakes picture work 
in the future she should forego the wearing 
of lingerie dressing gowns, for they are most 
unbecoming to her, at least the one that she 
wore in ‘Judge Not,”’ in the scene where she 
meets the father of Miles Rand, which made 
her figure appear exceedingly dumpy and her 
feet unusually large. The picture itself is 
a drama of Montana and New York that con- 
tains a punch, is well acted and equally well 
directed, although the action in the last reel 
in an effort to get to the close of the story 
without running into more film was consider- 
ably speeded up. There are one or two little 
defects in the picture that must be laid at the 
door of the technical director. One is a sign 
in the Montana mining camp which tells of 
the Tucson and Phoenix Stage Line. Those 
two towns, according to the map, are in 
Arizona and not Montana. There is one spot 
in the picture where Mr. Leonard has slipped 
up, where Molly (Miss Dean) looks out of 
the gambling den into a bright sunshiny street 
and a minute later when she steps out of 
the door night has fallen. The trouble here 
was with the tinting. There was no reason 
for the night scene and it might have just as 
well been daylight when she slipped the col- 
lege boy the coin. Nevertheless the picture 
holds the interest of the audience throughout 
and the feature is one that will please any 
class of picture audience. The storv ig of 
Molly, the orphaned daughter of an old miner, 
who is left penniless. Kirk (Harry Carter), 
the gambling boss of the mining town, falls in 
love with her, and although already married, 
tricks her into a bogus ceremony, From 
there the story abruptly leaps to the Atlantic 
Coast and in one of the big cities Miles Rand 
(Harry Carey), the son of a noted lawyer, 


is turned out of his home by his father be- 
cause of his dissipations. The boy goes west 
and stumbles into the same town that holds 
Molly. She is now accepted as the wife of 
Kirn by every one in the camp, and is work- 
ing in his gambling house keeping cases on 
the faro layout. Miles enters the place and 
goes to the bar for a drink. He glances about 
the place and is attracted by the girl, The 
attraction seems to be mutual and the two are 
observed in their game of eyes by Kirk, who 
starts a row during which Miles is shot in 
the arm. Molly rushes to Miles’ rescue, and 
after binding his wound returns to her lay- 
out. Miles stays about the camp and even- 
tually loses all that he has over the faro 
table. Molly timally goes to him and urges 
him not to be a quitter, and with the money 
that she forces on him wants him to return 
to the East and make good. Four years pass 
and Miles has become a successful lawyer. 
He recalls the girl in Mona Diggings and 
sends her a letter of thanks, returning the 
money and telling her that he has made good, 
The day that the letter arrives in Mona 
Diggings proves a fateful ene. The bogus 
parson that performed the marriage ceremony 
for Kirk and Molly blurts out the truth and 
it starts a free-for-all pun fight in the gam- 
bling house, during which the place is set 
on fire and Kirk is shot. Molly believes that 
Kirk has been incinerated in the biaze and 
she comes east. With the bank roll of the 
gambling house which she has managed to 
save from the flames she sets up an estab- 
lishment and then with the aid of a paid 
companion she begins to climb. Her bank 
roll ig carefully invested and it also climbs, 
After she has about reached the height that 
she yearns for she makes her presence known 
to Miles. He becomes her constant attendant, 
much to the alarm of his father, who by 
this time is a criminal judge. The father 
tries to break up the match. Molly refuses 
to give up the sen, but then Kirk appears on 
the scene. She, firmly believing that he 
was dead, informed Miles of that fact. When 
he turns up she decides to give up Miles and 
‘phones iiis father to that effect. She bribes 
Kirk to leave anu he goes. That night she 
tricks Miles into believing that she does not 
care for him and he calls off the engagement, 
Kirk returns, and in desperation Molly kills 
him. She is arrested for the crime and Miles 
defends her, and after her acquittal he over- 
hears a confession that she makes to his 
father and steps forward and takes her irto 
his arms. The father raises his hand as if 
to protest, but is halted by the boy quoting 
the Bible, “Judge not, lest ye be judged.” 
There is one thing that the director must be 
given credit for, a mighty effective opening 
of the picture. A scene entitled Mona Dig- 
gings is shown in a heavy gow frame. It 
appears to be a painting of the mining camp, 
but suddenly the characters come to life and 
it is the camp in reality. The photography 
toward the end of the picture is a little off 
at times, but in the main the camera has 
done good work, Fred, 





THE PURPLE NIGHT. 


Florence Rockwell is the star of this three- 
reel Knickerbocker Star feature released on 
the General's regular program. The title of 
“The Purple Night” does not seem to be par- 
ticularly appropriate for this picture, which 
was written and produced by Stanner V. Tay- 
lor. The general plot of the story resembles 
“The Cave Man,” which appeared several 
years ago in the “‘Smart Set.”’ There are two 
leading characters in “The Purple Night” 
who resemble two in the former story. iss 
Rockwell plays the role of a society girl who 
is bored with life. Society and art and art 
and society form the four sides of the square 
which holds her existence. She longs for the 
thrill of a real adventure and she finally gets 
it when she stumbles across a couple of gang- 
sters and ‘the woman” of one of them in 
Central Park, Miss Rockwell is an artist 
and the manly proportions of one of the gang- 
sters immediately appeals to her from an 
“artistic’’ sense. Gee, it’s funny what some 
of these authors can do with that art stuff! 
Because the gangster is the type that she is 
looking for for a model she has him come 
to the studio. He is pretty wise in the ways 
of women and is “hep” that she hag fallen 
for him and that it will last for a while at 
least, 80 he makes the most of it and shakes 
his “regular sairt,’”” who seems to eke out an 
existence hanging around dives and drinking. 
with men, The artist woman finally decides 
that she wants to see the side of life that her 
model is most famillar with and he takes her 
to one of the dives which is the haunt of his 
boon companions. The social set in which 
she travels is given the go-by for toe time be- 
ing while she consorts with thieves and their 
women associates. Finally she realizes that 
she is in entirely wrong and sends a note 
to her crook model that it’s all off. After 
receiving the note he calls on her and by 
brute strength brings her back to him. Later 
she expresses a desire to see a real hold-up 
pulled off, and to please her he arranges for 
a trick. The police had been tipped off to 
the contemplated robbery, and in the melee 
which follows the mouel is shot and killed, 
but the original victim, an elderly man, has 
also lost his life. Later Carol (Miss Rock- 
well) meets a young inventor who has per- 
fected a high explosive which he has turned 
over to the government. It was his father 
that was slain on the night of the robbery. 
But neither knowing this, they fall in love 
with each other. The young inventor, to 
prove that he believes the girl worthy of 
every one of his confidences, relates to her 
the value of his invention and tells of the 
attempts that there have been to steal it. 
He has had his house mined and set with 
innumerable switches so that should there 


(Continued on page 21.) 
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ever be the slightest fear of the secret fall- 
ing into the hands of an alien he would be 
able to destroy the house and with it the 
papers and whoever might be in the_build- 
ing. A Japanese spy has been lurking out- 
side of the house and he cut the telephone 
wires. Washington has been trying to get the 
inventor on the ’phone, but failing have rung 
a neighbor’s wire. The inventor leaves to 
answer the ‘phone and the Jap steals into 
the house, holds up the girl, and she, remem- 
bering the words of the inventor, pulls the 
switch, which blows up the house and kills 
the Jap and wounds the girl. The feature 
ends with this, and leaves tne audience to 
come to the natural conclusion that the girl’s 
earlier crime has been expiated by her tak- 
ing the chance and saving the inventor’s se- 
cret and thus also wins the man. The pic- 
ture is a little far fetched and entirely too 
draggy in spots. There is one rattling good 
fight staged in the dive in which there is 
much gun play. The feature will be a good 
thriller for the nickle houses. Fred. 





IN THE PALACE OF THE KING. 


Don Philip II.; King of Spain...E. J. Ratcliffe 


Don Jon of Austria........ Richard C. Travers 
Delores de Mendoza........... Arleen Hackett 
Adonis, the court jester........ Lewis Edgard 
Dona Ana, Princess of Eboli....Lillian Drew 
RIOR: MEMEO: oc cc cdceteccresne Nell Craig 
PL Otc 635040 cevewesrd Ernest Maupain 
Don Ruy Gomez de Silva.Thomas Commerford 
Don Antonio Perez.......... Sydney Ainsworth 


An Essanay (V-L-S-E) six-part feature, 
founded on the novel of the same name by 
F. Marion Crawford, directed by Fred E. 
Wright. An enormous expenditure of time 
and money was wasted on this picture, Three 
years ago it would have stood a much better 
chance for success. To-day, costume plays, 
even of the very best, are not nearly as suc- 
cessful as modern dramas. “In the Palace 
of the King” is of the swashbuckling variety, 
and two-thirds of the film is made up of mob 
and court scenes. The actual story itself might 
have been told in one reel and the remainder 
of the celluloid discarded so as not to im- 
pede the play’s progress. Yet it was this 
superfluous matter that involved the expendi- 
ture of such time, money and ingenuity. The 
name of the picture is its strongest asset, 
having been a success, both as a novel and as 
a play. Whatever bookings it enjoys will be 
due to that fact. Photographically there is 
no fault to be found and Essanay has casted 
it with rare skill. E. J. Ratcliffe, as the 
superstitious, fanatical, cowardly King, domi- 
nated throughout, and was ably supported by 
Richard C. Travers as the lead, and Arleen 
Hackett in a strongly emotional feminine part 
was extremely effective. In fact the entire 
lengthy cast and the munificence of the pro- 
duction makes it a dignified undertaking. But 
candor. compels the statement that “In the 
Palace of the King’’ doesn’t quite reach. 

Jolo. 
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BILLS NEXT WEEK. 

(Continued from page 14.) 
Virginia, Minn. Frank Fogarty 
GRAND (wva) Variety Four 


Smith & Hunter Chinko 
2d-halft Winnipeg, Man. 
Carl & Riel ORPHEUM 
ROYAL (wva) Houdini 


Morton Brps 
2d half 

Hyland & Dale 

W sedi oes tom 

KEITH’S (ubo) 
6 American Dancers 
Everest’s Monks 
Lyons & Yosco 
McWaters & Tyson 
McKay & Ardine 
Mabel Braun Co 
Evelyn Nesbitt Co 


Lewis & McCarthy 
Dainty Marie 
Elsie Faye Trio 
Bison City 4 
Robt L Dailey Co 
Novelty Clintons 
PANTAGES (m) 
Lottie Mayer Co 
Periera Sextette 
Friend & Downing 
Laypo & Benjamin 
Luckie & Yost 


The Peers o sd gammgay a Nady - 
terbury " arence & Flo Gou 

wPOLt's a Calloway & Elliott 

Soretty & Antoinette Chartres Sis & H 


Swains Cockatoos 
Worcester, Mass, 
POLI’S (ubo’ 

The Kelliors 

Lucoty & Costello 
Bert Shader & Co 
Wayne & Warren G 
Corbett Sheppard & D 
s,oney Girls’”’ 


Rubel Simms 
Dan Kusel & Co 
Mullen & Coogan 
Hicksville Minstrels 
Ford’s Revue 
2d half 
Valentine & Bell 
Eddie & Ramsden 
Brown & Taylor 
Harry Green Co Orth & Dooley _ 
Gilmore & Castle Roeder’s Invention 
Roeder’s Invention 2d half 
Waterloo, Ia. Soretti & Antoinette 
MAJESi:C (wva) Marius & Clemons 
Lona Hygi Dan Kusel Co 
Mdm Sumiko & Co The Skatells 
Four Melodious Chaps Warren & Conley 


Joe Cook Kirksmith Sisters 
Olympia Desvalis Mullen « Coogan 
2d half 4 Charles 
‘Pour Husbands” PLAZA (ubo) 
Wausau, Wis, Montague’s Cockatoos 
BIJOU (wva) Bland-Marsh Co 
Billy Jones Brown & Taylor 
2d half “Darktown Revue” 


2d half 
Ellword & Snow 
Lew Cooper Co 
The Carltons 
(One to fill) 

York ,Pa., 
OPERA HOUSE (ubo) 
Follis & LeRoy Sis 
Ward & Howell 


Mr & Mrs McGeevy 


Wichita, Kan. 
PRINCESS (inter) 
2 Lowes 
Billy Swede Hall 
Hershell Hendler 
Grand Valli & Mack 
Gordon Highlanders 


2d half P B 
Mintz & Wertz Ae fli 
Vardama (One to fill) 
Kitner Haynes & M 24 half 
Barto & Clark Harrington & Perry 
Ishikawa Bros Ed Howard Co - 


Wilkes Barre, Pa. 
POLI’S (ubo) 

Two Georges 

Lee Tung Foo 

Billy Saxton Co 

Tuxedo Trio 

Frank Fogarty 

5 Beauties & A Spot 

d half 


Will Oakland Co 
(Two to fill) 
Youngstown, O. 
HIPP (ubo) 
Arthur Barrett Co 
3 Vagrants 
Kolb & Harland 
Francis Nordstrom Co 
Milo 
Stone & Kalisz 
Ray Samuels 
LeGrohs 


Minnie Kaufman 
C & M Cleveland 
Archer & Belford 
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The opening date of the “Follies of 1915” 
has been set for Nov. 29 at the Illinois. 





Jake Sternard has opened a producing and 
vaudeville agency. 





“The Only Girl’ closes a five week run at 
the Garrick on Sunday. ‘“‘The Passing Show of 
1915” will open there Oct. 4. 





The Chicago Theatre Francaise will open its 
season Oct. 4 with the usual repertoire of 
French plays. 


“Molly and I’’ wili ciose at the La Salle Sun- 
day. The house will remain dark until the 
opening of the Joe Howard show. 





Patricola returned to the Green Mill late 
this week, where she is again showing. Al 
White remains there in the revue. 


A company has been formed to play “Help 
Wanted” for two weeks, the show opening at 
Crown Oct. 3 and going to the National the 
next week. 





The Powers will reopen Oct. 18 with William 
Faversham in “The Hawk.” “Marie Odile” 
a ra Starr will come to the Powers 

ov. 15. 





Irving Yates last week displayed the best 
looking discolored optic ever seen around here. 
He claims it got in the path of a well swung 
baseball bat. But that season is pretty well 
on the wane now. 





Max Lowe of the Marinelli office, who has 
been representing that agency here, left this 
week for New York. He will stop off at 
several of the larger cities. Willie Berger, 
Mort Singer’s secretary, will look after the 
Marinelli book during Lowe’s absence, which 
will be of about two weeks’ duration. 


toon 
Princess Kalamo was sent to Cincinnati a 


few weeks ago as a strengthener to “Hello 
Girls,” a burlesque show. The Princess does 





an Hawaiian singing and dancing act and was 
induced to join the show. The act was booked 
over all of the Association time, now cancelled, 
and there is talk of litigation. 





BLACKSTONE (Edwin Wappler, mgr.).— 
(5th week). “Pollyanna.” Business good. 

COHAN’S GRAND (Harry Ridings, mgr.) .— 
(5th week). “It Pays to Advertise.” Big 
business. 

COLONIAL (Geo. L. Bowles, mgr.).—(6th 
mess “The Birth of a Nation.” Big all the 
me. 

COLUMBIA (William Roache, 
Harry Hasting’s show. 

CORT (U. J. Hermann, mgr.).—(8th week). 
i Last week, after fair run. 

CROWN (Edward Roland, mgr.).—‘‘The Lit- 
tle Lost Sister.” 

ENGLEWOOD (Louis Quitmann, 
“Hello Girls’’ with Monte Carter. 

FINE ARTS (Albert Perry, mgr.).—Pictures. 

GAIETY (R. C. Schonecker, mgr.).-—Bur- 


lesque. 

GARRICK (John J. Garrity, mgr.).—(5th 
week.) “The Only Girl.”’ Last week. Good 
play that did not receive proper appreciation. 

HAYMARKET (Art H. Moeller, mgr.).—Bur- 


leskue. 

ILLINOIS (Augustus Pitou, megr.).—(4th 
week.) “Watch Your Step.” Getting big money. 

LA SALLE (Harry Earl, mgr.).—(5th week.) 
“Molly and I.’’ Last week. Hardly a success. 

OLYMPIC (George L. Warren, megr.).—(7th 
week.) ‘Kick In.” Doing nicely. 

POWERS (Harry Powers, mgr.).—Closed for 
three weeks. 

PRINCESS (Sam P. Gerson, megr.).—‘‘Just 
Boys.’”’ Opened last Sunday. 

STAR & GARTER (Chas. Walters, mgr.).— 
Burlesque. 

STUDEBAKER (Alfred Hamburger, mgr.).— 


mer.) .— 


mer.) .— 


Pictures. 

VICTORIA (Howard Brolaski, megr.).— 
“September Morn.” 

ZIEGFELD (Alfred Hamburger, mgr.).— 
Pictures. 


MAJESTIC (Fred Eberts, megr.; agt., 
Orpheum) .—There is too much singing on the 
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Majestic bill this week, but as all of the 
singing acts are on the comedy order, the 
show is satisfactory. The weather was ideal 
for show business, still the Monday after- 
noon attendance was far below that of last 


week. Harry Fox and Yancsi Dolly, who 
headlined at the Palace two weeks ago, are 
the chief attraction here this week. Amelia 
Stone and Armand Kalisz and Co. is the 
other feature in the billing. Fox and Dolly 
were very popular and scored the hit of 
the show. For an encore Fox did a comedy 
recitation. Bob Mathews-Al Shayne and com- 


pany won second honors in the hit column, 
their ‘“‘Dreamland”’ proving just as popular as 
ever. Amelia Stone and Armand Kalisz and 
Co. followed the dope sketch in what is pro- 
gramed as “Mon Desir’ in one act and a 
prologue. The special set of the studio with 
a drop of Paris in the background and the 
lighting effects are a big asset. The dialog, 
although not ali new, is skillfully handled 
and the song numbers pleased. Loughlin’s 
Dogs antertained in the opening position. 
The elosing stunt on the revolving platform 
stood out. Santly auu Norton were next; 
boys started well, opening with ‘Tennessee,’ 


and were liked throughout, finishing to big 
applause. Bayone Whipple and Walter Hus- 
ton assisted by H. W. Pulfer in the third 
position presented their comedy creation, 
“Spooks,” to excellent results. An appropri- 
ate and well arranged song fits in nicely 


with the theme of the playlet. Walter Law- 
rence and Frances Cameron offered diversified 
bits of musical comedy, scoring big. Miss 
Cameron wore several very becoming gowns. 
A novelty act was presented by the Werner- 
Amoros Co. Besides acrobatics and juggling 
they are also musicians of no mean ability 
and indulge in some pantomimic work. A 
Charlie Chaplin imitation, although passe, 
was well done by one of the men. The fe- 
male impersonation by another member was 
well carried out during the turn and proved 
a surprise at the finish. Though worthv of 
better attention the Five Belmonts, diabolo 
and hoop experts, workeu to a walkout audi- 
ence. 


PALACE (Harry Singer, mgr.; agt., Orph.). 
—rshe show this week at the Palace reminds 
one of a song contest or rather the result of 
a contest of song-pluggers. Out of nine acts six 
are singing turns, all using popular songs. It 
seemed as though the Berlin-Snyder-Watter- 


son combination were the winners of the big 
contest. ‘Ibere is a question as to who is 
the headliner at the Palace this week so the 
honors will have to be divided between Emma 


Carus and Packy McFarland. Van and 
Schenck, appearing as the sixth and last 
singing act, scored heavily. Emma Carus 


preceded Van and Schenck, and she, too, was 
popular. Donald Kerr and Effie Weston in 
opening the show broke the record for ap- 
plause for the opening act at the Palace this 
season. They also probably broke records 
for many seasons, for their dancing was much 
appreciated throughout. The Five Annapolis 
Boys stayed on the stage for two more num- 
bers than were wanted, thereby spoiling what 
success they might have had otherwise. Eva 
Taylor and Co. in their sketch, “Suspicious 
Hubby,” brought to town some new lines and 
expressions, some of which were a trifle 
snappy. The sketch got away nicely on num- 
ber three. Freeman and Dunham became 
popular here last season when at the Majestic. 
The two singing boys repeated their success 
here at the Palace. Their style was liked 
and they were given a cordial amount of 
applause at the finish of their act. Stella 
Tracey and Victor Stone, also known quan- 
tities about here, repeated the successes they 
have had before. Packey McFarland, although 
not the first boxer to appear at the Palace, 
may have created another record by appear- 
ing here after playing the last half of last 
week at the Kedzie. It is possible that no 
vaudeville act could have done so. Packy is 
punching the bag and boxing three rounds 
with a sparring partner. Little Nap in clos- 
ing the show demonstrates that he hag a lit- 
tle on any monk now playing in vaudeville. 


GREAT NORTHERN HIPPODROME (A. H. 
Talbot, mgr.; agt. W. V. M. A.).—The sud- 
den cold wave helped things along consider- 
ably at the Hippodrome on Monday morning 
so that the house filled much earlier than is 
usual. The entertainment offered while hav- 
ing its bright spots did not shape up well 
enough to run smoothly. The one dent in 
the running of the bill was a dramatic 
sketch placed two from closing. This sketch 
was billed under the name of Dana Sox and 
Co. Four people, a woman and three men, 
are used to tell the story of the sketch, the 
name of which was not billed at the first show. 
Outside of being badly acted the story is 
time worn. An act billed as the reat 
D’Alessio shows special merit, inasmuch as it 
is novel and away from most acts of its 
kind. In the act there are two brothers, 
apparently twins, with a resemblance that 
outside of being remarkable is perhaps the 
most striking of any act in vaudeville. The 
two men are tumblers and contortionists of 
no mean ability. This act in opening the 
show probably broke a few applause records 
for that position. Edith Mote shows a pro- 
tean singing act. The three Rianos are show- 
ing the usual jungle act. Barber and Jackson 
are a man and woman who talk and sing. The 
two have a lively little skit which they do 
with good results. The man is a comedian 
with an original style. The girl has a 
pleasing singing voice. Gene Green was on 
next to closing, and with his songs proved 
that his popularity still remains with the 
natives of Chicago. The Five Satsudas, a 
Japanese Troupe, closed the show. 

McVICKER’S (J. G. Burch, mgr.; agt., 
Loew).—The big house had a great start as to 
business on Monday, the crowd gathering 
early. The show was good in spots. The 
Arleys, a perch act, opened the show, doing 
nicely. Virginia Rankin pleased on number 
two with her strong voice. The Bernivici 
Brothers were on number three and started 
the show off right. Knowles and White, a 








man and a woman who talk and sing, came 
away a good sized hit. Their talk is bright 
for the most part. The Lester Trio caused 
tremendous laughs with their farce comedy 


sketch. The puns and situations pleased the 
audience. Dawson, Lanigan and Covert, two 
boys and a girl just lately at the Majestic, 
did well on Monday. “The Giris of the 
Orient” at times resembles a girl act. In 
the act there are five chorus girls, two prin- 
cipal girls and three men, one of these be- 


ing the comedian. This comical fellow is an 
eccentric dancer and his efforts get more than 
the rest of the act. There is nothing start- 
ling in the way of numbers or dancing dis- 
played by the women folks of the troupe. 
The act may get along in some of the popu- 
lar priced houses. Fariman and Archer, two 
men who use a piano and sing songs, closed. 
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SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 


EDWARD SCOTT, in charge 
— = 


OR’HEUM (Fred Henderson, Gen. Orph. 
Rep.; agt., direct).—Edwin and Jane Conneily 
were a genuine hit in their artistic little 
offering, ‘Sweethearts,’ sharing the topline 
honors with “A Telephone Tangle,” which pro- 
vided a fund of excellent comedy, staged in 
a rather novel way. Wilson and Lenore, a 
clever and versatile couple who combine sing- 
ing and dancing with an occasional touch of 
music, were thoroughly enjoyed. Devine and 
Williams in ‘‘The Traveling Salesman and the 
Female Drummer’ won innumerable lgughs, 
The skit is decideaiy original and carries 
plenty of humor. Brown and McCormack in 
a routine of pantomimic and acrobatic danc- 
ing opened the show, and considering the po- 
sition did exceptionally well. Ohlmeyer and 
his sextet, who was scheduled for a second 
week here, failed to show, his place being 
held down by Cecil Cunningham, who scored 
her usual bie hit. Alice Lyndon Doll with 
Mary Campbell and Jane Shaw, a holdover 
turn for the current week, were well liked 
throughout. The Marx Brothers and Co. in 
“Home Again,” a refined tabloid production, 
were the undisputed hit of the prograth, the 
versatility of the brothers carrying much 
weight in the total result. 

EMPRESS.—The big feature of the current 
week's show at the Hmpress is the pitcurized 
version of “Regeneration,” a Fox Film prod- 
uct that is drawine big houses. The vaude- 
ville show accompanying is opened by Albert 
Rouget and Co., who scored the usual re- 
sponse. Christie, Kennedy and Faulkner, very 
good; ‘‘Within the Lines” was the sketch of 
the week and was voted excellent. Karl was 
a big applause winner at the opening show. 
The Alpha Troupe in closing spot held the 
entire house seated for the finale. The Wash- 
ington Five were well liked, and Brown and 
Carbonette, who completed the program, were 
acceptable. 

CORT (Homer F. Curran, mgr.).—Sinners. 

COLUMBIA (Gottlob, Marx & Co., mgrs.).— 
Margaret Anglin, “Beverly’s Balance’ (3d 














week). 
ALCAZAR (Belasco & Mayer, mers.).— 
Stock. Lytell-Vaughan Stock Company. 


WIGWAM (Jos. F. Bauer, mgr.).—Del. 8. 
Lawrence Dramatic Players. 

PRINCESS (Bert Levey, agt., 

HIPPODROME (Wm. Ely, mgr.; agt., W. 


lessee ; 
Levey ).—Vaudeville. 
8. V. A.).—Vaudeville. 





Mel Levey, of the Bert Levey Circuit head- 
quarters, has returned from a trip east. 





“Fire,” a dramatic spectacle, was staged at 
the Court of Universe, Exposition, Sept. 29-30. 





Saturday evening, Sept. 25, a girl minstre) 
show was given to raise funds for the St. 
Francisco Girls’ Directory. 





The University of California English @lub 
is planning to present “Prunella” at the Greek 
theatre, Berkeley, Oct. 16. 





Rev. Frank W. Gorman, the Portland, Ore., 
minister who deserted the pulpit to sing on 
the stage, has been booked around here. 





In the Woodland theatre, Muir Woods, Sept. 
23, the Stanford University Dramatic Club 
presented three one-act plays, by students. 


——— 


The feature of Musicians’ Day at the Ex- 
position on Monday, Sept. 27, was the con- 
cert of a 500-piece band which took place in 
the Court of the Universe. 





The Exposition Company has announced 
that it will place on sale a 500 issue of sea- 
son admission books at $10 per book. The 
purchasers will have a chance to attend the 


od every day from Oct. 1 to the closing 
ay. 





Last week “Do Anything” Niles, one of the 
Exposition aviators, narrowly escaped death 
while making a flight in his monoplane. This 
makes the second time since coming to the 
Expo that Niles has barely escaped being 
killed. Petirossi, another exhibition birdman, 
recently fell in the bay. Both use monoplanes 
while Art Smith’s wonderful and safe flights 
were made in aeroplane. 





The local police are endeavoring to catch 
one Mortimer Clayton, said to be a theatrical 
man, who recently borrowed $30 from Madame 
Melba while she was visiting some friends tn 
Hillsborough, an adjacent town. Clayton is 
also accused of having made way with a suit 
of clothes loaned to him. He is described 
as having one arm and claims to have lost 
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a i VARIETY 
ALWAYS OPEN | ALL NIGHT AND 
WRITE Phone Bryant 6153 SUNDAY 
OR WIRE TRAINS MET 


Cleanser, Dyer, Alterer and Repairer 


1554 Broadway 1572 Broadway 70 Rogers Ave. 








OHearn 


THREE STORES 


Cor. 46th Street Cor. 47th Street BROOKLYN 
Cleansing Plant, 215 East 64th St. 











WORK DONE ONE HOUR 
While Awake, While Asleep or While You Wait 


oie 











work is beautiful, but you advertise so outlandishly.” I replied, “So did P. T. Barnum, and he died leaving 
eleven million dollars. 


months, building in that time the largest business in America, BAR NONE. Pretty good for a fellow who | 
for 12 years was the party of the second part on all contracts—“THE ARTIST” (at least Pat Casey, Jim 
Plunkett, Claude Humphrey, Eddie Hayman, Jim Matthews, and a lot of the real gang thought I was, and 
I collected from $400 to seven hundred and fifty weekly on their opinion. 


“The Fellow That Put the Goats on Broadway” Th 


I had a handkerchief-in-the-sleeve, wrist-watch huzzy say tome the other day: “Dear Mr. O’Hearn, your | 


ahem aainiell 


” Business of blank amazement and I-didn’t-know-he-was-sick air from my adviser. 


Work and advertising is the answer to my opening and putting on a paying basis three stores in 18 





THE MAN THE THEATRICAL PROFESSION SHOULD BE PROUD OF 
Considering the old “wheeze” so often pulled about ACTORS MAKING BAD BUSINESS MEN 


O’” HEARN 


Cleanser, Dyer, Furrier and Feather Renovator 
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pang 3]. 50) Phone Bryant 6153 py chased 31.00 


Dry Cleansed MAIN STORE Dry Cleansed 


O Hearn 


Cleanser, Dyer, Furrier and Feather Renovator 

















A Quarter of a Million Dollar Corporation Forming 
to Open 50 Stores in Greater New York and Vicinity 


EXECUTIVE OFFICE, NO. 1 WALL STREET, NEW YORK CITY 


The United Cigar Stores and Childs Restaurants have had their own way long enough. Auditing and General 
Financial System by Mr. E. A. Gibson, formerly of Lipton and other large enterprises. 








The Same Price and Work That Made Me Popular 
With the Profession Shall Rule in All Stores 


Gents’ Suits Any Ladies’ Gown or Suit Ladies’ and Gents’ 
Thoroughly Dry Cleansed Thoroughly Dry Cleansed Overcoats 


$1.00 $1.50 $1.00 


| And If the Old Bank Roll Is Short, Come Anyway. 
NEW LININGS, ALTERATIONS AND REPAIRS AT YOUR SERVICE. 
WORK DONE ONE HOUR. OPEN ALL NIGHT AND SUNDAY 














Now Just a Word About My Corporation!!! 

A few over a hundred shares are going on the market. I had two copper cents the morning a little 
over 18 months ago that I opened my Brooklyn store, with no one in the world to call upon for a dollar. 
What I have done you all know. A practical demonstration of any proposition is the best proof in the 
world of its possibilities. Mine is a necessity, not a luxury. Stop buying real estate when the tide is out 
and remember, the day is coming when the powers will tell you“WE WANT YOUTH AND NEW FACES.” 
Be prepared; get out of the bubble into the practical existence. By hard work I have sowed the seed, 
and you can bet 100 to 1 I am going to reap. 


If you are interested, write or meet me face to face (Tom Murray stuff) 


O’HEARN 


Cleanser, Dyer, Alterer and Repairer 
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ENGLAND’S 
FOREMOST 
DANCERS 


Three DuFor Boys 


A Legitimate “HIT”—A Dancing Bill—The ARISTOCRATS of Dancing ! ! !— 


Six Feet With But a Single Thought. 
This Week (Sept. 27) B. F. Keith’s Palace, N. Y. C.(Return) 


VIDE PRESS, FIFTH AVENUE rag 
The first real hit of the show ey 
came with the appearance of the Oct. 
Three Dufor Boys, who stopped Nov. 
the show. There isn’t another dan- New 
cing act of its kind that has been Nov. 
hereabouts for some time. The boys Nov 
open with a song and do a routine Ney 
of stepping that is so fast that the Dee. 
orchestra could not keep the pace. 
After the opening the double and 
single numbers followed with a 
three-number closing to big ap- 
plause. The boys could have held 
the stage for another encore if they 
cared to, 
DISTINCTLY INDIVIDUAL 


PAUL GORDO 


the other while film acting in Austfalia last 
year. 





Vim (not a patent medicine, but a stage 
struck man in the prime of life), who does 
a sort of a ‘‘nut single,’’ and makes a spe- 
cialty of pestering the life out of managers 
while seeking engagements, sued Sid Grauman 
last week for violating a verbal contract. Vim 
claimed Grauman had promised to book him. 
The judge ordered Vim to do his act, which 
he did, and while in the midst of it the judge 
ordered the sourt room cleared, declaring Vim 
had no act, and the case against Grauman 
was dismissed. 





BALTIMORE. 
BY FRANCIS D. O'TOOLE. 

MARYLAND (Frederick C. Schanbergen, 
mgr.).—Every seat in this house was occu- 
pied for each performance on Monday, and a 
very well balanced bill was played. Evelyn 
Nesbit, assisted by Jack Clifford, are the 
headliners, and it was very doubtful in the 
afternoon, if the act would go on, as Miss 
Nesbit contracted ptomaine poisoning recent- 
ly and had the doctor’s orders not to play; 
as it was, she cut down her act for the after- 
noon show but played her whole turn at 
night. As usual, she brings here some new 
songs and ideas in gowns. She has a few new 
dance steps, but seems to specialize on the 
neck swing. Lloyd and Britt carry off the 
hit, with their nut work and eccentric danc- 
ing. “A Friendly Call,” presented by Charles 
Mack and Co., is a clever skit, and gathers in 
quite a bit of the applause. The singing and 
dancing of Miss Etta Bastado in this turn 
lift the act above the average. Mr. and Mrs. 
Normann Phillips, in a playlet, are good, 
Tom Waters and Hattie Loraine have a com- 
edy turn which gives both an opportunity to 
display their talents. John O’Malley, the 
Irish tenor, is No. 2 and a little far up for 
his sort of an act. “On a Shopping Tour,’ 
as presented by Leona Thurber and Harry 
Madison, does not measure up to the rest of 
the bill. The Blazer Sisters have a novel 
aerial act. Miss Brownie Dupont in “The 
Aurora of Light’”’ holds them in for the cur- 
tain. 
FORD’S (Charles E. Ford, megr.).—Paul 
Nicholson as T. Boggs John renews the hit 
he made last year. The show is revised 
somewhat and that, together with the added 
attraction of some new faces, made the show 
pleasing even to those who saw the former 
presentation. Mazie Fogarty, as the stenog- 
rapher, is very good and her laugh is very 
well done, and is one of the pleasant recol- 
lections of the performance. Alice Elliot as 
the fiancee of one of the partners, is charm- 
ing. Miss Norton has a revolting character 
to portray in “Coddles,” but she handles it 
very well, and she makes the English house- 


4—Atlantic City (Return) 

11—Grand, Pittsburgh (Return) 

18—Shea’s, Buffalo (Return) 
25—Shea’s, Toronto (Return) 
1—Youngstown (Return) 

. 5—Majestic, Chicago 

15—Columbia, St. Louis (Return) 

. 22—Orpheum, Memphis (Return) 

. 23—Orpheum, New Orleans (Return) 
15—Rehearsals 


SHUBERT DIRECTION 


New Winter Garden Production 


Something New in the Three Dancing Line for the Garden 


DIRECTION: 
Production, CLIFFORD FISHER 
Vaudeville, C. A. POUCHOT 


maid less disagreeable than she was on the 
former occasion. 

AUDITORIUM (Edw. Renton, mgr.).—The 
Auditorium players score a big hit this week 
in their presentation of David Belasco’s dif- 
ficult drama, ‘‘The Lily.’”’” Like most of his 
plays, it was built for a certain cast and that 
a stock company should be able to allot these 
parts so well, speaks well for the personnel 
of the players, who have been assembled by 
the Auditorium management. Edward Mackay 
gives a fine interpretation to the role of the 
artist. He is very well supported by the 
other players. Lynne Overman, as_ the 
Vicomte, and Maybelle Davis, as the silly 
daughter of a cotton king, both being especi- 
ally. good. 

HIPPODROME (H. M. Gurisch, megr.).— 
A well presented dramatic playlet, entitled 
“The Way Out,” is the feature of the bill 
this week at the Hipp. Kennedy Bros., 
amuse; The Four Windemeres, excellent. A 
graceful exhibition of modern dances is given 
by the Glyding O’Mearas. The Three O'Neill 
Sisters, entertain; Neil McKinley, good; Ma- 
rie Russell, concludes the Dill. 

GARDEN (Geo. Schnider, mgr.).—The 
headline honors are shared this week by 
Maurice Samuels. and Co. and “The Song 
Doctors,” the latter carrying off the applause 
honors. Browning has a rapid-fire singing 
and talking act; the Asana Students, enjoy- 
able; Greno and Platt, juggle in midair; 
Van and Peirce, entertain; Sandy Shaw, 
clever; Archie Lloyd, sings some new songs. 

VICTORIA (H. G. Keene, mgr.).—The Four 
Kings top the bill; the Four Cunnings are a 
close second, their illusions being excellent; 
Tenny and Gould, pleasing; Leruez and 
Gresham, good; Romain and Roberts, nov- 
elty; Bert Challis, fair. 

GAYETY.—Burlesque. “Mischief Makers” 
are the attraction here this week and because 
of the large chorus it was found necessary 
to extend the stage over the orchestra pit. 

PALACE.—Burlesque. Large crowds are 
turning out this week at the best show so far 
this season at this theatre. Billy Arlington 
—_ his “Golden Crook’’ Co. lead a lively 
show. 





The Academy of Music opens next week with 
the San Carlo Grand Opera Co. as the at- 
traction for the first two weeks. 





The Colonial Players will have their pre- 
mier performance next Monday in the Colo- 
nial. “Tess of the Storm Country” will be 
presented. 





BUFFALO. 


By CLYDE F. REX. 


TECK (John R. Oishei, mgr.).—‘Trilby” 
revived after experiencing a fire at Montreal, 
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On “No. 5’”’ at Loew’s American Theatre (Sept.30-Oct. 3) 


Sailing shortly for England. Direction, Harry Shea 


opened with great success. Exceptional cast 
of talented principals. Should have a very 
successful road tour. Next, “The Unchas- 
tened Woman.” 


STAR (P. C. Cornell, mgr.).—En route to 
Chicago, “‘Lady Luxury,” with original metro- 
politan cast, played to good audiences through- 
out week engagement. Chorus might be bet- 
ter. Next, ‘“‘Cousin Lucy,” with Julian El- 
tinge. Good advance sale. 


GAYETY (Charles Taylor, mgr.).—Rose Sy- 
dell and her ‘‘London Belles’’ opened to ca- 
pacity. Opening of Garden has somewhat 
hampered business at Columbia theater. Oct. 
4, Fred Irwin’s Majestics. 

SHEA’S (Henry J. Carr, mgr.; agt., U. B. 
O.).—Dorothy Jardon, first time here in vau- 
deville, capably headlined; Ward Brothers 
were a big hit; Hermine Shone and Co. ap- 
pear as an extra attraction in ‘“‘The Last of 
the Quakers,’’ making a decided hit despite 
previous appearances; Mingon, dainty; Pal- 
frey, Hall and Brown, are good; Heath and 
Perry in a new offering do well; Heras and 
Preston, are funny; movies close. 


GARDEN (Wm. Graham, megr.).—Stock 
burlesque playing to capacity. Exceptional 
cast of principals and well trained chorus. 
Feature acts in olio; Maglin, Eddy and 
Roy and the Princess Doveer in sensational 
dancing act assist materially in making pro- 
duction a success. 
Widows.” 

OLYMPIC (Bruce Fowler, mgr.; agt., Sun). 
—Adams Bros.; Knox and Labelle; Eul and 
Larkin Girls; Chas. and Leah Witzell; Ken- 
tucky Blue; the Jordans; Brinkman and 
Tatum; Arthur Longbrake; Valerie Sisters, 
and Vera Van Atta, all appear in big New 
York Cabaret Revue, each scoring their 
earned portion of applause. Movies add to 
two-hour show at 10 and 20 cents. Big busi- 


ness. 

ACADEMY (Jules Michaels, mgr.).—Banjo- 
phiends, score big hit; Louis Mayo, enter- 
tains: Neil and Neil, are good; Sampson and 
Douglas, please; Connors and Oden, are 
clever; Canaris and Cleo, fair; last half, 
American Comedy Feur, are a big success; 
Permane, good; Mince and Palmer, get over 
big; Alrose and Price, sensation; Fennymore 
Tower and Co., laughable; movies add to 
two-hour show, appearing three times daily 
to big attendance. 

LYRIC (H. B. Franklin, mgr.).—Marvello 
is a marvel, the act new and original; E. 
E. Clive and Co., though seen here before 
were favorites; Delaphone, usual; Alton and 
Allen, pleased; Knight Bros. and Sortell, are 
good; Norman Bros., feature; the Stephanos, 
novel; Bickle and Watson in “The Fixer’ are 
a big hit. Continuous to fairly good busi- 
ness, 

MAJESTIC (John Laughlin, mgr.).—Thur- 
ston, first time this season, play to but small 


Next week, “The Giddy - 


houses. Next, “Mutt and Jeff in College.” 
Popular prices, 


Thousands thronging to Buffalo’s Industrial 
Show at Broadway Auditorium. In addition 
to exhibits entertaining features are intro- 
duced each evening. 





With coming cool weather movies report 
better business. 





Garden, Lyric, Olympic and Academy all 
featuring Sunday movie and musical con- 
certs. Garden especially favorite with men 
who are permitted to smoke. All feature 
attractions presented. 





“It Pays to Advertise,” “Twin Beds’ and 
Maud Adams in new production are booked 


for the Star. 
CINCINNATI. 


BY H. V. MARTIN. 

GRAND (Theodore Aylward, mgr.; agt., K. 
and E).—‘‘Miss' Information,’ with Elsie 
Janis; 4, “The Girl from Utah.” 

LYRIC (C. Hubert Heuck, megr.; agt., Shu- 
bert).—‘‘The Bird of Paradise;” 3, “A Full 
House.”’ 

KEITH’S (John F. Royal, mgr.; agt., U. 
B. O.).—Lou and Mae Jackson; Morris Cronin 
and his Merry Men; Cooper and Smith; Ed- 
wards Davis and Co.; Stuart Barnes; Ernest 
Ball; Jewel’s manikins. 

EMPRESS (George F. Fish, mgr.; agt., 
S-C).—Captain Tiebor’s educated seals; Adele 
Oswald; Bill Dooley; Evans and Grace White- 
house; Hawthorne’s Minstrel Maids; The 
Diodattes. 

PEOPLE’S (Ed. Shafer, mgr.; independent 
burlesque).—Golden Crook, Jr., Company. 

OLYMPIC (Harry Hart, mgr.; agt., Colum- 
bia).—Watson’s Beef Trust. 





Rex Weber and his wife, Marjorie La Fern, 
directors of a local motion picture school, are 
doing a talking act at the Empress this week 
with their picture, “Silent Valley,” telling 
how movies are made. 

The Court Street Welfare Association is giv- 
ing a big carnival with 50 side-shows in it, 
Matt Day, high diver, is the free act. 


The Zoo can be purchased for $350,000. 
There is talk of the city buying it with a 
bond issue. The tremendous up-keep of the 
resort is all that keeps outside capital from 
buying. The animals eat their heads off. 


DENVER. 


ORPHEUM (Max Fabish, mgr.).—Clark and 
Bergman in ‘‘The Society Buds’ constitute a 
magnet that is attracting big houses. The bill 
is rounded out by Ball and West; Mike Ber- 











At B. F. KEITH’S ALHAMBRA NEXT WEEK (October 4) 


AL WOHLMAN 


Direction, ARTHUR KLEIN 
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CIM 
World Film Corporation 


LEWIS J. SELZNICK 


Vice-President and General Manager 


Wm. A. Brady, Picture Plays, Inc. 


Present 


HOLBROOK BLINN 
“THE FAMILY CUPBOARD” 


By OWEN DAVIS 


A story in which a hot-blooded youth bares the skeleton of his father’s sins to the 
eyes of his mother and sister. 
For Further Information Communicate with the Nearest Branch of the 


WORLD FILM CORPORATION 


130 West 46th St., New York City, N. Y. 


Toronto, Montreal, Winnipeg, Calgary 





BRANCHES EVERYWHERE 
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EQUITABLE POLICY of releasi 





of ‘hous ng if 


ig 8 
leading motion picture houses 
reater New York 
have contracted to play the 


EQUITABLE PROGRAM 


132 wide awake exhibitors have complied with the potent demand of their box officer, 


has met with a responsive chord unrivalled in film annals ' 


re competition is keenest. 








STANDARD TY PRODUCTIONS 











1 
The pert sauge fo 2 programs velue fies in the number i 
1 hes ! 
' i 


EQUITABLE UNDISPUTABLY PLAYS MORE HOUSES 
IN GREATER NEW YORK THAN ANY OTHER PROGRAM 








LEWIS J. SELZNICK, 


QUITABLE MOTION PICTURES CORPORATIO 


VICE PRES. AND ADVISORY DIRECTOR 











RELEASING THROUGH 


WORLD FILM CORPORATION 














nard, the pianist; Mabel Ford, the dancer; 
the Gaudsmits, eccentric clowns; Master 
Frankie Murphy, boy tenor, and Claude Rauf, 
slack wire artist. 

EMPRESS (George H. Greaves, mgr.).— 
Carrie McManus and Neva Don Carlos, two 
local girls, are featuring the current program. 
Dave Rafael and Co. is another act high in 
favor. Others on the bill, Flying Lamars, 
aerialists; Tate and Parker, pantomimic dan- 
sere: and York and King, black-face come- 

ans, 

DENHAM (Woodward-Homan Co., mgr.).— 
That Eva Lang is the most popular leading 
woman ever connected with the Woodward 
stock company is proven by the capacity 
houses which are in evidence this week. 
“Divorcons” is the bill in which this prime 
favorite makes her bows anew to local audi- 
ences, 

TABOR GRAND (Peter McCourt, mgr.).— 
“To-day” is the current offering of the Theo- 
dore Lorch-Cecil Fay stock company. Busi- 
hess with this new organization has started 
off very nicely, but it is problematical as 
to how long this condition will obtain. 





The Tenth Annual International Soil Prod- 
ucts Exposition is being held and is attract- 
ing thousands of visitors from neighborir 
States. Among the vaudeville acts engag 
for the occasion are weath-Defying Babcock, 
Alber’s Polar Bears, LaBelle Clarke, the Fly- 
ing Moores, Latelle Sisters and Babker Ben 
Ali’s Arabs. 





The Elitch Gardens Company has gone into 
bankruptcy. This, however, will not mean 
the passing of the famous resort, as a new 
company will probably be organized and the 
pardens conducted each summer as hereto- 
ore. 





DETROIT. 


By JACOB SMITH. 

TEMPLE (C. G. Williams, mgr.; agt., U. 
B. O.).—Louise Gunning, excellent; Wyatt 
Troupe, Scotch dancers; Scott and Keane, 
very good; Frank North and Co., well liked; 
Minnie Allen, hit; Leo Zarell Trio, good 


gymnasts; Harry Lester Mason, pleased; 
Loyal’s Poodles, amused. aj 
MILES (George A. Harrison, mgr.; agt., 





very good; 


A. B. C.).—Musical 
Wright, Hall and Farnsworth, good; Norine 
Coffey, encored; “Birds of a Feather,” good 


Hunters, 


sketch; Wright and Davis, 
Diving Act, very good. 

ORPHEUM (Tom Ealand, megr.; agt., 
Loew).—Conroy’s Diving Act, headlined; “The 
Tamer,” good sketch; Brown, Harris and 
Brown, laughs; Louise DeFoggi, entertain- 
ing: Hallen and Hayes, pleased. 

DETROIT (Harry Parent, mgr.).—‘Inside 
the Lines,” good war play. Next, Margaret 
Illington. 

GARRICK (Richard H. Lawrence, mgr.).— 
Premier of “His Majesty Bunker Bean” with 
Taylor Holmes. A lot of good comedy. Lcoks 
like an easy hit. 

LYCEUM (A. R. Warner, mgr.).—‘‘A Little 
Girl in a Big City.”” Next, “School Days.” 

GAYETY (John M. Ward, megr.).—Bob 
Manchester’s Burlesquers. Next, Hastings 
Big Show. 

CADILLAC ‘(Sam_ Levey, 
Girls.” Next, “Big Review.” 


LOS ANGELES 


VARIETY’S 
LOS ANGELES OFFICE 
306 MASON OPERA HOUSE BLDG. 


GUY PRICE, Correspondent 


pleased; Earl’s 


mgr.).—‘‘Auto 














ORPHEUM (Clarence Drown, mgr.; agt.,; 
U. B. O.).—Mrs. Leslie Carter, well received ; 
Harry and Eva Buck, entertaining; Willie 
Solar, big hit; Eva Shirley, pleasing; Thomas 
Egan, repeated successfully ; Han Ping Chien, 
cleverly done; J. C. Nugent and Co., very 
good ; Rex’s Comedy Circus, fair. 

HIPPODROME (Lester Fountain, mer.; 
agt., Western States).—Yuma Mystery, en- 
joyable turn; Wirden and Gearin, gave ex- 
cellent satisfaction; Mattie Lockett, well 
liked; Biel and Girard, well presented play- 
let; ‘‘Too Many Burglars,” big laugh; Kerr 
and Burton, entertaining. 

REPUBLIC (Al. Watson, mgr.; agt., Levey). 
—Mae Josephine Bennett, well received; Mlle. 
D’Aubigny, pleasing;- Walter James, well ap- 
eens Marimbas, very good; Two Vincents, 
good. 


‘ C4 = Sociological Drama 
© with RICHARD BENNETT and Co-workers 


Released Oct.4 Through 
Mutual Film Exchanges 
BURBANK.—“‘Sadie Love.”’ 


MOROSCO.—“‘Nobody Home.” 
CENTURY.—Burlesque. 





William Meek, former Century manager, re- 
cently broke his arm. 





Milton Loewen, who gave up the manage- 
ment of the Savoy in San Francisco, has re- 
turned to this city. 





Frank Egan may cancel the Orpheum time 
for his dancing company ana place them in 
“So Long Letty.’’ 





Avery Hopwood expects to leave shortly for 
New York. 





Vincent Bryan and Harry Williams are 
aiding Hampton Del Ruth in the writing of 
a new musical comedy, entitled “‘The City 
of Morality.” 





Joe Montrose celebrated a birthday last 


week. 





Ruth St. Denis and Co. begin their season 
at the Mason week after next. 





The Mason put on “The Battle and Fall of 
Prysmal,’’ a picture, to fill in during the 
summer. 





Rector, the dancer, 
“Nobody Home.” 


has been engaged for 





It was no surprise here that Geraldine 
Farrar and Lou Tellegen were engaged. 
Studio gossip linked their names since seeing 
them on the Ocean Park sands almost daily 
during their stay here. 


Sidney Campbell, stage manager for the 
Empress before it closed, is now manager for 
the T. M. A. Club. 


MONTREAL. 


By ARTHUR SCHALEK. 

ORPHEUM (Chas. H. Preston, mgr.; agent, 
U. B. O.).—Pauline, headlined with great suc- 
cess; Lew Fitzgibbons, good; Ten Eyck and 
Weily, graceful dancers; Al and Fannie 
Steadman, very good; Dorothy Toye, excel- 
lent; Gautier’s Toy Shop, well trained; Cor- 
coran and Dingle, good; Walter Milton and 
Co., amusing. 

PRINCESS (Abbie Wright, mgr,).—The- 
atre closed on account of fire. ‘‘Trilby” fin- 
ished week at the Monument National the- 
atre to big business. 

ARENA (Abbie Wright, mgr.).—‘‘The Birth 
of a Nation’’ opened to big house. 

HIS MAJESTY’S (H. Quintus Brooks, mgr.). 
Geo. Driscoll’s Players presented “Today” and 
gave an excellent performance. Next, “St. 
Elmo.” 

FRANCAIS (M. B. Slesinger, mgr.; agent, 
Eddie Small).—Koster, opened well; Fran- 
coni Opera Co., very good; Gilmore and Cas- 
tle, fair; Field Barnes, pleasing; Robinson 
and Freeman, fair; Naldy and Naldy, amus- 
ing; Hanlon and Hanlon, good. 

GAYETY Tom Conway, mgr.).—The Smil- 
ing Beauties,” with Harry K. Morton, Zella 
Russell, Joe Emerson and June Mills in the 





cone, made a big hit. Next, “The Social 
aids.”’ 

IMPERIAL (H. W. Conover, mgr.).—The 
Wood Trio, good; Laura Wilson, pleased; 


Beck and Burland, ver~ good. 

SCALA (Oliver McBrien, mgr.).—W. H. 
Foster’s Musical Comedy Co., to good houses. 

FAMILY (Maurice West, mgr.).—Broadway 
Musical Comedy Co., with Eddie Collins and 
Sam Green are pleasing good houses, 

KING EDWARD (E. Lavand, mgr.).—Russ 
Forth Burselque Stock Co. and pictures. 

Richard Evans has been appointed treas- 
urer of the Gayety. 





The new St. Denis theatre, which will be 
one of the largest in Canada, will be ready 
Dec. 1. The policy will be pictures and must- 
cal novelties. 





Rental *100. Daily 


ire. Reservation Now! 


All the early booking at the Princess have 
been canceled until the theatre is repaired. 
Work has already been started. 


NEW ORLEANS. 

BY oO. M. SAMUEL. 
ORPHEUM (Arthur White, mgr.).—Johnny 
Singer and Seigler Sisters, did extremely 
well; Hope Vernon, exudes refinement; Fred 











Correspondents 


Wanted 


VARIETY has an at- 
tractive proposition to 
submit to those wishing 
to be VARIETY corre- 
spondents. 








It will not interfere with 
other pursuits, and may 
be developed into a per- 
manent income by active 
people. 


Newspapermen should 
be particularly inter- 
ested in it. 


Address applications to 


VARIETY 
New York City 
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WM. 
CHRISTY 
CABANNE 


Director, Fine Arts Films 
Affiliated With Triangle Film Corp. 





18 EAST 41st STREET 








ANIMATED SONGS 


MOTE ee ae MOVE TO 
E RHYTHM OF SONG 
Oviginaned by J. W. poe 
Nothing mechanical. No phencerne> records 
Your furnish the singer—we furnish the song 
IMPERIAL MOTION PICTURE CO. 
OF NEW YORK, INC. 
Studios and Laboratories, 316 East 48th St. 








HOWARD DAVIES 


Playing Heavies on Paramount Program 
OLIVER MOROSCO STUDIOS, Los Angeles 








Rene 





Ardath interposed a _ bucolic atmosphere 
humorous after an obstreperous fashion; Ed- 
die Ross, banjo and witticisms, applause hit; 
Nine White Hussars, well produced musical 
interlude; James and Bonnie Thornton, still 
dear to local theatregoers; Mortimer, Tyer- 
rel] and Holt, displayed agility and cleverness. 


GREENWALL (W. E. Tyler, mgr.).—A 
moiling, broiling, soiling Sunday afternoon 
made theatregoing a task rather than a pleas- 
ure, the heat’s handiwork evidencing itself in 
the size of the Greenwall’s audience. The 
current show is light rather than lightsome. 
Anomalously enough, the Chittendens, two 
boys and a girl, romped away with the honors, 
although opening. Bertha Phillips displayed 
a light soprano in two heavy selections. Bert 





ZI APIATR ATRIA 
THE FROHMAN AMUSEMENT CORPORATION 


ANNOUNCES 


Mr. C. AUBREY SMITH 


in a Photo-Play from the 
strong drama of that name 


OHN GLAYDE’'SS HONOUR 


BY ALFRED SUTRO 


PLAY in which the skill of this famous 
playwright is matched by the acting of a 
splendidly balanced cast, carefully selected for 
their known abilities as actors in the “legitimate.” 


Barly fooled around with seme tables and 
chairs until the stage was darkened for an- 
other act. Amory Sisters have a built-up act, 
each step, pose and gesture being timed. 
Their stepping earned a recall, although it 
recalled other stepping. Harry Lewis em- 
ployed a Yiddish make-up and German dia- 
lect in reviving a monologue used by the 
late Cliff Gordon. Louis Dean and Co. sub- 
mitted a “drunk” sketch. Dean is a good 
actor. His company, however, is guilty of 
non-support. 

TULANE (T. C. 
Bates Post in “Omar.” 

CRESCENT (T. C. Campbell, mgr.).—Bald- 
win Players in “Broadway Jones.”’ 

ALAMO (Will Gueringer, mgr..—Vaudeville. 


Campbell, mgr..—Guy 





The Dauphine’s opening has been postponed 
until Oct. 10. Arthur Leopold is in New York 
engaging the stock burlesque company to be 
revealed there. T. W. Dinkins will attend to 
the producing end. 


(AL . 
The best preparation / | 


For Removing 


all kinds of theatrical 


Make-up 


Easily applied and easily removed. 
Put up in 
and 2 oz. tubes 
to fit the 
make-up box, 
also in % and 
1 Ib. cans, by 
all first-class 
druggists and 
dealers in 
make-up. 
Sample Free 
on Request 


McKESSON & ROBBINS 
91 Fulton St. New York 





RELEASED THROUGH PATHE, OCTOBER I5TH 
THE FROHMAN AMUSEMENT CORPORATION 


WILLIAM L. SHERRILL, President 
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Bert Levy severely gashed one of the fingers 
of his sketching hand here by permitting it 
to come in contact with an electric fan. A 
physician’s aid enabled him to finish the week 
out at the Orpheum. 





Aubrey and Dial are dancing at Kolb’s. 





Paula de Silva, the dancer, after being held 
in custody by the Memphis authorities in con- 
nection with the murder of Marguerite Favar, 
was completely exonerated, 





Will Gueringer has recovered from a spider 
bite which swelled his head to twice its nor- 
mal size. Added to the pain Gueringer felt 
a delicacy in having people remark he had a 
swelled head. 





The French opera management is seeking 
to secure the troupe of the Royal theatre, 
Madrid, Spain, for the coming season. Cheva- 
lier Arturo Baratta de Valdevia is the im- 
presario of the organization. Baratta was 
the first person to stage open air opera. 


PHILADELPHIA. 


BY CHARLES M. KAPNIC, 
KEITH’S (Harry T. Jordan, megr.; agt., 
B. O.).—The show at Keith’s was made 
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up of a brilliamt series of acts which moved 
along without a single dull moment Monday 
aiternoon. Julian Rose, filling in for Mabel 
Serra, who was unable to appear because of 
illness, divided the top honors of the Dill 
with David Bispham, the operatic baritone, 
Rose was the laughing hit without a competi- 
tor in sight and Bispham .ed in the applause. 
Rose was ealled in hurriedly. He used his 
“Levinsky at the Wedding” monologue, fresh- 
ened up with a few new lines. Bispham, on 
just before Rose, was in good voice, and the 
heuse called for more after he had given 
five numbers, two operatic and three of light- 
er stuff. Other hits were the Lightner Sis- 
ters and Alexander, and the Six American 
Dancers. Everest’s Novelty Circus was the 
opener, following the new pictures, and drew 
some laughs. Goldsmith and Hoppe in No. 
2 brought two in Hebrew make-up into the 
program through the addition of Julian Rose, 
later in the running order. Wilson Mizner’s 
“Ships that Pass in the Night’ had them all 
interested and was given a good hand. Mc- 
Watters and Tyson both appeared to be handi- 
capped by colds, otherwise they received good 
returns. The Six American Dancers showed 
some fancy stepping, which registered solid. 
Jack and Foris closed in high order. 


LYRIC.—“The Lilac Domino’? opened Mon- 
= Ang a fairly good house. Will stay two 
weeks. 






NUE 








H. A. KIRSHBERG, 
Manager. 
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TO INTRODUCE OURSELVES AND OUR 


SHOES 


WE WILL GIVE VARIETY READERS A PAIR OF 


$1.90 Silk Hose Free 


STANDARD MAKE 


WITH EVERY PAIR OF OUR NEW FALL MODEL SHOES FOR MEN OR WOMEN 
OUR STYLES AND VALUES ARE SUPERIOR TO ANY 


BROADWAY SHOE PARLOR 


George M. Cohan Theatre Building 
Open Until 7.30 P. M. 


1482 Broadway 
New York City 





STULL 








a 





nN woe 9 


- wept tae Ww 




















aa 

a4 
aed 
“A 
‘-& 
A 
A 
A 
A 
ve 
A 
A 
B 
A 


» 





rPPPP rr Pe??? 


VARIETY 

















What the Newspapers Say 


We've already told you that Triangle Plays 
are a huge triumph. That’s our statement. 





Now read what the critics in the greatest 
newspapers in New York say of them: 


“Here Triangle Triumphed.”—New York Herald. 


“The best programme ever seen on the screen here- 
abouts.” —New York Evening Sun, 
“Triangle Films real sensation. ‘The Lamb’ outdoes 

the ‘Birth of a Nation’ in its thrills.” 
—New York Tribune. 


‘Superb photography and excellent music marked the 
premier at the Knickerbocker.” —New York World. 


‘“‘Elaborately arranged and splendidly mounted, ‘The 
Iron Strain’ brought out the most generous ap- 
plause.”’ —New York Telegram. 


“The three pictures illustrate the highest "point yet 
attained in the art of motion pictures, taken and 
directed by three of the greatest men in the picture 
industry.” —New York Sun. 


“It is films like ‘The Lamb’ which will best enable 
motion picture producers to compete with drama 
at the same scale of prices.”’ 

—New York Evening Post. 


The same plays that appeared in New York 
may be seen in Chicago when the Studebaker 
Theatre opens on October 2nd, and in Philadel- 
phia when the Chestnut Street Opera House 
opens on October 5th. 
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* JEROME H.REMICK, prResiIDENT F.E. BELCHER, setretary 
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Sensational Song Hits 


MOSE GUMBLE nor. Peoressionat O&PT. 


“THE WEDDING OF THE SUNSHINE “»™ ROSE" 


THE MARCH BALLAD BEAUT(FCOL, 


4y STANLEY MURPHY and ALBERT GUMBLE, 


“THE SWEETEST GIRL IN MONIEREY >” 


By The Writers Of NIGHT TIME DOWN IN BURGUNDY 
ALFRED DRYAN —HERMAN PALEY 


“ITS TULIP TIME IN HOLLAND” (two Lies are Carine Me) 


AWONDERFUL LOVE SONG IN MARCH TIME. A SURE FIRE HIT 


| RADFORD —WHITING 
‘WHEN pe WAS A DREAMER ( YOU WERE MY DREAM) 


AWatutIz BaLLaD. NEVER FAILS TO SCORE AHIT. BY EGBERI VANAISIYNE ROGER LEWIS GEORGE LITTLE 


TIN OLD “MtacpmoeE iia.” 


3 decided novelty in the ballad line. Distinetly Spanish in character. 


By BROCKMAN - OSBORNE~GRAFF 


“"HIONEYMOON BELLS” (ot those sovous Betts!) 


ive song yo u've been asking. fur. By JEAN HAVEZ ~GEORGE BDOTISFORD 


See Leet TTT LT 


Our Great Novelty "FAST Song. By JACK YELLEN ~ ALBERI GUMBLE 


‘UNDERNEATH THE STARS” 


A Beautiful High Class Ballad. By FETA JAN BROWN~ HERBERI SPENCER 


THE WALTZ HIT OF THE at See WALTZES = HENNY LODGE 


NEW Pile gee He: 
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50 MANY GREAT SONGS WE GAVENT BOOM 
0 ANNOUNCE THEM ACTON ONE PAGE, 


/ sit M ON MY WAY TO DUBLIN BAY’ ~ 











That Great March Song Hit. by STANLEY MURPHY 


Lael FA OBLO L&I bah 


A Novelty “HAWAIIAN” Song. by STANLEY MURPHY-HENRY MARSHALL 


ALABAMA JUBILEE 


Another YELLEN CO Hit 











Reese ar thti THE JELLY ROLL 


You must send for this one risht away. As great as AT THE BALL’— NAT VINCENT-HERMAN PALEY 


AN OLD FASHIONED GARDEN IN VIRGINIA 


A Brand new song, by HENRY MARSHALL- MARION SUNSHINE. One we predict will be a tremendous hit this season. 


THE BARS ARE DOWN IN LOVERS LANE 








By CLARE KUMMER- writer of beautiful songs 


THINGS ARE GETTING BETTER EVERY DAY 


Its only once in a lifetime we can of fer you a great novelty song like this. Written by ALFRED BRYAN-ALBERT GUMBLE- JACK WELLS 


bo ed Oe Bs VY ee DD D4 8 Se AN ED 


ELIZABETH MURRAYS famous song — by YELLEN- COBB 


A GREAT INSTRUMENTAL RAG quran cielo) BD SCOUT ~ MEL.B. KAUFEMAN 


A great one step. Great for Acrobatic Acts. Great for Exit Marches. 
219 w. +6 ST. i= -ye) J I= HH. REMICK S< CO: 137 WEST FORT ST 


MAJESTIC THEATRE BLDG.CHICAGC - 906 MARKET ST. SAN FRANCISCO -228 TREMONT ST. BOSTON. 


Whirlwind ) E é i « COMING SOON tothe PALACE, NEW YORK 
Violinist y H H IN 4 NEW SINGLE ACT 


and prospects are bright. The show is Girls” to a good sized house, and they should are the musical hit of the bill; Ambler tle Caruso and company of five people, who 
elaborately staged. Next week, Joseph Sant- be playing to capacity all week. Brothers present a neat acrobatic novelty all sing, dance and play well. 
ley for 4 nights. Oct. 7-9, “Trail of Lone- 


act that wins applause; Hicks and Seymour, PANTAGES (Alexander Pantages, mgr.).— 
some Pine.” SEATTLE. to repeated bows; Stanfield, Hall and Loraine, Business fair. This week’s bill is headed 
SHUBERT (Frank Priest, mgr.).—* ‘Within BY JAY HAROLD. get many laughs; Bertie Herron and Milt by the Lombardi “uintette, formerly members 
the Law” is the bill for this week, with ‘‘The ORPHEUM (ED P. Burton, mgr.).—Walter Arnsman, featuring Miss Herron, stop the of the old Lombardi Company. 
Time, Place and Girl” underlined for next C. Kelly headlines the bill Laak ts as big a show. Owen Wright is a clever mimic. The LOIS (Jon Cooke, mgr.).—Headed by Maude 
Week. hit as ever; Rooney and Bent run Mr. Kelly closing position is well taken care of by Lit- Leone — Co. in a dramatic playlet. Busi- 
“ ness good. 
STAR (John Kirk, mgr.).—‘‘The Cabaret a close second for headline honors, while GRAND OPERA HOUSE (Eugene Levy, 
actors take a Raaiber of well carned curtain | sna Seeding. to & nce merge Renge 
alls for their efforts. Miss Dupont in “The | ' Se St ten Conte. ree acts an ; . 
Aurora of Light’? poses nicely; Eugene Du- ’ - tures, =a 
mond is a really clever violinist; Beaumonte \, ST. LOUIS. 
and Arnold have a clever comedy skit in 
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is good makeup; which Miss Beaumonte’s dancing takes first ; By M. BERNAYS eS t., 

to prove it, send l5c. for prize; Bessie Browning is in a class by her- COLUMBIA (H. D. Buckley, mgr. ; aft. 
size and catalog. Mention color wanted. self. * Orph.).—Stains Tan Bark Comeenss . aes 
le in makeup EMPRESS (J. Russ Bronson, mgr.).—Busi- HENR 2 Mae Francis, very good; aia arc °. *Oribbin, 
CHARLES MEYER ness capacity. Snyder and Heiner, in a skat- Consino, very clever; hg = ana a 
(Est. 1868) 103 West 13th St., New York ing act, oper well; the Imperial Quartette See clever; Smith and Austin, comedy y 
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‘| JAS.“BLUTCH” COOPER 
































































== ROSELAND GIRLS 
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SOLLY WARD |/7.5" 


LAUGHI G COMEDIAN EXTRAORDINARY, SUPPORTED BY 


SUCCESS! VIRGINIA WARE WELLS 


AL WHITE |LILLIAN ENGLISH | TOM NOLAN 
JEANE EAMES| MURRAY HARRIS |STELLA WOOD 


Dancing Numbers by RAY PEREZ Staged by JAS. “BLUTCH” COOPER Music by WM. FARRELL 


COLUMBIA tio THIS WEEK (i) 




































































: ‘ EMPRESS (Cooney Heib, megr.; agt., W. Wilson, “As Years Roll On.” Business fair. GAYETY (Don Stuart, mgr.).—Star and 
eae eres pct sine ~~ a Vv. M. A.).—Penny “and LaFrance, Victoria SHUBERT.—“The Law of the Land.” Fair Garter show. Good business. 
a ee Four, Tom Davies and Co. Chas. Seman, business. F NEW GRAND CENTRAL (G. L. Seavers, 
GRAND OPERA HOUSE (H. B. ree Roy and Arthur Carr, Chomas Trio, —~ Ra agg kha mgr.).—‘‘Little Boy mer.).—Pictures to fine business. 
megr.; agt. W. V. M. A.).—Dix an xie, and Kirby, Mrs. Gene Hughes, Schooler H. Blue.”” Good business. 
pleasing ; Norwood’ and Norwood, fair; Helen ickinson Creole Band. SHENANDOAH (Wm. Zepp, mgr.).—‘The Cabaret managers have been experiencing 
Primrose, meee; Baer ne ot oe my OLYMPIC (Walter Sanford, mgr.).—‘Birth Misleading Lady.” Fine business. considerable trouble in regards to salary of 
gerer :, a oa weeks teak and Mc. of a Nation.” Business good. STANDARD (Leo Reichenbach, mgr.).— spotlight operators for the reviews, not being 
coieedh entertaining Pg td Wires, fair. AMERICAN (H. R. Wallace, mgr.).—Al. “Tango Queens.” Fine business. willing to stand the demands of the operators 





“Tribune”—Miss Ring played the role of 
the actress in that hearty, magnetic and 
vivacious way which is always inseparable 
from her footlight appearance Few artists 
can so quickly establish an intimacy between 
themselves and the audience as Miss Ring. 
She had abundant evidence last night of the 
success of her local debut. 


“Times’’—Miss Blanche Ring has a delightful 
personality, which scintillates throughout 
the play. 

“Herald”—Miss Ring, charmingly attired in 


new frocks that looked for all the world as 


(Now Under Management Oliver Morosco) if they had just arrived from Paris, made 


her entrance to the swaying lilt of “The 
Magic Melody” and received a “hand” that 


SCORES BIG HIT IN made the cast-iron rafters overhead quiver 


like a feather. She sprinkled her personality 
all over the stage and scored tremendously 


> | 5 with her songs, most of them newly written. 
“NOBODY HOM re bat a on 
it. 


“Examiner”—Blanche Ring, the star, was 
richly gay. It was not until the first act 


Glance Over the Los Angeles Criticisms wae wer Some mae Oey oh chewene 1 


impetus of savvy to the tempo. 



















HENRY | MAIDA 


YLVESTER AND VANCE 


IN A SATIRE WITH SONGS 


“GET OUT OF MY THEATRE” by WILLARD MACK 


Next Week (Oct. 4) Colonial, New York Direction, PETE MACK 
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Back in the 2-A 


HEADLINING 


on the 


LOEW CIRCUIT 


FRANCE S 











Variety, Sept. 24, 715. 

Guy Rawson and Frances Clare are still the leading kid 
players of the stage, and are doing their perennial “Just 
Kids,” their two-act that returns as much in value almost 
as the former Rawson aad Clare big girl turn, the two 
principals having been by far the major portion of that 
production as well. Miss Clare is the same adorable 
kidlet with her cutey voice and Buster Brown suit, while 
Mr. Rawson does the country boy just as well as ever, 
which is saying much, besides singing a couple of new 
songs in a healthy voice, also having added new “business” 
to “Ella and the Umbrella.” He is playing a guitar during 
the opening number. Their closing song, in which har- 
mony is highly featured, is “Boyhoedville,” a neat little 
composition with a sob, and it gets over. They did ex- 
tremely well, for Guy makes the fun and Frances makes 
them like her, Sime. 


“Morning Telegraph,” Sept. 21, 715. 

Frances Clare and Guy Rawson are seen in their dainty 
little talking and singing sketch, “Just Kids.” Miss Clare 
makes an exceedingly pretty picture in abbreviated frocks 
and Mr. Rawson is an amusing country boy. The dialogue 
throughout is entertaining. Though Miss Clare and Mr. 
Rawson have presented their act for several seasons, it 
may be said to be better now than ever, and it was always 
good. 


“Clipper,” Sept. 22, ’15. 

Clare and Rawson, another juvenile act, showed acting 
above the ordinary. The little lady is somewhat on the 
order of Lydia Yeamans Titus; she is a clever “kid.” 
The man in the act was likewise good, and the audience 
thought so, too. 














in 
JUS Kid 
IN PREPARATION 
Fourth Edition of the Big Act 
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DUES 





ARE DUE 


NOTICE TO MEMBERS 














WHITE RATS ACTORS’ 


they have replaced the arc lamp with the 
new nitrogen auto lamp. 





Melsheimers opened up last week with an 
elaborate cabaret. Taylor and Arnold are the 
feature of the bill; their popularity has se- 
cured for them an indefinite engagement. 





The McTague Review has increased in size 
and added many novel features. The bDill’s 
feature novelty is the “Spirit of the Rose’ 
dance, by Helen MacDonough. 


TORONTO, ONT. 


By HARTLEY. 

ROYAL ALEXANDRA (L. Solman, mgr.).— 
“The Birth of a Nation’? commenced the sec- 
ond week of its engagement with capacity 
business. 

SHEA’S (J. Shea, mgr.; U. B. O..—Kath- 
leen Clifford, scored strongly; Bancroft and 
Brooke, a hit; Deiro, clever; Avon Comedy 
Four, very amusing; Kerville Family, novel ; 











SEMI-ANNUAL DUES 


OF THE 


UNION 


OF AMERICA 
AND 


ASSOCIATED ACTRESSES 


OF AMERICA 


ARE NOW PAYABLE 


Middleton and Spellman, entertaining; Lar- 
fay and Snee, pleased; Booth and Leander, 
good. 

LOEW’S YONGE ST (J. Bernstein, mgr.; 
Loew).—Lonesome Lassies, held interest; 
Capt. Barnett and Son, entertaining; Coster 
Troupe, sensational; Richard Burton, good; 
Gonne and Livsly, pleased; Pollard, clever; 
Toyette and Bennett, well received. 


SHEA’S HIPPODROME (A. C. McArdle, 
mgr.; U. B. O.).—The Pullman Porter Maids, 
bright and clever; “The Radium Spectre,” a 
novelty; Harry Milton and dogs, pleased; 
Mr. and Mrs. Thornton, excellent; Adolpho, 
good; Adair and Wyant, encored; Capital City 
Trio, capital. 

GAYETY (T. R. Henry, mgr.).—Irwin’s 
“Majestics’” presented a show snappy and 
clever. 

STAR (Dan F. Pierce, mgr.).—‘High Life 
Girls.” Next, “Cherry Blossoms.” 

STRAND (R. S. Marvin, mgr.).—First run 
pictures and music. 
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ADDRESS DEPARTMENT 
Where Players May Be Located 
Next Week (October 4) 








Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is mot received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 
this department. 





Allen & Francis Variety N Y 
Allen Minnie Co Temple Rochester 
Allman & Dody Orpheum Denver 
Armstrong Will H Variety N Y 
Avon Comedy 4 Temple Detroit 


A 
Abeles Edward Variety N ¥ 
Abram & Johns Variety San Francisco 
Adler & Arline Variety N Y 
Albert & Irving Orpheum Denver 





V—’/ ARNIN G—Pirates, My material is original and my property 


LULU COATES wt wont Crackerjacks 


This week (Sept. 27 ) B. F. Keith’s Bushwick, Brooklyn. Next week (Oct. 4) B. F. Keith’s Boston. 
Booked solid U. B. O. Time. 


VENUS ON 


JESSIE 


KELLER 4 WEIR 


THIS WEEK (Sept. 27) 


BUSHWICK THEATRE, Brooklyn, N. Y. 


_ Direction FRED WARD 


WHEELS AND HER SINGING MATE 


TOMMY 


Direction 


PETE MACK 
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MILLER AND VINCENT 


Eddie Miller and Helen Vincent com- 
prise what is generally termed in 
Vaudeville circles as the _ perfect 
straight singing double turn, carrying 
all the requirements the classification 
demands. Mr. Miller is endowed with 
a splendid baritone voice and ably 
seconded by his attractive partner 
whose rendition of “Tennessee” is a 
vocal treat in itself. 

Descriptive comment in a trade paper 
on Miller and Vincent would be super- 
fluous for their reputation is a vaude- 














ville household word and the couple 
are seldom idle, which fact carries its 
own significance. 

In constructing their song repertoire 
Miller and Vincent, realizing the neces- 
sity of flawless compositions (for the 
number routine is the chief asset of a 
straight singing turn) consulted our 
professional department with desired 
results, selecting as a background for 
a Waterson, Berlin & Snyder list of 
songs, that justly famous southern 
ditty, “Tennessee,” which is bringing 
the inevitable successful returns with 
the equally inevitable satisfaction to 
these splendid artists. 


SCANLON AND PRESS 


For several months a special attrac- 
tion with Miss Valeska Suratt’s vaude- 
ville production, Scanlon and Press are 
now back in vaudeville with their own 
specialty. 

This couple are considered one of 
the most efficient dancing duos ex- 





tant, their whirlwind work being per- 
fected to a remarkable degree. 

Backed up with a pleasant person- 
ality and a repertoire of Waterson, 
Berlin & Snyder selections, including 
“When I Leave the World Behind,” 
“Tennessee” and “Araby,” Scanlon and 
Press find themselves continually in 
demand where a high grade specialty 
of their particular specie is appreciated. 
Their recent eastern invasion brought 
them numerous production offers, but 
outstanding contracts made their con- 
tinued appearance in vaudeville im- 
perative. 


_—— 
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An Incomparable Catalogue 
Every Song An Individual Masterpiece 


ARABY’ 


One of Berlin's greatest.. The number that lingers. 


(“JUST TRY TO PICTURE ME) 


DOWN HOME IN 
TENNESSEE”’ 


A southern ditty that stands alone in its class. 
A sure applause winner. Don’t fail to get it. 


“FLOATING DOWN THE 
OLD GREEN RIVER 


(ON THE GOOD SHIP ROCK AND RYE)” 


The comedy sensation of the season. 
The title is self explanatory. 


“DON’T BLAME ME waar 


HAPPENS rue MOONLIGHT” 


If you want a double number try this one. 


The greatest double song ever published with a wonderful set of lyrics and 
a melody that hes no equal. : 


“IN BLINKY, WINKY, 
CHINKY CHINATOWN” 


(By the. writers of “Chinatown”) 


Just the song to give your repertoire that essential touch of variety. 


The best Chinese number ever produced and now in its prime. 


“WHEN | LEAVE THE 
WORLD BEHIND” 


Berlin’s Best Ballad. 


The song that will stand as a perpetual monument to his wonderful career. 


‘Words cannot describe its value. Suffice to say it’s the greatest song of any 
kind we have ever listed and the greatest song Berlin has ever written. 


WATERSON, BERLIN & SNYDER 


Strand Theatre Bldg., 47th St. and B’way, New York 


CHICAGO PHILADELPHIA ST. LOUIS BOSTON | 
31 Randolph Street $23 Walnut Street Frank Building 220 Tremont Street 


MAX WINSLOW, Professional Department 





DE LISLE AND DU PONT 


Although the vaudeville combination 
of Jean De Lisle and Teddy Du Pont is 
of recent arrangement, these two lit- 
tle western maids have jumped to the 
front in unusual strides and are being 
featured over the Loew time with the 
expected excellent result. Immediately 
upon deciding upon their vaudeville 
partnership the Misses De Lisle and 
Du Pont consulted our professional 
department for a promising routine. 
“Araby,” among other Waterson, Ber- 





lin and Snyder gems was selected to 
feature their repertoire and its ap- 
plause returns have practically insured 
its permanent retention in the offering, 
for the girls have pronounced it the 
greatest number of their’ career. 
Daintily dressed and carefully con- 
structéd this turn will bear watching 
for De Lisle and Du Pont can be mea- 
sured with the best of the western 
vaudeville importations. 


BAYLE AND PATSY 


Vaudeville has any amount of ex- 
cellent double acts, one of which is 
pictured above in Bayle and Patsy, 
whose specialty, titled “Nifty Non- 
sense,” has earned them an enviable 
reputation as a standard attraction and 
one that seldom fails to satisfy even 
the most skeptical. 


In their routine, Bayle and Patsy in- 
clude some up-to-date musical compo- 





sitions and in looking over the current 
song market, “When | Leave the World 
Behind” and “Tennessee” were con- 
sidered by them the most practical, 
for “World Behind” is unequalled as 
a ballad solo and “Tennessee,” as de- 
livered by this popular couple, is an 
individual hit in itself. 

3ayle and Patsy, through a combina- 
tion of natural talent and business 
ability, have developed into one of 
vaudeville’s best double turns—and 
justly so, 
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WILL J. COOKE 


For the past four years Business Manager of the White Rats 
desires to announce he is severing his connection with the White 
Rats as Business Manager on October 15th, and after that date is 


AT LIBERTY 


Entertain any business proposition 





which might be of mutual advantage 
Address care White Rats Club, 227 West 46th Street, New York 









Stopping the Show 

in the opening position at 

Palace, Chicago, This Week 
(Sept. 27) 

Booked Solid, Orpheum Circuit 





DONALD EFFIE 


KERR and WESTON 


AMETA 


Direction, H. B. MARINELLI 
















6 BROWN BROS 


2d Season with “Chin-Chin” 


JOHN W. DUNNE Gicke ‘Theatre Indefnitel 


Presents TOM BROWN, Owner and Mgr. 
Brown & McCormack Orpheum Oakland 


SAM MARY 
Byron & Langdon 174 E 7ist St N YC 


CHIP and MARBLE}. 


eqcerns, “Earer Py eet Son ereaciene 
° . 99 ar rerar rpheum ansas City 
in John Goulden’s Musical Fantasy ‘*The Clock Shop Collins Milt 133 W 113th St N Y C 

‘ . A Comfort & King Orpheum New Orleans 

Next Week (Oct. 4) B. F. Keith’s Colonial, New York Conlin Ray Variety N Y 
Cook Joe Variety N Y 
HARRY WEBER A t Corcoran & Dingle Shea’s Buffalo 
9 gen Crane Mr & Mrs Douglas Orpheum Circuit 
Cranberries The Keith’s Providence 

Cross & Josephine 902 Palace Bldg N Y C 













a 


ERNEST R. BALL 


Direction Jenie Jacobs 
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Barton & Ashley Orpheum Kansas City 
Beaumont & Arnold care Morris & Feil N ¥Y C 
Berzac Mme Jean Variety Chicago 

Bimbos The Pantages Victoria 

Blondell Edward Varicty N Y 

Bond & Casson Keith’s Dayton 

Bowers Walters & Crooker Variety N Y 
Brinkman & Steele Sis Variety San Francisco 
Briscoe Olive Princeton Hotel N YC 


ee 


















California’s Favorite Producing Comedian 


VIONTE CARTER 


Produced two new books on short notice 
and engaged as feature comedian with 


Harry Harts “HELLO GIRLS” mss. 


Thanks to JACK JOSEPHS and WILLIAM ROCHE 
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with the very best. I heartily 
recommend all her work. 


bob fel 


Dares Alex & Gina Variety Chicago 

De Dio Circus care Tausig 104 E 14th St N Y C 
Deiro Temple Detroit 

De Lyons 3 care F M Barnes Chicago 
DeLeon & Davies Empress Grand Rapids 
Demarest & Collette Variety N Y 

Derkin’s Animals Keith’s Cleveland 

Devine & Williams Orpheum San Francisco 
Dooley Jed & Ethel Orpheum Seattle 
Dooley & Rugel Orpheum Minneapolis 
Duprez Fred Variety London 


E 


East George Co Prospect Brooklyn 
ee & Williams Sam 802 Palace Bldg 


Emerson & Baldwin Empress Grand Rapids 
Evans Chas E Co Orpheum Los Angeles 


FRANKLYN 





BOOKING 
DIRECT 


~ - 






Only gowns | have ever had 
that caused so much comment. 


ORCI, 


THEATRICAL F. 


STARS INDORSE 


PRICES EXCEPTIONALLY LOW N 


GRACE DE WINTERS * 


THE GIRL VENTRILOQUIST 
NEXT SUNDAY (Oct.3) WINTER GARDEN 


Freeman & Dunham Keith’s Toledo 
French & Eis Majestic Chicago 





Yen 
MME. 


Variety, Sept. 17, 15. 


With the Women 
By The Skirt 


Mme. Rosenberg bids fair to become 
as famed in New York modiste circles 
very shortly as she was in Paris, from 
which city Madame lately arrived. At 
her shop with its Parisian touch at 
153 West 44th street (just off Broad- 
way) Mme. Rosenberg replied to a 
question why she was keeping dark 
her fame in the City of Fashion that 
she preferred to rest upon an Ameri- 
can reputation to be established, and 
is willing to bide her time in doing 
that as she did abroad. Which is mod- 
estly modest for a modiste. Grey and 
blue coloring is the scheme of the 
Rosenberg shop. Scattered profusely 
over chairs, lounges and figures are 
gowns suitable for equipment from a 
“single” to a production. In a show 
case Tuesday morning was a ravish- 
ing orchid taffeta evening gown. It 
was displayed but a few moments when 
purchased by a star, who is as well 
known as a “dresser” as she is for her 


S 


. 2 


Tele. 5599 stage performances. Mme. Rosenberg 

Bryant is giving her personal attention to the 

vaudeville women, for, as she men- 

For Appoint- tioned, vaudeville within the past two 

SS seasons has advanced to the very front 

. ments or of the professional ranks in_ its 

min yee Will Call “clothes.” “Personal attention” by 
Your gowns should take up Madame seems to mean much here, 


for her suggestions are worth no less 
than the prices of her gowns, and the 
Rosenberg prices seem very reason- 
able, considering the styles and ma- 
terial offered. 


. = 
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MME. 





Thank you so much for your 
good taste and originality. 


S otic bralherr 
EGOWNS 


N STREET AND STAGE 


MODELS COPIED 24 HOURS 
B ¥ 


E 153 WEST 


44th STREET 
Opp. CLARIDGE ; 
R NEW YORK , 
I am crazy about the gowns 
you made for me. 
ew 


Date Me t Dark 
TGON) LEON) LON 


Gordon Jim & Elgin Mary Variety San Francisco 











Gordone Robbie Keith's Columbus 
Gray Trio Variety N 


Hagans 4 Australia Variety N Y 

Hart Billy Bob Manchester Co 

Harris & Maynon Columbia St Louis 

Hart La Belle Marie care Plunkett Palace Bldg 
Hawley & Hawley Forsyth Atlanta 

Hayward Stafford & Co Variety N Y 








Everest’s Monks Keith’s Washington 


F 
Faye Elsie Co Orpheum Winnipeg 
Fern Harry Bushwick, Brooklyn 
Fitzgibbon Lew Dominion Ottawa 
Florence Ruth Variety San Francisco 
Fox & Dolly Davis Pittsburgh 


AN IMMEDIATE 


ARDELL SUCCESS “Stolen Orders” 


PRESENTED BY 


THE SCHWARZ COMPANY 


After cancelling an entire season booked by the U. B. O., is now headlining programs over the 


LOEW CIRCUIT 


Heather Josie Variety N Y 

Heras & Preston Shea’s Toronto 

Herbert & Goldsmith Orpheum Memphis 
Holman Harry Co Variety N Y 

Hooper & Cook Orpheum Portland Ore 


Gallagher & Martin Maryland Baltimore I 
Girard Harry Co Orpheum Montreal 
Gliders The Orpheum Seattle 


Ideal Variety N Y 
Imhoff Conn & Coreene Keith’s Boston 











The Drury Lane Melodrama 





MANHATTAN OPERA HOUSE NOW. 








“The Broken Mirror” 





Address, VARIETY 
New York 
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Early applications for space are assured of the 


No change in advertising rates for the special issue 





TENTH ON A BILL OF $TWZ>ELVE ACTS 


PHENOMENAL SUCCESS AS USUAL AT B. F. KEITH’S 
BUSHWICK THEATRE, BROOKLYN, THIS WEEK (Sept. 27) 


CROSSMAN’S 8 
ENTERTAINERS 


ncuing se Ovsins! B.A N-J-O-P-H-LE-N-D-S 


Direction, H. B. MARINELLI 


Musical Director, ERNST BIAL 
Formerly with Anna Held Show 





Next Week (Oct.4) B. F. Keith’s Prospect Theatre, Brooklyn 


CHAS. CROSSMAN, Manager and Owner 


J Morton & Moore Columbia St Louis 


THE JOE JACKSON 1 


JENIE JACOBS 

















Jackson & Wahl Orpheum Kansas City 
Jardon Dorothy Temple Detroit 


eS 
Jefferson Joseph Palace Theatre Bldg N Y 
Jewell’s Manikins Variety N Y 
Johnstons Musical 625 S Potomac St Baltimore 
Jordan & Doherty Variety N Y 


Josefsson Iceland Glima Co Ringling Circus 
Judge & Gale Bushwick Brooklyn 


K 
Kammerer & Howland Feinberg Ftaee, Bldg 


Kelso & Leighton 167 W 145th St N 
Keith & DuMont Keith’s Cleveland 
Kerr & Weston Majestic Milwaukee 
Kerville Family Orpheum Montreal 
Kirk & Fogarty Orpheum Seattle 


Krelles The care Irving Cooper N Y C 
Kronold Hans Variety N Y 


L 


of Lai Mon Kim Prince Variety N Y 
Langdons The Bijou Kalamazoo 
Leonard & Willard Variety N Y 

Lewis & McCarthy Orpheum Winnipeg 
Lewis Tom Co Forsyth Atlanta 

Lloyd Herbert Pantages Circuit 
Loughlin’s Dogs Columbia St Louis 
Lyons & Yosco Keith’s Washington 
Lytton LeRoy Co Majestic Chicago 


M 








sere so atone by m Neventas or St Louis 

eGinn Francis Lambs Clu 

McIntyre & Heath Majestic Chicago BILLY RODER 

Moore & Haager Muskogee & Oklahoma The George Lashwood of Vaudeville, who is 
Morrissey & Hackett Variety N Y meeting with Big Success over the S-C Circuit. 
Morin Sisters Shea’s Toronto Billy is assisted by Geo. Ford, an accom- 
Morton & Glass Davis Pittsburgh plished pianist. 





That beautiful dancing act without an equal 


Vera Sabina» Cleveland Bromer 


“Fantasies of the Dance” 


THIS WEEK (Sept. 27), PALACE, FORT WAYNE. 
NEXT WEEK (Oct. 4), ORPHEUM, GRAND RAPIDS 


Direction, MAX GORDON 


Palace Theatre Building 


WILL BE ISSUED IN DECEMBER 
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I. MILLER, 1554 Broadway, *t, eth, and 






Tel. 2363 Col. Manufectures 

e eatrical 

6 A ating | Beets and 
we we t. Shoes. 


CLOG, Ballet 
and Acrobatic 
Shoes a_  Spe- 
cialty. All oat 
made at short 
notice, 

Write for Catalog 4 








Latest Style 
Fashion, Beauty 


No, 604 
Duality in One 
Other Dainty Models, Moderate Prices 


511 6th Ave. near Sist St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 1@th St. 

Mail Orders Filled. Catalogue V. Free 
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Special Service for Vaudevillians 


TO THE 
Worth Down 
$75 $5.00 
$100 $10.00 
$150 $15.00 
$200 $20 08 
$300 $30.00 
$460 $40.08 
$50.00 














Credit to Profession to Any Amount 


LIBERAL CREDIT TERMS 


Larger Ameunts and Lenger Terms 
By Special Arrangement 


Our Terms apply also to New 


Prefessional Dis- York State, New Jersey, $1,000 6-Reom 
count, 12%%, Al- Connecticut. Apartment 
lewed en All Cash Write for Our wa ePFR $750 
Sales. —_ Ne. 3 and 4- EE | Pp 
age Catalegue. Mailed eried Furniture 
PREE DELIVERY 

OUT OF THE 

HIGH RENT 

DISTRICT H é 

OPEN 

EVERY 

EVENING 

UNTIL 9 


1417-1423 Third Avenue, near 80th Street 











ARTIST eT oe: 
$1 sete sae | Furniture, at 
J t 

$1.50 pon $2.00 $275 

$2.00 to $2.25 
$3.00  sescres rere, 
$4.00 Wycles “so 
$5.00 $375 











New York City 





MUSIC ARRANGED 
ey erehoctre er piene, Senge titan & down freua 


WwW. 
aro 403,, 1581 Breadway, Aster 


N, Suite 
tre Building, New Yerk. 


PLUSH DROPS ni Sizes and Colors 
Special Discount and Terms This Menth 
Rental in 


ef 
CONSOLIDATED VELVET 








US West 4th St. New Yerk City 
SALE OR LEASE: . ee dEYCAL 
COMEDY fer Man IGINAL 
“NUT” SKETCH for Man and Twe Women. 


Absolute Novelties. Address AUTHOR, care 
VARIETY, New Yerk. 


PAUL ARLINGTON Inc. 
109 W. 48” ST. 
BRYANT 2548 








Wisin 


Mace to O:ider 
and 
Ready to Wear 


GOWNS for Stage or Street 
1115 West West 45th Street, New York 


Phone Bryant 4764 


























N 


Nazarro Nat Co Keith’s Dayton 

Nesbitt Evelyn Co Keith’s Washington 
Newbold & Gribben Majestic Milwaukee 
Noble & Brooks Tivoli Sydney Australia 
North Frank Co Temple a cohsater 
Norton & Lee Orpheum St Paul 

Nosses Musical New Brighton Pa 


Oo 
O’Brien Havel Co Keith’s Louisville 


F 


Pelletier Pierre Variety N Y 

Perry & Heath Keith’s Philadelphia 
Primrose Four Orpheum Seattle 
Pruett Wm Co Keith’s Providence 
Puck Harry & Eva Orpheum Ogden 


R 


Reilly Charlie Variety San Francisco 

Rochez’s Monkey Music Hall 2 Malden Hill 
Gardens Malden Eng 

Roye Ruth Palace Chicago 

Ryan & Tierney Prospect Brooklyn 


S 


Sabine Vera Co Empress Grand Rapids 

Santley & Norton Palace Ft Wayne 

Schaffer Sylvester care Tausig 104 E 14th St N Y 
Schreck & Percival Orpheum New Orleans 
Seebacks The Keith’s Philadelphia 

Shaiek Bertha Majestic Chicago 

Shentons 3 Variety N Y 

Silver & Du Vall Silver wd Cot Southberry Ct 
Simpson Fannie & Dean Earl Variety N Y 
Skatelle Bert & Hazel Variety N Y 

Smith & Austin Orpheum Memphis 

St Elmo Carlotta Variety N Y 

Stein & Hume Variety N Y 

Sutton McIntyre & Sutton 904 Palace Bldg N Y 
Syman Stanley Variety N Y 


. 


“Tango Shoes” Orpheum Los Angeles 
“Telephone Tangle’? Orpheum San Francisco 
Tighe Harry and Babette Variety N Y 
Tower & Darrell Keith’s Providence 


¥ 


VALDO and CO. 


EXPONENTS OF HILARITY 








Valdares (Original) Cyclist Variety San Fran 
Valli Muriel & Arthur Variety Chicago 
Von Hoff George Variety N Y 








Guerrini Co. 
Manufacturers of 
High Grade 

Accordions 

27¢@ Columbus Avenue 
SAN FRANCISCO 

















Send for Pries List and Color Card. 


115 Weet 48th St. 


New York Costume Co. 


Margaret Ripley Carrie E. Perkins 
elle Caughley 
ESTIMATES GIVEN 
Buying and denen oy me Renting 
Reasonable and Reliable 
WARDROBES RENOVATED 
135 West 45th Street, New York City 


lew York Clty 














Phone—Bryant 8499 
ee 





COSTUMES FOR SALE 
SLIGHTLY WORN 
IN GOOD CONDITION 


Address MANAGER 


Room 309, Strand Theatre Bldg. 
1571 Broadway, New York City 











WwW 


Wade John P Variety N Y 

Watson Fred Keith’s Cleveland 

Weber & Elliott Orpheum San Francisco 
Wells & Bundy Variety N Y 

Wheelers The Keith’s Boston 

Williams & Wolfus Keith’s Philadelphia 
Williams & Rankin Variety N Y 

Wood Britt Orpheum Omaha 

Wright Cecelia United Booking Office N Y 








BURLESQUE ROUTES 




















(Week Oct. 4 and Oct. 11.) 


Al Reeves 4 L O 11 Miner’s Bronx New York 

Americans 4 Trocadero Philadelphia 11 So 
Bethlehem 12 Easton 14-16 Grand Trenton 

American Belles 4-6 Star Scranton 7-9 Ma- 
jestic Wilkes Barre 11-13 Armory Bingham- 
ton 14-16 Van Culler O H Schenectady 

Auto Girls 4 Columbia Grand Rapids 11 En- 
glewood Chicago 

Beauty Youth & Folly 4 Gayety Minneapolis 
11 Star St Paul 

Behman Show 4-6 Berchel Des Moines 7-9 
L O 11 Gayety Omaha 

Ben Welch Show 4 Empire Hoboken 11 Casino 
Philadelphia 

Big Craze 4 Century Kansas City 11 Stand- 
ard St Louis 

Billy Watson's Big Show 4 Colonial Columbus 
11 Empire Toledo 

Blue Ribbon Belles 4-6 Gilmore Springfield 
7-9 Park Bridgeport 11 Star Brooklyn 

Bon Tons 4 Palace Baltimore 11 Gayety 
Washington 

Bostonian Burlesquers 4 Gayety Omaha 11 
Gayety Kansas City 

Broadway Belles 4 Standard St Louis 11 
Gayety Chicago 

Cabaret Girls 4 L O 11 Century Kansas City 

Charming Widows 4 Englewood Chicago 11 
Gayety Milwaukee 

Cherry Blossoms 4 Star Toronto 11 Savoy 
Hamilton 

City Sports 4 Star Brooklyn 11 Yorkville 
New York 

Crackerjacks 4 Yorkville New York 11 Acad- 
emy Jersey City 

Darlings of Paris 4-6 L O 7-9 Academy Fall 
River 11 Howard Boston 

Follies of the Day 4 Gayety St Louis 11 Star 
& Garter Chicago 

Follies of Pleasure 4 Star St Paul 11 L O 
18 Century Kansas City 

Frolics of 1915 4-6 Park Portland Ore 7-9 
Worcester Worcester 11-13 Gilmore Spring- 
field 14-16 Park Bridgeport 

Gay New Yorkers 4 Gayety Washington 11 
Gayety Pittsburgh 

Girls from Follies 4 Olympic New York 11 
L O 18 Gayety Brooklyn 


WANTED 
HIGH CLASS SKETCH 
FOR VAUDEVILLE 


With strong part for Leading Woman 
Address Sketch, Variety, New York. 








OSTEOPATHY P=L.L; Draper 


(Office, Apartment or Theatre) 


T 42ND ST., NEW YORK. 


SPECIAL RATES. TO THE PROFESSION 





DR. JULIAN SIEGE 


DENTIST 


PUTNAM BUILDING, 143 BROADWAY | 
Special Rates to the Profession 
Offictal Dentist te the White Rats. 








Lehigh Valley Railroad 


Rechester, $7.00 Terente, $16.55 
Buffalo, $3.00 Chicago $19.16 
All Steel Cars, Lowest Fares, Special 
Bagga Service 
If You Want ting ick— 
"Phone W. B. LINDSAY, E. P. A., Bryant 


4212 
A. J. SIMMONS, A. G. P. A. 
Ticket Office, B’way & 42nd St., New York 


JAMES MADISON 


VAUDEVILLE AUTHOR 
For Many Headliners 
1493 Broadway, New York 


Theatrical Photographer 


100 8x10, $10.00 (Originale) 
100 8x10, $7.60 (Reproductions) 
100 Sx7, $3.50 (Reproductions) 














ei. TARR 


@5 EIGHTH AVENUE 


NEW YORK 





makers that have accorded eottataten fer a 
period of 20 years as regards workmanship, 
quality i Your interest is served by 
submittin e plan fer our estimate. As care- 
ful atten to the single piece as the produc- 
tion. Without fear ef contradiction, our ref- 
erence, the whole werld of Theatrical Producers. 


Scenery— Vaudeville Acts 
I = save you money. See me. 
runk Scenery a specialty 
FREDERICK'S STUDIOS, 643 W. 42nd St., 
New York City 


“THE ACTORS’ WRITER’’—Sketches, Monologues, 
Vaudeville Material, written to order. Get my Fair Deal 


Offer. Address me at “THE COMEDY SHOP,” 655 
Sheridan Road, Chicago. 


Motion Picture Scenarios to Order Only 


wwnre CROSS 


LETER HEADS 


Centracts, Tickets, Emvelopes, Free 
STAGE MONEY, 15e. Book of Herald coeerieee 2c, 


CROSSERNTING, COMPANY CHICAGO 


SONGS, WORDS AND MUSIC, also dances, 
specially written for Vaudeville Acts by 
NATHAN J. KIRSCH, 102 W. 38th St. (Stern 
Bldg.), New York. Phone: Greeley 5312. 


Straight Man Wanted. 


Must be good singer, for recognized vaudeville 
act. Apply MILTON SHERMAN, Palace Hotel, 
sow York City. 




















NOTICE 


“MANAGERS AND 
PRODUCERS” 
No Show Too Large or 
Too Small for Us to 
Dress. 





COMEDY, STRAIGHT 
OR MILITARY 
CLOTHES 
FOR MEN OR WOMEN, 
READY TO WEAR 


OR 
MADE TO MEASURE 


Mack’s 
1582- NYO” 


Bet. 47th and ath Sts. 
Opp. Strand Theatre 


New Fall Model's for 
Street or Stage Wear 
Ready for Inspection. 


PTT 
UT 
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Ss = ed T LEVEY 
INDEPENDENT Cc i iF Cc LJ i “Tf” VAUDEVILLE 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty Feature Acts 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 
acts. Communicate by wire or letter. 





of all performers going to Europe make their steamship arrangements through 
all us. Rina fc Ilo wing have: 
stin and Ha artley Adelaide and Hughes, Adelman Family, Bob Albright, 
k Arik ag nde “The Amarantha, Adonis Brothers, Alexander and Scott, 
Athletas, Chas earn Tr ; awe n Comedy 4, George Alli and Co., Alexandroff Troupe, 


Ancilloti. 
PAUL TAUSIG & SON, 104 E. 14th St., New York City 
German Savings Bank Bidg. Telephone Stuyvesant 1366 


FULLER’S THEATRES AND VAUDEVILLE, Ltd. 


Governing Director, Ben J. Fuller 
Booking and Controlling the Biggest Vaudeville Circuit South of the Equator. 





Always an immediate opening for good single, double, and novelty acts. 


If you have the goods get in touch with 


MR. BEN J. FULLER’S CHICAGO OFFICE 


Suite 1311—2e E. Jackson Blvd., Chicago, Ill. Phone Wabash 7611 


ROY D. MURPHY, U. S. Representative 


Harry Rickard’s Tivoli Theatr 


And AFFILIATED CIRCUITS, eee I and AFRICA 
Combined Capital, $3,000, 


HUGH McINTOSH, Governing Director 


Registered Cable yO ot “HUGHMAC,” 
Head Office: TIVOLI THEATRE, SYDNEY—A STIRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bidg. 


COMEDIANS, PRIMA DONNAS, INGENUES, 
CHORUS GIRLS 


ACTS OF ALL KINDS 





LTD. 
AUSTRALIA 
Capital, $1,250,000 











Communicate with 


Independent Burlesque Managers’ Association 
People’s Theatre, Cincinnati, O. 








STILL ON EARTH 
JAKE STERNAD, Gen. Mgr. 


H. & E. AMUSEMENT CO. 


SAM KRAMER is my assistant 


PRODUCING ACTS ae Gn An Poe REAL VAUDEVILLE ARTISTS 


US HEAR FROM YOU 
1112 Rector Bldg. CHICAGO 


WANTED: — GIRLS FOR VAUDEVILLE ACTS 











NOTICE! NOTICE! NOTICE! 


For the information of vaudeville artists who may be 
contracted to play for 


C. H. MILES, IN DETROIT 


please send your photographs and billing to the 


ORPHEUM THEATRE, DETROIT 








as I am no longer connected with the Miles Theatre 


AMALGAMATED Vaudeville Agency 


S. MOSS, President and General Manager 


B. ‘s. MOSS CIRCUIT PRUDENTIAL CIRCUIT 
BOOKING PLIMMER CIRCUIT 


Artists and Acts of every description 3 for vaudeville can obtain long engagements 
BOO G DIRECT with us. Send in your open time at once ay _ = 


Offices: Columbia Theatre Building. TIMES SQUARE, NEW YORK.—Telephone Bryant 6445 


Recognized Vaudeville Acts — 

















Write or Wire ——The 
J. H. ALOZ (SIMON AGEN cy 
Sechium Waste Bede. Suites ig Maisie T heatre Bldg. 
MONTREAL, P. Q. 














Lynn Mrs D W Majestic Four 

Manchester Ed (C) 
Mancini Frank (C) 
Mankin Harley (C) 


Mann Billy (C) 


Golden Grace Jason Isabel 
aot ae Elgin (SF) Johnson Ber Co (C) M 
rant iss F ' 
Greenwald Doris K a Willar (C) 
Greenwood Charlotte Kanazava M ack George 
Green Violet Kaufman 8 Jay 
Grace Lew Keane Charles 
Gregory Frank Kennedy Bryce 
Gulette Chas Keystone Trio 
Knapp R H (C) 
Koats Bobby (C) 


Mack Ollie Mann Doris (P) 
Manning Jack 
March Verna 


Mack Mrs Scotch 
Magley M (C) 





H 
Hamilton wene 


Very good, Eddie! 


edie Elmer te L 

art Tom a Blane Lee J F the “H » 

Harrington & Chubby peed Charles anc “ age eae News, 
(C) ane Effel ; 

Hayes Brent LaMar Harry (C) N i> W iP O R T 


LaVira & Vita 


Heeley Wm F (C) 
Leach Hannah (SF) 


Henry John (C) 


and STIRK 


Hill — Lee Lillian 

ll Leo 
ag pee peters 4 pi al had a very novel mixed comedy and 
Holly G A (C) Levan Charles acrobatic act. “A Barber’s Busy Day” 


was the name of it, and the audience 
was treated to some real comedy. 


Sept. 23-26 


Howard & White (C) Lewin Eva 

Howard Mr E W Lewis Beatrix 
Howell J (C) Le Roy Mr of Fillis 
Howell Ruth Trio Lipsie (C) 

Hufford Pat (C) Lloyd Madge (C) Proctor’s 125th Street 
Hurst Frank Longbrake Arthur New York City 
Lorraine Wynne 

Lowes The Booked by ALF T. WILTON 


Lyncham Mr 





J 
Jackson Geo 











De Long Madie (C) Dunn Maude 
Denno Paul Durgin George 
Denno Vic 8 
Derrie Helen 
Dodd Jimmie 
Dodge Bill J 
Draper Bert 
Dressler Marie 
Driffn Herbert 


F G 
Florenze A Trio (C) Gaffrey James (P) 
Florenze Helene (C) Gallager Dan (C) 

E Foo Lee Tong (C Gantvont Carl ,P) 
Edwards Jack (C) Follette & Wicks Gantete Archie (C) 
Edwards Aellen (C) Folson Bessie A Garrison Sydney (C) 
Ellison Glen (C) Forman Walsh Gaskill Clarence 
Esmeraldo Edna Forrester Sydney (C) George M George (SF) 
Evelyn & Dolly (C) Francelli & Lewis Gilmore Barney 








If it’s a Harold Selman Playlet it’s a Success 


NOW PLAYING 
“Mysterious Mr. Russell” “1040 West” 
“All Wrong” 


“A Classic in Slang” 
TWO BIG NOVELTIES COMING 


“It Works Both Ways” “The Last Banquet” 


NOW FEATURING MYSELF 


FAROLD SELMAN 


And an All Star Cast in 
“THE MYSTERIOUS WILL” 




















LUNNETTE SISTERS 


In the WHIRLING GEISHA GIRLS 


JOE FADEN and CO. 


Scenic, Singing, Talking, Comedy Novelty, Entitled “Trying Out” FOUR PEOPLE 











— SHUN THE WATER-WAGON UNTIL 

BAR-MAIDS ARE No MORE, ) 
}— REFUSE To BE A GLOOM, BE CAUSE. AS 
LONG AS PEOPLE EXIST, THEY muUST BE. 
AMUSED -1IN THEATRES, AND AS LONG AS 
THERE ARE THEATRES —SOMEB OP Y HAS 
GOT To “HIRE” ME. 


E WEEM Ss. 
WA LTER AUSTRALIA. 





= _- 
_ 











eg pe their original aerial ballet. Danc- 
ing in mid-air, while suspended by their teeth. 
Using their own patented mechanical appa- 
ratus. Last on a bill of twelve acts and suc- 
cessfully holding them in. 


Direction, P AUL DURAND 


This Week (Sept. 27) 
Bushwick, Brooklyn 


Next Week (Oct. 4) 
Colonial, New York City 
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STARRING 
in 
“SO LONG 
LETTY” 
and 
BREAKING 
ALL 
PACIFIC 
COAST 
RECORDS 


eH % 

ELEVEN 

WEEKS 
at the 


3 G 
R 
A 
N 
T 





MOROSCO 
THEATER, 
LOS 





HIMSELF 








ANGELES 








(Under Management, OLIVER MOROSCO) 


THOSE VERSATILE ENTERTAINERS 


Kammerer 


--and— 
as FORD STERLING 


EDNA 
In a combination of songs, dances and impersonations. 
Sixteen minutes in “one” 
THIS WEEK (Sept. 27), HIPPODROME, BALTIMORE 
Playing Loew Time 


Direction, ABE FEINBERG 


as CHARLIE CHAPLIN 


FRED 


JACK KAMMERER . 





(Now By HERSELF) 





Starring in 


“So-Long-Letty” O 
ee ae @ 
D 


rosco Run in Los 
Angeles, outdistan- 
cing “Peg O’ My 
Heart.” 


Seqeorre ia 


UNDER MANAGEMENT OF 


OLIVER MOROSCO 
Personal Manager, CYRIL RING 





McDonald H F (C) Minus Bud 
McDonald Thomas Moore Helen J 
McGood Chas (C) Moore Irene ‘“* N 
McKay Dorothy Moran Tom Nesbitt Blanche 
May Florence McMahon Jim Morgan Jimmy & B Newbold Rob (C) 
McCag Nolter (C) Meaker & Ross (C) Mortimer Sisters (C) Noeris Manley EB 
McClennan Kenneth Melverne Babe (C) Monde Ray mr Norse Claudine 
McCullough Carl (C) Merrill Bessie Moore Bob 
McCullough Walter Milton Frank (C) Morrell Miss B 


AERIAL 
POTTS 


Mardo Jess 
Marshall Miss B 
Martin Jack 
Martynne Harry 


Mullay Don (C) 


oO 
Morton Jerome K Ohio Ceclia 








ARTISTS DE LUXE 


KARLTON 





Vaudeville’s Cleverest 


Fastest Trapeze Artists 


Playing $-C Circuit With 
Big Success 





om |KLIFFORD 


PRESENTING 


A Revelation in Art 


Address care VARIETY, New York 
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KAT Ty 





PISANO ~ BINGHAM 


“AT THE BARBER POLE” 





| ‘NEW “WOP” SONG, BY SAM CHIP AND HOWARD JOHNSON 


SYLVIA 


CLARK 





Direction ROSE & CURTIS 


Booked solid. Orpheum and 


U. B. O. Circuits. 
Direction 


JAMES E. PLUNKETT 








at 
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THE CRISPS 


- 


Season 1915-1916 
ORPHEUM CIRCUIT 








FRANZESKA 


(Jackie and Billy) 
JACKIE—The bird that knows what he is talking about. 
Representative—LLOYD SPENCER, Consumers Blidg., Chicago, Ill. 








MABEL RIEGELMAN 
SOPRANO 


Late of Chicago Grand Opera Co. Stettin Municipal Opera House (Germany) 
Boston Opera Company (guest) Plauen Municipal Opera House (Germany) 
AVAILABLE FOR ENGAGEMENT IN LIGHT OR 
COMIC OPERA OR REFINED MUSICAL COMEDY 
Address: 905 Pacific Building, Market Street at Fourth, San Francisco, Cal. 














RUSSELL BLANCHE 


MACK aa VINCENT 


ORPHEUM CIRCUIT 


Direction GENE HUGHES 


This Week (Sept. 27), Orpheum, Winnipeg 





BRILLIANT BITS OF MIRTH, MELODY AND TERPSICHORE 
JOSEPH ALFARETTA 


ESTON and SYMONDS) 


PLAYING LOEW TIME 

















AN ORIGINAL IRON JAW WIRE SENSATION 


TheHelen Leach-WallinTrio 


(Protected by Patent Laws) 


DIRECTION W. S. HENNESEY BOOKED SOLID—U. B. O. 





JACOB P. ADLER, Jr. 


Engaged for “TOWN TOPICS” 
Direction, NED WAYBURN 








GPR RE EY tric I TSS 


THE CONJURING COMIC 
Lape ig PTS 


ee JUDSON COLE 
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Presenting an absolute departure from the 
stereotyped Sinetocl Odirtes 


Direction JAMES B. MCKOWEN 


ALFREDO 





THAN) )_ WISH BONE. 


2? — 


. Personal direction 


oa se ad 
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oe os) ee Pag. 
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- 
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"ene oh Beth 





“BOBBY” 





Weve eke 


UNITED TIME 


“HELEN” 








Late with Ziegfeld 
“Follies of 1914” 


JULE 
DELMAR 








STONE and MARION” 


The Entertaining Duo 
IN SONGS OF CLASS 


Touring New Zealand 


H. D. McIntesh 








THEY ARE 
LAUGHING AT 


Sam Barton 
IN ENGLAND 





ARTHUR 
VALLI 


AND 
SISTER 





VALLI 


In their Now. and re Novelty 
W. V. M. A. Tim 








HALEY 


SISTERS 


Vaudeville’s Prettiest Female Quartet 


Address Care VARIETY, New York 














ROGER HUGH L. MARCELLE 


IMHOF, CONN and COREENE 


“SURGEON LOUDER, U. S. A.” 





Booked solid United Time by MAX E. HAYES 








CHARLIE 


VAN HAZEN 


Next Week (Oct. 4) Loew’s New Rochelle and 
DeKalb, Brooklyn 


Direction, M. S. EPSTIN 














Osborn Fred (C) 
Oste Diane 


P 
Pelots The 
Perkins Bert 
Phillips Homer (C) 
Pierce ‘Babe 
Pooley Harry 


Q 
Queen Murray 
Queens Four 


R 

Ramsey Stella 

Ratelle Christine 
Rayfield Florence (C) 
Readrich Frank (C) 
Richmond Dorothy 
Robertson Catherine 

(C) 

Robinson Charles 
Rebinson Mazie 


Romaine Julia 
Royal Jack 
Russell Flo 
Ryan Ben 
Ryan Mrs D 


NS] 
Schallar Jack 
Schaper W (C) 
Schult Gus 
Seranton M N 
Shale & Cole 
Shaw Sandy 
Sherlock Flo L 
Sherman Mabelle 
Sherwood Don 
Simpson .Grant M (C) 
Smith Sue 
Snow Edyth 
Snowden Elphye 
Snyder Bud 
Spencer Thomas 
Startup Harry (C) 
Stebbins Si & M (C) 


Holden « Graham 


Versatile Novelty Act 


in Juggling, Dancing, Magic, Cartooning and 
Shadowgraphy 








Still Lulu E 
Stravitz Mr D 
Straight Charlie (C) 
Stone Virginia 
Sullivan Wm J 
Swan Charley 


Zz 
Tacoma Kid 
Tallman George 
Tate Jack 
Taylor & Arnold (C) 
Thorne Ed 
Tierce Mrs Edd 
Tinney Frank 
Rowle Joe 
Townshend Beat 
Trappier Pauline 
Triggs Mrs May (C) 
Turner Emanuel (SF) 
Tyson Lenay (P) 


U 
Ulrich Fred C 


V 
Valle Muriel (C) 
Van der Verr Mr D 


Van & Pierce 
Vance Arthur D 
Vierra Geo W 
Vincent sid 


Ww 

Walker Florence (C) 
Walters Selma 
Walton Don 
Walton Mineva 
Watkins Harry 
Weston Billy 
Whaite Mr JA 
Wilkes Monte (C) 
Wilkes Ruth (C) 
Wilson Al G (C) 
Williams Hattie 

Window Muriel (C) 
Woods Etta 
Worth Charlotte 
Wright Fred 
Wright Ruth 
Wyer Forest G 
Wynn Bessie (C) 


Y 
Younger Jack (C) 
Yoscarry Carmen (C) 















DAWSON, LANIGAN and COVERT 


“Those Dancing Phiends” 
ORPHEUM and UNITED Dir. EDW. S. KELLER 








A CLASSY, FLASHY PAIR 
Representative, JACK FLYNN 


“THE MOVIE MAN” 


THE FAYNES|5 RE TON 


Valerie Bergere 


And Her Company 


PRESENT 


“‘War Babies” 


By Florence Haynes Reed 
FEDERATION OF WOMEN’S CLUBS. 


This Week (Sept. 27), Prospect, Brooklyn 
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There are two broth- 
ers from my home— 
One does a monologue 
in vaudeville; and the 
other drives a mov- 


Buster 
Santos 


and 
Jacque 


Hays 


The Girls with the 
Funny Figure 


In their new act, 


ing van. Occasional- 
ly they both pull “old 
stuff.” 





“The — 
Health Hunters” “The Pa from 
Touring the South” 


Pantages Circuit 


Sailed for Australia 
to play 
Rickards time 
Address 


JIM~>MARIAN 
HARKINS 


Tivoli Theatre, Sydney, Australia 
a 





F RAN CES CLARE 


AND 


GUY RAWSON 

















BERTIE FORD 


Bertie Ford Dancing on a Wire 


a la Tanguay. 


Says: A Chicago theatrical paper con- 
tained this little article in its last issue: 
“Bertie Ford told somebody that we wrote 
all of Bertie’s ‘ads’ in the VARIETY. 
Some people have different ways of get- 
ting back at you.” We suspect John Mul- 
grew. 








Nan Halperin 


Direction, M. S. BENTHAM 








TRANSFIELD SISTERS 


Refined Musical Act 
With Dwight Pepple’s All Girl Musical Revue 





MAX BLOOM 


(That’s My Horse) 
In “THE SUNNY SIDE OF BROADWAY” 
With Alice Sher 
Direction, BOYLE WOOLFOLK 














4 MARX BROS. «CO. 


In “HOME AGAIN” 


Produced by AL SHEAN 


of the 


most sen al season 
Address VARIETY, New York 


tion 
Direction HARRY WEBER 




















PAULINE SAXON 


THE “SIS PERKINS” GIRL 





Vaudeville as it should be with 


MARTYN 
FLORENCE 


(Vaudeville’s Best Opening Act) 


Howard Langford 


(Juvenile Light Comedian) 
Featured in the “Night Clerk” 


Direction, WM. B. FRIEDLANDER 





Welling 


Levering 
Troupe 


Famous Cycling Comiques 


























PETE MACK Suggests | 


FANTASIO§ 


PARISIENNE NOVELTY 
“Billy Lloyd and George F. Britt, in a comedy 





What the Baltimore News says of 


Billy Lloyd and George Britt 


in “A Mixture of Vaudeville,” by Ned Dandy: 





PAUL RAHN 


Artistic Character Singer and 
Light Comedian 


“Merrie Garden Revue” 
HOTEL PLANTERS, CHICAGO 
Indefinite 


EDMUND LOWE 


LEADING MAN 
Morosco’s Burbank Theatre, Los Angeles 

















POSING SINGING! 
skit, seemed to be the best-liked number on the 


bill.” 
siicace auics aeons 3 STEINDEL BROS. 





MAYME REMINGTON 


5 MacLARENS 


wW.V. M.A. w 
TOM POWELL: 





AND COMPANY 
New Act. Booked Solid U. B. O. 


Eastern t. 
I. KAU 





McINTOSH||DAVID S. HALL 


ANDREW 


MARSHALL» TRIBBLE 


“THE TROUBLES OF SAMBO AND DINAH” 


Booked Solid on the LOEW TIME Management HARRY SHEA 











BETH oenmee etd AND CO. 
“HE’S susT ‘GONE OUT” 
“MUSICAL || 
MAIDS” 


DAN B. ELY presents 


“Black and White Revue’ 


Playing U. B. O. Time 
Direction, HARRY RAPF. 














GRACE LEONARD 


SINGING COMEDIENNE 


trod “MIKE,” the CANINE WONDER. The DOG that really talks. Also “TIP,” 
Pw Teneo" ry a , UNITED TIME 








This Week (Sept. 27), Proctor’s, Albany and 
ETHEL BRENDA 


CLIFTON AND FOWLER 


Authors of “THE COWARD,” “THE LATE VAN CAMP,” “THE SAINT AND THE 
SINNER,” “THE GOVERNOR,” “THE SURGEON” 
ALL PLAYING 








Acts Staged by WILL GREGORY 


Amoros Sisters 


Direction, PAUL DURAND. Management, TONY WILSON 

















HOUDINI 










ORPHEUNM CIRCUIT 
This Week (Sept. 27), Orpheum, Minneapolis 
Next Week (Oct. 4), Orpheum, Winnipeg 











hia mo - ae = 3 
Pah nent FSi ag ARG ee ER t , 


VARIETY 
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1! WITHOUT EXCEPTION !! 
Every New York Newspaper 


REPRESENTED BY ITS REGULAR DRAMATIC CRITIC 
acclaimed 


J. STUART BLACKTON AND ALBERT E. SMITH’S 


Presentation of the Inspiring Patriotic Photo-spectacle 


Written by J. STUART BLACKTON 


? 











Based on Hudson Maxim’s “ Defenseless America’ 


Featuring the distinguished American actor, 


CHARLES RICHMAN 


“The ‘Uncle Tom’s Cabin’ of pictures.”—“ Zit,” N. Y. Evening Journal. 
“Greatest war drama ever filmed.”—Charles Henry Meltzer, N. Y. American. 
“Thrills by the yard.”—Heyward Broun, N. Y. Tribune. 
“Far transcended anything an acted play could present.”—Louis V. De Foe, N. Y. World. 
“Charles Richman superb.”—John Logan, N. Y. Herald. 
“Wealth of interesting material.”—Alexander Wolcott, N. Y. Times. 
“Thrilling pictures of the siege of New York.”—Lawrence Reamer, N. Y. Sun. 
“Picture rose to unusual heights.”—N. Y. Press. 
“A magnificent and sensational performance.”—Rennold Wolf, N. Y. Morning Telegraph. 
“A big thing done in a big way.”—Charles Darnton, Evening World . 
“Picture one of the finest ever shown.”—Frank Pope, N. Y. Journal of Commerce. 
“Something new in motion pictures.”—-Burns Mantle, N. Y. Evening Mail. 
“An extraordinary film.”—N. Y. Evening Sun. 
“Pictures and production strikingly realistic.”—N. Y. Evening Post. 
“Story so well told, so well acted, cannot fail to make deep and lasting impression.”—Robert 
' Gilbert Welch, N. Y. Evening Telegram. 
“The Battle Cry of Peace’ has proved a sensation and the Vitagraph Theatre will want no 
other attraction for a long time to come.”—N. Y. Evening Globe. 











— suena 
_ an eee 





i] 


NOW BEING SEEN FOR AN INDEFINITE RUN AT THE 


VITAGRAPH THEATRE 


NEW YORK CITY 





Matinees (except Saturdays), 25c to $1.00 Evenings and Saturday Matinee, 25c to $2.00 
OCT. 18, OLYMPIC THEATRE, CHICAGO. NOV. 1, MAJESTIC THEATRE, BOSTON. 























